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For American 


Record Prices | 
| 
Furniture 


ae. 


Sale of the Reifsnyder Collection 
at American Art Association| 
Puts New Valuations on Fine 
Examples of Cabinetmaking 





The collection of American furniture 


formed by the late Howard Reifsnyder 


of Philadelphia and sold last week at} 
the American Art Association broke | 
records both for the total realized and| 


for individual pieces. The $605,499 total 
of the $522,226.50 of 





sale, which was | 
paid for furniture, surpasses by many | 
thousands that of any previous disper- | 
sal. Mr. Reifsnyder’s paintings and por- | 
$80,000. The 


fourth session alone of the Reifsnyder 


celains brought about 


sale brought more than has ever been 


spent in an auction of American fur- 
niture. 
Although in private sales individual 
pieces have been sold for sums in five 
$44,009 
said to be 


DuPont, 


figures it is probable that the 
“H. F. Winthrop,” 
the buying name of Henry F. 


paid by 


is the highest price ever paid for an 
American piece. Apart from other prices 
in the Reifsnyder sale the nearest auc- 
tion figure is the $7,500 for which a 
carved highboy by William Savery was 
sold in the King Hooper sale in 1927. 
From the opening of the sale it was 
values was 


evident that a new scale of 


to be placed on American antiques. 
Prices were higher on the average than 
have prevailed in the retail market. Bid- 
ding was keen and advanced rapidly. 
Even during the first three sessions when 
competition was less personal the prices 
were surprising. Evidently private buy- 
ers, with open pocket books, were out in 
force and throughout the sale most of 
the major prizes went to them. 

The final session was one of the most 
spectacular furniture sales ever held. A 
three cornered battle developed among 
Mr. Du Pont, Mr. Thomas Curran and 
Mr. W. R. Hearst other 


buyers, among them the Detroit Institute 


with several 
of Arts, taking a hand in the fray. Prices 
soared to unprecedented heights; the au- 
dience was on edge, tense, excited, burst- 
ing into rounds of applause as record 
after record fell. $44,000 for a highboy ; 
$33,000 for an armchair; $26,000 for a 
chest on chest; another chair for $9,500 
and one for $9,000; these were but a few 
of the peaks to which the successful 
purchasers were driven. 

It is possible that the conditions of this 
sale will never be duplicated. The col- 
lection was one of the most famous in 
the country, both for the fact that it 
contained a great many pieces of the ut- 
most ty and because the authenticity 
of all ot the furniture was unquestioned. 
Several buyers with unlimited reserves, 
each anxious to acquire the finest pieces 
regardless of price, staged an unpre- 
cedented battle. 

Pessimists who have predicted a de- 
cline in the value of American antiques 
will have to revise their prophecies for 
it was notable that, although the most 
spectacular prices were paid for the more 
elaborate and sophisticated pieces, the 
simpler and more primitive furniture 
was also greatly in demand. In com 
Parison with other sales the prices paid 
he pine and maple provincial furniture 
<ept a high average although no records 
were broken and a few pieces sold below 
Present retail prices. 

For purposes of comparison we pub- 
lish below some of the results of other 
cent sales of American furniture, fol- 
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“MADONNA AND CHILD” 


Portrait of Elizabeth, Duchess- 
Countess of Sutherland, Has Been 
Valued at $250,000-$300,000. Law- 
rence P, Fisher Announces the 
Purchase 


Romney’s portrait of Elizabeth, Du- 
chess-Countess of Sutherland, the pos- 
session of which by the Duke of Suth- 
erland caused the recent controversy over 
the portrait of the lady purchased by 
Lawrence P. Fisher from Howard 
Young, has been sold by the Duke to 
Mr. Young for Mr. Fisher’s collection. 
It will replace the disputed picture which 
has already been returned to England. 

Although it is that several 
previous attempts to purchase pictures 
from the Duke’s collection have failed, 
Mr. Young opened negotiations with him 
for the Romney as soon as Mr. Fisher’s 
picture was questioned. 


known 


His efforts were 





YOUNG BUYS ROMNEY 





(from the Carl W. Hamilton 


Collection) 
One of two famous masterpieces on exhibition at the Anderson Galleries beginning May 4th 
and continuing until the evening of May 8th when it will be sold at public auction 





By FRA FILIPPO LIPPI 





ORTRAIT 





FROM DUKE OF SUTHERLAND 





successful so that his present triumph is York Times Mr. Lawrence P. Fisher, 
|twofold; he has secured a most notable |president of the Cadillac Motor Com- 


| picture and has purchased it from a sup- 
posedly impregnable collection. The re- 
ported price is “more than $250,000.” 

In an interview published in the New 





PORTLAND VASE 
WITHDRAWN FROM 
CHRISTIE SALE 


LONDON .—The Portland vase, 


offered for sale at Christie’s on 


May 2nd, was withdrawn from the 


sale when the bidding failed to 
meet the owner’s reserve. The 
highest bid was $145,000, very 


much less than the expected price. 

















pany, announced that the purchase of 
the Duke of Sutherland’s Romney had 
been made for him. 

“I am very happy to be the owner of 
the Romney,” Mr. Fisher said. “Mr. 
Young’s behavior in the matter has been 
sportsmanlike and worthy of the highest 
recommendation. I regret the unpleasant 
publicity attendant upon the affair, of 
course, and had we been able to reach 
the Duke of Sutherland ten days sooner 
the first picture could have been re- 
placed without any one being the wiser. 
We had learned of the mistake several 
weeks before it became known publicly, 
but were unable to locate the Duke.” 

Just when the Romney will arrive in 
Detroit Mr. Fisher was unable to say, 
nor was he willing to discuss the price 
he paid for the picture. 

“The Duke of Sutherland has asked 
permission to exhibit the painting in 
London for three months,” he said. “I 
have not yet decided on that. If I de 
cide to have the portrait sent here at 
once, it should arrive in Detroit if 
three weeks,” Mr. Fisher 


Hamilton Pictures 
To Be Sold at 


Anderson’s 


“Madonna and Child” by Fra 
Filippo Lippi and “Crucifixion” 
by Piero della Francesca Ap- 
praised at Over $1,000,000 


Two pictures, each of them a great 
example of Italian art, will be sold at 
auction at the Anderson Galleries on 
the evening of May 8th. “Madonna and 
Child” by Fra Filippo Lippi and “Cruci- 
fixion” by 
among the 


Piero 
finest 


della Francesca are 
Renaissance master- 
pieces in private possession and have been 
chief treasures in the famous Carl W. 
Their sale should 
be one of the most spectacular events 
in auction history. The great rarity, 
the superlative condition and absolute 
authenticity of these pictures would make 
them supremely desirable from a col- 
lector’s point of view even if their es- 
thetic worth were less. But their beauty, 
so ably described by Dr. Richard Offner 
in the accompanying article, is even more 
rare. In all the history of art there are 
pictures 


Hamilton collection. 


few more subtly composed, 
more powerfully organized in both color 
and mass than Piero della Francesca’s 
“Crucifixion.” Nor of all the Italian 
Madonnas are there many which have 
the dignity, tenderriess and beauty of 
th» “Sy Filippo Lippi. Both were pur- 
ch d by Mr. Hamilton from Duveen 
Brotaers. 
of the tremendous interest 
which this auction will arouse admission 
to the Anderson Galleries on the even- 
ing of the sale will be by ticket only. 
Reservations may be obtained from the 
Galleries. The sale will be held at nine 
o'clock and the doors will be opened at 
eight thirty. 

The to the catalogue has 
been written by Richard Offner. It is 
reprinted here by special permission. 


Because 


foreword 


By RicHARD OFFNER 

By a happy chance Mr. Hamilton’s 
two pictures illustrate different aspects 
of the most vitally creative moment in 
Florentine painting; and by an odd co- 
incidence both variously derive from the 
formative that of the 
mighty Masaccio. Piero by an affinity 
of genius—although he was born in Bor- 
go S. Sepolcro—is the more profoundly 
Florentine, and Masaccio’s greatest styl- 
istic heir; perhaps the greatest artist 
Italy produced in the XVth century, and 
that should mean Europe. 

His sublime frescoes in Arezzo, Borgo 
S. Sepolcro and Rimini apart, he left a 
small number of supreme masterpieces 
on panel: a Flagellation, and a Madon- 
na in Urbino; a Nativity, a Baptism, 
and a St. Michael in the National Gal- 
lery; an altarpiece in the Brera; another 
in the Pinacoteca Vannucci, Perugia; a 
St. Jerome in the Venice Academy; a 
St. Thomas Aquinas in the Poldi-Pez- 
zoli Museum in Milan; and two ducal 
portraits in the Uffizi. There remains the 
small picture here discussed, which is 
the only painting by Piero still in pri- 
vate hands. 

This presents the Crucifixion as a 
solemn and fateful epic. The event is 
neither fugitive nor emotionally acute: 
it stands impassive against all time, an 
indestructible fact; not as the tragedy 
of Christ designed to move us, but as 
an expression of necessity intended to il- 
luminate us on a course of things that 
cannot be determined or averted by any- 
thing man can d Its meaning roots In 
an orde: ] | re radical than 

than His 


Same source, 
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Filippo Lippi and Pierro della 
Francesca to Be Sold at Auction 


(Continued from page 1) 

doom. Out of its gay and gracious 
color with its gold sky (a very unex- 
pected feature), out of the varied hu- 
manity below the body of the Crucified, 
blossoms, naked and alone, only a hint 
of the shadow of death hanging about 
Him. The head, torso and outspread 
arms seen across the luminous empty 
space, irrelative, in mute solitariness, 
rise above the earth and its creatures, 
and become part of timeless infinity: a 
great dead figure without a self and 
without a present. All effect is scorned, 
and while the tragedy is brought home 
to us in the action, its power is in- 
herent in His mere plastic presence, 
which is like a force coming from with- 
in, 

As Christ is parcel of a latent order, 
so He is part of the music of the com- 
position, the main lines of which spring 
from the more opulent masses of white 


upon dark at the sides, and converge 
symmetrically in an enclosing triangle, 
that holds the different elements of the 
composition compactly; firmly maintain- 
ing the Cross at its center. This rises 
out of the parallel pyramid of the sol- 
diers drawing lots, traverses the land- 
scape, and soars, bearing its burden, into 
the gold. The motif of the triangle 
runs through it, like a melodic phrase 
in a symphony, but also as a factor of 
integration; articulating the smaller 
groups and units, and assimilating them 
rhythmically in the entire composition ; 
thus the captain, the holy women and 
the tree; the seated and kneeling figures 
below; the horsemen on the right; and 
so also the outstretched arms of Christ, 
which are organically assimilated into 
the composition by diagonals that spread 
from the feet of the seated soldiers. We 
almost see them descend by the force of 
this assimilation, and envelop the group 
below. Against the wide, abstract, lu- 
minous gold they seem to hold the power 
to embrace the whole world. 

The composition rises majestically 
like a facade out of the flat rock, steadied 
by the erect standards at the sides, in 
front of the ground that swells uniform- 
ly and plastically to a near horizon. Every 
figure or object cut in a clear pattern, 
is also fashioned to a solid, calculable 
in its depth. The color, knowingly 
graduated in light and shade bestows on 
every form its unmistakable cubic ex- 


istence, and its place in depth. The cool, 
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abundant illumination, modeling by its 
complementary dark, throws a shadow 
that binds the solid explicitly to the 
space; and where the light, encountering 
nothing, comes through, it creates a void, 
as actual as a transparent solid. Thus 
used, the light organizes the filled space 
and the empty space to a tight recipro- 
city, and the reality of nearer depth 
rings out with miraculous clearness and 
finality. 

But in according a sharp articulation 
to the form and space, and a just dif- 
ferentiation of the compositional ele- 
ments, the light serves to integrate the 
picture to a fuller and deeper unity. 
Thus enriched, the composition moves 
and evolves before us in terms of its 
structure. We follow the foreshortened 
horseman at the left, and the overlap- 
ping masses at the right, in and out of 
the variegated groups; and lingering at 
the three soldiers in the foreground we 
encircle them and are swept upward 


over the John and the Marys to the} 


Cross. 


Tuscan painting never 


greater formal energy held in completer | 
equilibrium, a profounder vision, a great- | 


er perfection of style than in Piero. But 
there was a tendency in Florence run- 


ning parallel to its classic purity which, | 


founded on tragic feeling and pathos, 
was a rebellion against its intellectual- 
ism. Emotion and sensibility to emotion, 
were its determinants; and to this ten- 
dency belongs Mr. Hamilton’s tenderly 
poetic Madonna. Hete the psychological 
moment predominates, and we see the 
Virgin lost in passionate abstraction, as 
if Her anxiety about Her precious pos- 
session crowded Her mind with all im- 
aginable dangers. Her head hangs with 
the weight of Her thought, which al- 
most visibly passes over Her dreamy 
face. The Christ’s face, because it is 


pitched on the same diagonal invites a_| 


reached a/| 


| Berenson “can recall no other picture 
| by this most human of Florentine paint- 


| ers which is so glowing and so radiant | 
I am very much struck” he con-| 


| tinues, “by the resemblance, not only 
|in the feeling but in the pattern as well, 
| between this Madonna of Fra Filippo’s| 
jand some of the great Venetian’s (i. e. | 
|Giovanni Bellini’s early Madonnas.) | 
There is good reason for it, because 
both drew their inspiration directly from| 
Donatello; and, besides, Fra Filippo left! 
works at Padua which the young Bellini| 
may well have known. One wishes, like | 
Bellini, Fra Filippo had painted more| 
such tender, thoughtful Madonnas, and| 
of such delightful color. Unhappily, | 


at all the equal of this.” 





Copy of Letter from Mr. Bernhard | 
Berenson to Carl W. Hamilton, 
Dated July 24, 1927 
You ask me my opinion of your 
“Crucifixion” by 
I can refer you to my volume on The 
Central Italian Painters of the Renais-| 
sance for my general view of this su- 
preme artist, one of the grandest who 
ever painted; and then, if I tell you 
| that your picture shows him at his best, 
you will understand how highly I value 
|this monumental work. Small as it is, 
it is as grand and noble and impressive 
as any of his larger paintings. 
(Signed) B. Berenson. 








| V alentiner to 
| Publish Recent 


Art Discoveries 





| 





BERLIN.—Messrs. Klinkhardt and| 
Biermann of Leipzig announce that at! 
the end of this year a work of the| 


they are rare, scarcely half a dozen are|. . 
is also included. 


Piera della Francesca. | 


MATISSE, PICASSO 
AT FOGG MUSEUM 


CAMBRIDGE.—The Fogg Museum at 
Harvard opened today a gallery of draw- 





ing and paintings which echo its recent 
exhibition of French painting of the 
XIXth and XXth centuries, according to 
an announcement from the Museum. 
Work by Degas, Matisse, and Picasso is 
a feature of the exhibition and an ex- 
cellent drawing by Zak recently given 
to the Museum by Mr. A. C. Goodyear 


At the same time it was announced 
that the American Colonial period is rep- 
resented by a number of Copleys and 
Trumbulls and the collection of Uni- 
versity silver. Another gallery has been 
devoted to Italian, German and French 
paintings selected with the idea of il- 
lustrating the ornament, costume and 
decorative arts during the centuries from 
1400 until 1800. 

In Gallery XVII a number of paint- 
ings and drawings owned by the Mu- 
seum have been returned. Of particular 
interest are the things lent by Mr. 
Samuel Sachs—two Poussins—one rep- 
resenting “The Holy Family” and the 
other “The Birth of Bacchus.” The 
famous “Diana” by Tintoretto is again 
to be seen in the gallery. An anony- 
mous friend has lent several important 
prints, tapestries, and textiles. Among 
the material is a particularly fine Dirk 
Bouts and an early XVIth century Flem- 
ish tapestry which hangs in the Great 


greatest importance entitled The Un-| Hall, forming a companion piece to the 
|known Masterpiece will be published| three pieces representing the Life of 


Ihy them, | Christ which are the loan of Mr. Felix 





contrast with Hers; and while she is 
deeply absorbed He glances outward, 
suddenly interrupted in His action, His! _ : ; : 
eye arrested an instant by the worship-| of Art, and he will be assisted in the 
per. But His head turns gently not to| work by Dr. Ludwig Burchard, Berlin, 
ruffle Her mood, which has relaxed a|the well known expert on Rubens and 
little the firmness of Her hold; but in- : 
stead, Her left arm, covered by the dark | * é ¥ Alfred 
mantle, is in the act of enfolding Her | Scharf, Berlin. 
Child more completely. The present intention is to publish 
A cool, creeping light moves with the | every year one volume 
mood of the intimate drama. The two} 
figures are locked inextricably in a mass | ee 
that rises, according to good Florentine first volume will include: oo 
tradition, like architecture into the space;| 29 Italians from the XVth to the 
in a relief that swells forward in a de-| X VIIIth centuries (from Fra Angelico 
licate gradation from the half-shadow |to Tjepolo). 
to a fulness of volume. The ground 10 Painte = 
detaches itself from the richly figured}. Mes ainters OF the 
gold brocade of the background, and is|* Vth and XVIth centuries. 
well on this side of it. This is con-} 10 Early Netherland Painters of the 
summately achieved by establishine the| same period. 
plane of the gold stuff, which, hanging 10 Flemish Painters of the XVIItl 
behind the ledge back of the Madonna, an SIs OS Ue: a 
in absolute symmetry, is caught up at|century. 
the center with the large circular halo| 15 Dutch of the XVIIth century. 
spread against it on the same axis. The| 10 French of the XVIIth century 
repeated pattern of a sharply incised (Poussin and others) ; 
motif across it, further emphasizes its 0 Fre oe or ar XVIIIth ce 
flatness and its position. By contrast, ro ape si , Cy 
the group with its broken silhouette,| 8 Spanish of the XVIIth century. 
with its swelling roundness, its caressing| 12 English of the XVIIIth century. 
chiaroscuro, its lively contrasts of color,| The material of the first volume will 
its cool rosiness of the flesh, is more con-|consist almost entirely of works from 
clusively determined in its deep poetic| American private collections, with the 
meaning. addition of a few highly important and 
But if in Piero relief is a direct revela-| beautiful works from European castles 
tion of ultimate reality, it serves here to|and private collections, all of which 
elaborate and amplify the poetic feeling. | will be published for the first time. The 
Mr. Hamilton’s Madonna might stand|American private collections to be 
for the tendency in Florentine painting|drawn upon are those of Mr. Clarence 
to humanize sacred legend, or rather to| Mackay, Mr. Philip Lehman, Mr. A. 
represent divine motherhood as a human| W. Erickson, Mr. Henry Goldman, Mr 
fate; which produced a type that reached | Jules Bache, all of New York; Mr. J 
its highest popularity with Fra Filippo| E. Widener, Philadelphia; Mr. Martin 
Lippi. Speaking of this Madonna Mr.| A. Ryerson and Mr. Max Epstein. 


The editor is Dr. William R. Valen-| 
tiner, director of the Detroit Institute | 


Vandyck, and also by Dr. 


in a limited 
edition of one thousand copies. The 


Early German 





Warburg. 

In Gallery XVI the Copleys and Trum- 
bulls belonging to the University have 
been reinstalled as well as the collection 
of University silver. The Copley por- 
trait of Mrs. Nicholas Boylston is one 
of his best, and the X VIIth and XVIIIth 
century silver bears the mark of such 
important men as Coney, Winslow, Mi- 
nott, and Revere. 

Gallery XV contains a group of XVth, 
XVIth, XVIIth and XVIIIth century 
prints from Italy, Germany, France and 
England. This material has been se- 








Chicago; Mr. Jacob Epstein, Mrs. Bar- 
ton, and Mr. H. Jacobs, Baltimore; 
Mrs. F. B. Jones, Pittsburgh; Mr. Hen- 
ry E. Huntingdon, Pasadena; Mr. Ed- 
sel B. Ford, and Mr. Edgar B. 
Whitcomb, Detroit. 

This volume, as its name implies, 
will contain only works of the highest 
artistic value which, so far, have never 
been published or reproduced in any 
books on art. They will therefore be 
given their rightful places in the his- 
tory and development of art and enrich 
our knowledge of painting in Europe 
during the course of four centuries 
Each picture in The Unknown Master- 
piece, being treated by an acknowl- 
edged expert, will, in fact, receive its 
artistic pedigree. For all museums, 
dealers, and collectors, this publication 
will be of enormous importance. En- 
glish and French editions of the work 
are planned. 

Any further information that may be 
desired can be had from the Editor of 
Cicerone. Professor Dr. Georg Bier- 
mann, Charlottenburg 9, Bayernallee 
19, Berlin, Germany. 


lected with the idea of illustrating the 
ornament, costume and decorative arts 
of the period. 


Among the men represented are Schon- 
gauer, Diirer, Cranach, Holbein, Nico- 
letto da Modena, Fragonard, 
Boucher, Pillement and Hogarth. 


Bosse, 
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Another Period Room, 


Louis XVI, 


Given to Pennsylvania Museum 





PHILADELPHIA.—A XVI 


room from the Hotel Letellier, contain- 


Louise 


ing some of the finest examples of carv- 
ing and decoration of that period, has 
been given to the Pennsylvania Museum 
by Mrs. Alexander Hamilton 
New York. This announcement 
made by John S. Jenks, chairman of the 
Museum Committee. 

This generous gift from Mrs. 
the mother of George D. Widener, adds 


Rice of 


was 
Rice, 
one more authentic interior to the group 


installed in the new 
museum on the Parkway for the display 


which is to be 


of art in original settings. 
The room, from the Hotel Letellier, 
11 Rue Royale, Paris. located between 
the Place de la Concorde and the Ma- 
deline, was built by the architect, Letel- 
lier, for his own residence. While the 
exact date of its erection is not known, 
it is certain from the names of the work- 
men and the dates scratched upon the 
back of the panels that its decoration was 
completed in June of the year 1789, one 
month before the fall of the Bastile. 
The room which has just been acquired 
by the Pennsylvania Museum is one of 
the best examples of the artistic ideas 
and influence of Madame Pompadour 
which became the height of fasion and 





ROMAN VILLA AT 
SORIA EXCAVATED 


MADRID.—The director of the Nu- 
mantine Museum in Soria, Senor Tara- 
cena, and the archaeologist, Senor Tu- 
dela, are busily engaged in the locality 
known as Cuevas de Soria, at the foot 
of the Sierra Hinodejo, province of 
Soria. Their services have been secured 
by the Provincial Monuments Commis- 
sion to excavate the Roman villa dis 
covered by Senor Taracena when he was 
searching for some Roman stelae that had 
been published by Hucner. The Deputa- 
tion of Soria is providing the necessary 
funds for the purpose. 

In the IIIrd century A.D., during the 
long peace that marked that period of 
the Empire, the wealthy Roman _ land- 
owners enjoyed extraordinary prosperity 
and built superb mansions on the land 
crossed by the high road that joined 
Asturica and Cesaraugusta. These man- 
sions and villas were destroyed at the 
break-up of the Roman Empire accom- 
panied by the invasion of the Vandals, 
Suevi, Visigoths and other Northern 
tribes in the Vth century. The villa at 
Cuevas de Soria was probably one of the 
finest erected in the preceding period of 
splendor, and will henceforward rank as 
one of the most important of the Roman 
remains in Spain. 

The ground plan is rectangular in 
shape, measuring 240 feet by 180 feet, 
with the entrance facing south. It has 
an extensive inner court, 120 feet by 75 
feet, with a gallery all around, supported 
on columns of the Tuscan order, from 
which radiate the various rooms. The 
north wing, which is the most important 
part of the residence, as it contained the 
master’s quarters, ends in an apse-like 
projection in the center, a feature of 
which there was no former record. On 
the southeastern end have been found 
three rooms with the subterranean cham- 
ber called “hypocaustum” which was des- 
tined to distribute the current of hot air 
generated by an outer furnace in order to 
heat the rooms by a process little differ- 
ing from the modern systems. In an 
adjacent chamber were the “caldarium” 
baths, or hot baths, with the floor and 
walls covered in mosaic. All these rooms 
made up the “termae” of the house, and 
have not yet been completely uncovered 
and laid out. 

The walls of the villa were built of 
stone, with an interior layer of strong 
stucco upon which mural paintings were 
executed. These are for the most part 
hopelessly damaged, but to make up for 
this the villa is a veritable museum of 
mosaic, which cover the floors of twenty- 
eight out of the thirty-seven rooms so 
lar excavated. Some of them are of ex- 
quisite coloring and finest workmanship, 
and they approach the priceless fragment 
which is preserved in the Toledo armory. 
lhe surface covered by mosaic exceeds 
15,000 square feet, the majority being in 
a very good state of preservation and a 
lew of them intact, abounding in the 
most artistic combinations of color and 
design. The excavations are now especial- 
ly directed towards the southern portion 
of the building, where it is expected to 
make many important discoveries relat- 
ing to interesting aspects of Roman do- 
mestic architecture, such as _ heating, 
water supply, etc. ey 











elegance twenty-five years after her 
death. It represents the latter part of 
the phase known as Louis XVI in which 
ornament, based on the decoration of the 
Roman buried Pompeii and 
Herculaneum most refined 
elegance. 


cities of 
was of the 

The doorways and mirrors occupy an 
important part of the wall space, and it 
is at these points that the decoration 
is chiefly concentrated. Two of the over- 
doors have lunettes in stucco relief of 
classical female figures, seated by vestal 
fires. The remaining two over-dvoxs 
have rectangular stucco panels of gro- 
tesque figures terminating in the rich 
foliated scrolls dominant throughout the 
carving. 

The architecture and lintels of the 
doors are ornamented in a similar style 
of carving. The mirrors on each of the 
four walls repeat the arch motif of the 
doors, and are surmounted by rectangu- 
lar panels of arabesque and flowers of 
extraordinary delicacy and grace. With 
the exception of the carved leaf mould- 
ings enframing the panels, the only other 
decoration appears as a series of delicate 
panels of the dado rail. 

At the beginning of the late Louis 
XVI period the older style of carving of 
recks and shells gave way to the rose, 
wheat sheaf, rakes and arabesques, ar- 
rarged in stately formality. The rococo 
and its twining mass has been abandoned 
and classicism and symmetry were re- 
born. 


The national interest in Philadelphia’s 
new museum is shown by this gift of 
Mrs. Rice, a resident of New York. Ex- 
erts in the museum field are watching 
he unique development of the Pennsvl- 
vania Museum which is the first in- 
stitution to attempt to display works of 
art in their original setting and 
phere. 


atn'os- 











COLLECTORS AND 
DEALERS SAIL 
FOR EUROPE 


A large number of prominent 
collectors and dealers are sailing 
for Europe in the 


Among the former are 


future. 
Mr. and 
Mrs. Chester Dale, who went on 
May 3rd on the France, and Jules 
S. Bache and Philip Lehman, sail- 
ing on the Majestic on May 10th. 


near 


Among the dealers are Dr. Karl 
Lilienfeld, who sails on the Levita- 
than on May 4th; Sir Joseph Du- 
Bart., Scott and 
Frans Drey, on the Majestic on 
May 10th; Felix Wildenstein, 
Julius Kleinberger and Paul M. 
Byk, on the /le de France on May 
10th; Mr. John Levy on the J/le de 
France on June Ist; and Mr. and 
Mrs. Walter Ehrich and Charles 
of London on the Acquitania on 
June 19th. 


Representatives of Knoedler Gal- 


veen, Stevenson 


leries who have gone or will go 
abroad shortly include: Mr. Car- 
roll C. Carstairs, who sailed on the 
Majestic on April 20th: Mr. Ro- 
land Balay, on the Paris on May 
15th; Miss Wittler on the 
America on May 29th; r. Charles 
R. Henschel, on the Majestic on 
Ist; Mr. 
Wells, on the Belgenland on June 
Ist. 


Leila 


June and Norman F. 


PRIX DE ROME 
TO BE AWARDED 


The annual award of the Prizes of 
Rome in painting and sculpture is to be 
announced on Monday, May 6th. The 
judgment is to be held at the Grand 
Central Art Gallery and the work sub- 
mitted in the competitions will be ex- 
hibited to the public in the Grand Central 
Art Galleries from May 6th to May 10th 
inclusive. 

Each of the winners will receive $1,600 
a year tor three years with residence and 





studio at the Academy, and an allowance 
of $500 for transportation to and from 
Rome. The winners will also receive 
free membership in the Grand Central 
Art Galleries. Total value of each schol- 
arship amounts to about $8,000 to each 
winner. 

The fellowship in sculpture is supported 
by the Rinehart Fund donated by the 
Peabody Institute of Baltimore, Mary- 
land. This fellowship was won thtee 
years ago by Joseph Kiselewski of 
Browerville, Minnesota. 

There are twenty-four competitors in 
painting and ten in sculpture, represent- 
ing all parts of the country and most of 
the leading art schools. 












































12 EAST 54th STREET 


F. KLEINBERGER 
GALLERIES ne. 


ESTABLISHED 1848 


ANCIENT 
PAINTINGS 


and 


OBJECTS 
OF ARTS 


PRIMITIVES 
Of All Schools 


NEW YORK 
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FLEISCHMANN 
GALLERY 


HIGH CLASS OLD AND MODERN PAINTINGS 


MUNICH 








Est. 1806 
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He J. W. CHANDLER (23%"”.x: 19”) 
FINE ENGLISH PORTRAITS 
MODERN BRITISH 














AND FRENCH ART 
155 NEW BOND STREET, LONDON 
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just East of Fifth Avenue. 









SIEDLITZ & VAN BAARN, Inc. 


NOW Located at 
7 EAST 56TH STREET 
New York City 


Gothic Tapestry, of the 


Very fine Arras 
Louis XII period, depicting 
Size 8& ft. & in. high 


We cordially invite you to view our fine collection of 
Antique Tapestries, Textiles, 
now on exhibition at our new Galleries, 7 East 56th Street, 
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a “Stag Hunt.” 


py 5 ft. 9 in. wide. 


Furniture and Works of Art, 
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REIFSNYDER COLLECTION BRINGS MANY RECORD PRICES 


(Continued from page 1) 
lowed hy the highest 
Reifsnyder sale. 
STILES EARLY AMERICAN FURNITURE 

—1925 

Carver chair, New England, 1760 brought $850, 
the highest price ever paid for this type of 
chair. 

$510 for comb back Winsor, 1760, also record 
up to date. 

KING HOOPER SALE, DECEMBER, 

Maple day bed, 1720-30, brought $2450. 

Mahogany block front chest of drawes, Rhode 
Island, mid-XVIIIth century, brought $1,300. 

$1450 for Chippendale upholstered 
sofa, American circa 1770. 

$1850 for set of 10 Queen Anne maple chairs 
with Spanish feet, early XVIIIth century. 


$1750 for set of 6 Chippendale mahogany ladder 
hack chairs, circa 1760-70. 

$2350 for mahogany block front desk by God- 

rd, of Newport, circa 1760. 

$1450 for mahogany three part dining table of 
Duncan Phyfe type. 

$15000 for Queen Anne walnut 
circa 1715. 

$4200 for mahogany block front desk of drawers 
by John Goddard of Newport, 1760. 

$1600 for walnut chest on chest with bonnet top, 
New England, mid-X VII Ith century 

$1200 for Sheraton inlaid swell front sideboard, 
circa 1790. 
GARLAND SALE, FEBRUARY, 1927 

$1175 for Queen Anne curly maple lowboy, New 
England, early XVIUI[Ith century. 


prices in the 


1926 


mahogany 


wing chair, 





$2100 for Decorated satinwood suite, mainly of 


Sheraton 
KING 


period, 


HOOPER, 1927 


NOVEMBER, 


$7500 for Philadelphia carved highboy by Wil 
liam Savery, circa 1760 
$1650 for Wm. & Mary 6 legged walnut high 


boy, 1690-1700 


$1600 for New England mahogany block front 
desk, circa 1700. 
$1600 for Cherry bonnet top highhoy with Dutch 
feet, circa 1770, 
275 for carved walnut Flemish 
with Spanish feet, circa 1690 
51275 for inlaid mahogany grandfather 
by Simon Willard, circa 1800. 
$3000 for set of eight Chippendale 
dining chairs, Newport, circa 1760 
$2850 for walnut bonnet top highboy with low 


scroll day bed 


clock 


mahogany 


hoy to match, 1725. 
$3300 for set of 6 Queen Anne walnut chairs 
with Dutch feet, circa 1720. 


$1900 for mahogany block front 
Newport, circa 1770. 


kneehole desk, 


$2500 for Wm. and Mary inlaid walnut six 
le ged lowboy, 1690-1700. 
£2000 for Hepplewhite inlaid mahogany side 


board with serpentine 
$3500 for maple highboy 


front, circa 1785 
with galleried cornice 


and Dutch feet circa 1730. 
HUDNUT EARLY AMERICAN 
FURNITURE 
Record prices for Duncan Phyfe 


$1400 for carved 
Duncan Phyfe. 

$1900 for carved 
Phyfe. 

$1500 for tapestry and carved mahogany sofa by 
Phyfe. 


$1900 for carved mahogany card table hy 


mahogany window seat by 


mahogany sofa by Duncan 


Phyfe. 














Salem, N. 


The PRIX 


competition, will be on view 


“Ignis Fatuus’’ by Donald M. 
= Winner of 
Painting, 


These much-coveted Fellowships in Painting and Sculpture will 
be awarded here on Monday, May 6th. The exhibition of the 
American Academy in Rome, including all works entered in the 


MAY 6th to MAY 11th 


An event of nation-wide interest in art circles. 


GRAND CENTRAL ART GALLERIES 


GRAND CENTRAL TERMINAL, 15 VANDERBILT AVE., NEW YORK 


NOTE: We are glad to extend our usual service in renting or sub-leasing 
artists’ studios, or in finding studios for those requiring them. 











Winston 
Rome in 


Mattison, of 
the Prix de 
1928. 


de ROME 
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CHIRICO 
DERAIN 
DESPIAU 
DUFY 
GROMAIRE 
LAURENCIN 
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VALENTINE GALLERY 


43 EAST 57TH STREET 


¢ 2022 
C SLOOP 3 


—_— 


MODERN ART 


MAILLOL 
MATISSE 
MIRO 
PASCIN 
PICASSO 
SEGONZAC 

















$4100, record price for carved drop leaf break-|191—-Chippendale carved mahogany Pembroke 
fast table by Phyfe | table, Philadelphia, circa 1785; illustrated in 

$2300 each for set of 6 Chippendale mahogany | Holloway; H. F. Winthrop (private buyer, 
chairs, Philadelphia 1750-1775. Record price. | $2,600 
$3000 for inlaid mahogany tall case clock by | William and Mary turned walnut center 
Joshua Hewlett, Bristol, circa 1790. table, Pennsylvania, 1690-1710; illustrated in 

LAWTON EARLY AMERICAN | Nutting; Thomas Curran (private buyer), 
FURNITURE, JANUARY 14, 1928 $800 
$1250 for inlaid mahogany long case clock by | 200-——Mahogany block-front _kneehole WETS 
desk, New England, circa 1770; Morris Berry 

Simon Willard, circa 1800. ‘c~' 
soe CD 5 ons cin 66d keene eass toes 0650ueree 
$1300 for mahogany block front chest of drawers | 204——Carved cherrywood scroll-top corner cab 
_ by John Godard, circa 1770 inet, American, mid-XVIIIth century; iflu 
$1175 for panelled pine chest of drawers, circa strated in Holloway; Mrs : Jameson 
1680 Cs rer re $750 
$1050 for Sheraton inlaid mahogany sideboard, | 231——P% nnsylvania pewter communion flagon, 
$550 for set of six mahogany chairs with claw | Lancaster, Pennsylvania, 1771; W. .. Sen 
circa 1790, a pe erry ere rr rori sy. $550 

and ball feet, circa 1760 


19292 





Pewter nursing bottle (‘‘mama’™’) American, 


$2000 for Rhode Island reverse block front low-| XVIIIth century; W. W, Seaman, agent, $275 
boy, circa 1750 ‘ | 319—-Painted three-slat-back armchair, Pennsyl 
$2100 for inlaid mahogany long case ‘“‘Rocking| vania, circa 1700; W. W. Seaman, agent, $110 
Ship” clock, by Aaron Willard, Boston circa | 323—¢ hippendale carved walnut tilting-top 
1800 table, American, circa 1760; French and 
$2500 for Goddard mahogany block front desk! RS >a biadae 0s C50 R00 50 ses & ORR SS Oe 
with claw and ball feet, Newport, circa 1770. | 327—-Carved walnut Spanish-foot lowboy, New 
$2500 for Goddard bonnet top mahogany high Jersey, circa 1710; Thomas Curran (private 
hoy with claw and ball feet, circa 1770 EN RRs REET ee ae 
$1400 for foliated three panel oak and pine | 358—Georgian carved walnut “master’s”? arm 
_ chest, circa 1660-80 chair, Philadelphia, circa 1760; Thomas Cur 
$2550 for inlaid mahogany sideboard with tam-| ran (private buyer)............eeee% $1,900 
bour front, circa 1785. 361—-Savery walnut web-foot slipper chair, 
$1600 for pair of Hepplewhite carved and gil Philadelphia, circa 1740; exhibited in the 
ded mirrors, circa 1785. , ‘ : Pennsylvania Museum, 1928; Thomas Cur- 
GERTRUDE CAMP EARLY AMERICAN ran (private buyer)...........seee0- $1,700 
COLLECTION, JANUARY 18, 19, 1929 373—-William and Mary turned walnut arm 


$110 


$1025 


tor 


table in 


XVIIIth 


$1000 for mahogany three-pedestal dining table, 


Philadelphia 
table in Chippendale style. 

for Philadelphia mahogany 
Chippendale 


century, 


English circa 1800 


Hall. 


$1000 for New England mahogany block front 
desk, circa 7 


1770 


marble topped mahogany 


Exhibited at Independence tique Shop 


387——-Shearer inlaid 


mahogany 


serpentine-tront 
serving table, American, circa 1790; illustra 


chair, American, circa 1700-10; H. F. Win 


ee RPS Serre $2,350 

card and tea | 394 Inlaid mahogany tambour escritoire, New 

style, American, mid England, cirea 1795; E. E. Barnwell, $1,650 
386—Carved walnut slant-front secretary-book 


case, Philadelphia, circa 1770; Bayonne An 


J ie ae. Bene, “Sy Mica vecnesdoces $2,400 
$1050 for Chippendale mahogany galleried tea] 399 George III Shefield plate inkstand, circa 
table in Chinese taste, XVIilth century. Ex Oe, ot, PR ee pe a ni ter Ret: $350 
hibited at Independence Hall. 102—-George III repousse silver desk stand, 
$1700 for set of 8 Hepplewhite mahogany chairs Edward Vincent, London, 1769........ e500 
with shield backs. Exhibited at Independence | 494 George I] Ajoure silver inkstand, London, 
Hall Ne Deedes OG hale 655 hed kaeheici sie $325 
$1900 for small mahogany chest of drawers with | 495 Set of four George III silver candlesticks, 
claw and hall feet, circa 1770. Exhibited John Parsons & Company, Sheffield, 1792, 
at Independence Hall. ; . $700 
$1250 for mahogany grandmother clock by | 496—Adam engraved Sheffield plate urn, En 
Aaron Willard, Boston circa 1810, UCT COM MN e320 


$1275 


tor 


board wi 


mahogany 
th serpentine 


inlaid 
front. 


Heppewhite side- | 454 


Exhibited at 


Thomas Moore, 


Mahogany bracket clock, 


Ipswich, 


mounted 


XVIIIth 


in brass, 


Early cen 

Independence Hall. a lected apnappaer epi Aopen $350 

$1150 for Philadelphia mahogany pie crust table | 457 “Hepplewhite inlaid mahogany semicircular 

in Chippendale style, American circa 1760 card table, American, circa 1790........ $300 

$1100 for Philadelphia serpentine front bureau 459—Maple and hickory sausage-turned slat 
and dressing glass by Jonathan Gostelowe, } ’ : 


American second half of the XVIIIth century. 


REIFSNYDER COLLECTION OF 164 
AMERICAN 


sack armchair, New 
460 Maple 
armchair, 


Maple 


and 


oak 


and 


FURNITURE 





England, 
hickory 
American, 


circa 1 


710, $380 


bow-back Windsor 
XVIIIth century, $360 
comb-back Windsor 


arm 


chair, Pennsylvania, XVIIIth century, $475 


American Art Association—The Howard |465—-Adam brass grate, English, circa 1775, 
Reifsnyder collection of American furniture was $475 
sold on April 24th, 25th, 26th and 27th. The |466—Two turned maple slat-back rush-seat side 
grand total for the sale was $527,226.50. Im chairs, Philadelphia, early XVIIIth century, 
portant items (and their purchasers when ob $540 
tainable), with prices, follow. 467—-Two turned maple slat-back rush-seat side 
31—-Pair Early American etched glass hurrican chairs, Philadelphia, early XVIIIth century; 

shades; exhibited at Mount Pleasant Museum, SPORNOEE, DEO. nos a écncieeevhccsecnves $540 

Philadelphia; H. F Winthrop (private |}470—Painted maple comb-back Windsor arm 

PERT bcs aS CARER aS bE6bO0 S46 SRA dO chair, Pennsylvania, XVIIIth century, $475 
91—Pennsylvania slip ware animal figurine |477—-Queen Anne carved mapJe fiddle-back side 

fitted as condiment holder, circa 1740; Tho chair, Philadelphia, circa 1720; illustrated in 

mas Curran (private buyer).......... $325 SOND a5 « bev 0006540650 0000 00060648 $300 
172—-Hepplewhite gilded filigree mirror, Ameri- |478—Hepplewhite carved and parcel-gilded ma 

can, circa 1790; illustrated in Holloway; Mor hogany wall mirror, American, circa 1790, 

OM | Dr re eee $550 
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Collectors and Dealers in 


- RARE RUGS & TAPESTRIES 


An Important Collection of’ 
16" 17" & 18" CENTURY 
RUGS 


ooh May Be Seen By Appointment 
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PARTRIDGE & DIGHTON 





479—Hepplewhite inland mahogany oval candle 
stand, American, circa 1790............$500 
483—-Maple Windsor horseshoe settee, with wal 


nut arms, Philadelphia, XVIIIth century, $775 


485—Carved mahogany and needlepoint round- 
about chair, American, circa 1750...... $560 
486—Curly maple and hickory tilting-top candle 
stand, New England, early XVIIIth cen 
CPT ccd ncnmecdescesrdsswecsesgeepegne $400 
487—-Walnut and oak wainscot banister arm 
chair, Pennsylvania, XVIIth century... .$570 


488-—Maple and pine nine-spindle Windsor writ 


ing armchair, American, circa 1810....$550 
490—Chippendale carved mahogany card table, 
American, circa 1770; illustrated in Hollo 
OE Cond ckccks dcakiusd 45089 e080 040008 $375 


491—-Queen Anne carved and parcel-gilded wall 
mirror with marker’s label of John Elliott, 
Philadelphia, circa 1760.......ecccerees $775 
492—-Painted marriage chest of Benjamin Ham 


mer, Pennsylvania, dated 1795; W. H. 
SE nnd cb oehhee cedar taocuedensed $2,000 
194—-Walnut gate-leg table, American, early 
a TS errr nor re $350 
496-——Queen Anne maple armchair, American, 
rr rT TTTTiTTt roe $375 
497—-Mahogany spindle-legged gate table, Ameri 
ie. Be BOO. «sient sa¥searistoaanes $375 
499--Georgian carved and parcel-gilded walnut 


wall mirror, English, circa 1760; illustrated 


in Nutting; removed from Mount Pleasant 
Museum, Philadelphia, 1929............ $750 
502—-Pair carved and gilded convex girandole 
mirrors, AVITIth century....cccccccecs $700 
503-—Carved and gilded convex girandole mirror, 


XVIIIth century; 


illustrated in Holloway, 
$325 


504—Georgian mahogany tilting-top candlestand, 
American, circa 1760; removed from Mount 
PERRO DE.. TORO ss 6 v'sacesseneves $475 
505—-Hepplewhite inlaid mahogany serpentine 
front card table, Maryland circa 1790; illu- 
strated in Holloway and Nutting........ $900 
507—-Mahogany and _ needlepoint roundabout 
chair, American, circa 1760.......ccce- $325 
508—Georgian mahogany tray-top tea table, 
Philadelphia, circa 1760....cccccccesecs $500 
509—Queen Anne mahogany wall mirror, Ameri 
eT ES er 
510—Chippendale walnut slant-front writing 


desk, American, circa 1770....ccccceess $450 
511—Pair Sheraton carved mahogany side 
chairs, American, circa 1800.......... $550 
512—Pair James II carved walnut tall-back 
side chairs, English circa 1685........ $750 
513—-Sheraton mahogany card table inlaid with 
branch satinwood, American, circa 1800, $750 
514——Sheraton mahogany card table inlaid with 
branch satinwood, American, circa 1800, $450 


515—Hepplewhite parcel-gilded and inlaid ma 
hogany wall mirror, American, circa 1790; 
illustrated in Holloway; S. S. Mathew. .$1,900 
516—Maple butterfly table, New England, early 
XVIIIth century; illustrated in Holloway, 
$750 
517—-Carved oak wainscot armchair, Pennsylva 
OE, ACE GH < ci cccedéicceseecss $400 
518—Sheraton inlaid mahogany and satinwood 


serpentine-front card table, New England, 
OIG BOOe ccevredecscauseweroseveséeaen $275 
519—Chippendale carved mahogany side chair, 
Se SEEe a cscvaeseesabie ess 60 606s ae 
520—Fruitwood gate-leg table, American, circa 
i ids Solel. ER EU RS ey - $630 
521—Carved red walnut side chair, Philadelphia, 
ROR SOE 66.0:0 00.6665: 66.660046408 9 oR S $700 
522—Chippendale parcel-gilded and inlaid wall 
mirror, American, circa 1770.......... $450 


523—Chippendale carved walnut slant-front writ 


ing desk, Pennsylvania, circa 1760....$1,206 
524—-Carved mahogany claw-and-ball foot card 
table, Philadelphia, circa 1760..........$900 
525—Red walnut web-foot lowboy, Philadelphia, 
a errr err TT eee re $850 
526—Queen Anne carved walnut fiddle-back side 
chair, Philadelphia, circa 1730; Wilmer 
sb Seeeee cheb hanes 6a OAK eS a8 $1,650 
527—-Pair Hepplewhite carved mahogany heart 
and-shield back side chairs, America, circa 
1790; illustrated in Holloway.......... $900 
528—Chippendale carved mahogany _ tall-case 
clock; Jacob Heagey, Francony, circa 
Oe Pe. (Gop ho O06 a8 60003448 0600400080508 $750 


an 


30-——Hepplewhite finely inlaid cherrywood slant 
front writing desk, American, circa 1795, $370 
§32—-Pair Gothic Chippendale carved mahogany 


side chairs, Philadelphia circa 1760....$1,600 


533—Four Sheraton carved mahogany _ side 
chairs, American, circa 1795.........-. $650 
§534—-Queen Anne walnut library table, Penn- 


PUTER, DINO Tiare ss vc 0.000 8.8 8004.50 00.0% $400 
535—-Pair Gothic Chippendale carved mahogany 


side chairs, Philadelphia circa 1770....$800 
536—Sheraton inlaid mahogany bow-front side 
board, New Jersey, circa 1795; G. E. Moh- 
Ds is eh ee 55.40.45 oeseGn0 46 589 bees s 845 $1,500 
538—Chippendale carved mahogany armchair, 
CO, Mesh oes Wes Seats) 04 eae ky hee $1,000 
539—-Chippendale walnut slant-front scrutoire, 
Pennsylvania, circa 1760.....cccecse $1,000 
540—-Sheraton carved mahogany sofa, Phila- 


delphia, circa 1800; illustrated in Nutting and 


Holloway; Thomas A, Curran........ $1,500 
541—Turned walnut library table, Pennsylvania, 
rh CRs rancid s bs Ge eae hen heed ORK $700 
542—Chippendale carved cherrywood chest-of- 


1770 $275 


mahogany cabinet 


drawers, Pennsylvania, circa 
543—-Hepplewhite inlaid 
escritoire, New England, circa 1790; H. F. 
PO cvcccgedebaresa kabeessses $2,150 
544—Carved mahogany tall-case Constitution 


(Continued on page 5) 











C.T.LOO & CO. 


48 Rue de Courcelles, Paris 
559 Fifth Ave., New York 


(Chinese 
Antiques 
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Branches 


SHANGHAI PEKIN 
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Many Records Broken in Sale of 
Howard Reifsnyder Collection 


(Continued from page 4) 
clock, Benjamin Reed, Bristol, circa 1775; 
ee 8 BP eee «+ ++$2,100 
545—-Sheraton inlaid mahogany and satinwood 
dressing table, New England, circa 1810; il- 





hogany “Prince of Wales” mirror, American, 
GOD. ETFO cc carrtocdecsocivcovesnets $1,100 
635—Finely carved walnut lowboy, Philadelphia, 
circa 1765. Of a type customarily attributed to 
Savery. From the Newly Family in Phila- 
delphia. Removed from Mount Pleasant Mu- 


675—Unique Chippendale carved mahogany side 
chair, one of the six “sample chairs,” Phila- 
delphia, circa 1770. Same data as item 
above; Thomas Curran........esse+: $15,000 
676—Unique Chipendale carved mahogany side 
chair, one of the six sample chairs, Phila- 
delphia, circa 1770; same pedigree as items 
epemes Ts Bee a6 odénew ees eisanveel $9,500 
677—-I mportant “addle- back walnut armchair 
with original label of William Savery, Phila- 
delphia, circa 1750. Ill. in Holloway, Cescin- 
sky and Pennsylvania Museum Bulletin. Re- 
moved from Mt, Pleasant Museum, 1929; S. 
B.S 0.04 Swien sven Oved ceed te ean $9,000 


i yay; Erski di . » Wilh ie 2 
at on Mg Tey, me mio seum, 1929; William Raymond........ $9,000 | 678—Importar.t carved mahogany sofa by Dun- 
546 Chippendale ‘carved ’ walnut’ tail ‘chest of | 636—Pair Hepplewhite inlaid mahogany serpen- can Phyfe, New York, circa 1800. Ill. by 
drawers, Pennsylvania, dated 1793; illustrated| tine front card tables........+..+++++ $1,420 Holloway; Detroit Museum.......... $4,100 


in Holloway and Nutting; W. H. Woods, 


637—Important James II carved walnut and 


679—The historic William Penn carved walnut 


$2,100 caned tall-back. armchair, England, circa an back armchair, circa 1680, Ill. by Hol- 

547 Hepplowttte mahogany sofa, English, circa arr ree. eee eee | $3,100 OWAY -sccewccvseccesevesesvcsesesces $1,800 
1791 $1,100 ite 680—Charles II carved walnut tall-back arm- 

FIV LOCCOUES VO SOSA MADE SEO D EDU EE SES 638—Chippendale claw-and-ball foot tilting top chair, circa 1680. Ill. by Holloway, $1,800 
548—Carved walnut claw-and-ball foot highboy, table, American circa 1750.......... $3,675 | 681—Pair of Gothic Chippendale carved walnut 
Philadelphia, circa 1740........+00005 $1,100 | 639—Chippendale finely carved mahogany tray- side chairs, Philadelphia, circa 1760..$2,100 
549—Pair Chippendale finely carved and gilded top table, American, circa 1770, Described 682—Chippendale carved mahogany armchair, 
oval wall mirrors, English, circa 1760; illu- and illustrated in Holloway; S. S. Mathew, circa 1770. Ill. in Nutting and Holloway; 
strated in Nutting; Mrs. Richard Babcock, $5,000 SS = “eee ee, Qi $5,600 


7 640—Carved walnut web-foot side chair, Phila- | 693 ‘ aon aes s cole ‘ 
$2,100 - Mian . , 98: -Important fan-carved mahogany block-front 
S50 Carved cherrywood scroll top mercy delphia, circa 17 50; Removed from Mount writing desk, Rhode Island, circa 1765. Til. 
: Pleasant $1,025 i Jutti 
bookease, Pennsylvania, circa 1750....$1,000 ce A EE he poled ie oy in Nutting. Removed from Mt. Pleasant 
- iain 1 omens tuaiiiek tae 641—Chippendale carved mahogany card table, Mae, SOMh an. 8 Tce ore $3,400 
551 Staion corvet ae ous post $850 Philadelphia, circa 1760. Removed from Mt. | 684-—George II carved mahogany two-chair back 
stead, American, circa SFI eeerveseeees o52 ee ae tn $1,900 settee, English, circa 1730. ° Bemauad: teeun 
552—Painted pine dresser, Pennsylvania, |642—Important Chippendale carved mahogany Pennsylvania Museum, 1929.......... $2,500 
RU GED a dicdondckdderaveecs $475 side chair, Philadelphia, circa 1765; William] 6g5—Pair of Chippendale mahogany ball-and- 
553—Walnut linen cupboard, Pennsylvania, Raymond ..... tee sces ust eats 584 Fee $7,200 claw foot side chairs, American, circa 1760; 
SUSI «uebeee eek +. $425 | 043: Important Chippendale carved : mahogany removed from Mt. Pleasant Museum; 1929: 
04. tad 2 : abi Pp wl side chair, Philadelphia, circa 1765; William I oo ee nh Ce ene $3.900 
554—Carved walnut corner cabinet, Pennsyl- DONE. cccetiade tase eseertsctheee $8,700 | 686—Historic wal als f sothines daa 
vania. Circa 1770. «coccccec. $1,650 ) istoric walnut slant front writing desk 


573—Pair Hepplewhite mahogany serpentine- 
front knife boxes, American, circa 1790, $480 
74—Pair brass andirons, American, XVIIIth 
rr ery ey ey eT een rer rT re $1,300 
6—Brass and wire mesh fire guard, American, 


wn 


643A—Important Chippendale carved mahogany 
side chair, Philadelphia, circa 1765. Similar 
OD PPOCRGINE cncccendicseccoucececced $1,500 
644—Queen Anne tall scroll-top mirror, with 
maker’s label of John Elliott, Philadelphia, 
circa 1765. Removed from Mount Pleasant, 


with five feet, Pennsylvania, circa 1710. II, 
by Holloway and Nutting; W. H. Woods, 

$4,200 

687—The Ormiston Chippendale mahogany and 

damask sofa, Philadelphia, circa 1775. 1 

by Nutting. Removed from Mt. Pleasant 


—_ ‘ ‘ 1929; Detroit Musewm ...ccccscvcees $2,000 co RR rE Tee 3,006 
XVI Ith century. idea bd bho =: $700 | 645—Carved mz ahogany wig stand, circa 1760. | 688—Chippendale finely carved ATARI ES Nide 
578—Pair Brass andirons, American, XVIIIth oe a, a $450 chair, Philadelphia, circa 1770 Removed 
COMBUTY cocccvccccsvecccccceseseneences $300 | 646—Chippendale elaborately carved walnut ‘side from Pennsylvania Museum, 1929: William 
584—Pair Chippendale carved walnut wall chair, Philadelphia, circa 1765. Removed RAYMONG ones svseccceredeccovcces $8,300 
a ee Se ee ee $600 from Mount Pleasant Museum, 1929; S. S.|689—Chippendale walnut slant-front writing 
DEMO. «500-00 sks eah ¥Osaenetaretaees $5,200 desk, Pennsylvania, circa 1770...... $1,000 


585—The Sarah Smedley ee walnut Bible 
box, Pennsylvania, dated 1737......... $525 


594—-Carved and inlaid eas itd sconce mirror, 
Amat GAGE - TFRs 6 0s b66iskacvtanen $325 


596—Hepplewhite inlaid mahogany _ oval-top 


iil ” than 
eagle candlestand, American, circa 1780, $625 |649—Queen Anne walnut wall mirror, American, $1,100 eS Se ee — 
597—Chippendale carved and parcel gilded ma CiTCAa 1740... ccc cece eveesecseevevveess $525 | 694—-Inlaid mahogany tall case clock by Aaron 
hogany wall mirror, American, circa 1780, Pennsylvania) Museum, 1929.........- $900 Willard, Boston, circa 1805.......... $1,700 
$375 | 650-—C ‘hippendale carved walnut pie-crust table, |695—Sheraton inlaid mahogany tambour secre- 


600—Hepplewhite parcel gilded and inlaid ma- 
hogany filigree mirror, American, circa 1790; 
UEES TRUOOOND ck ecciasunsuressee ts $1,350 
601—Rare Chippendale carved mahogany ball- 
and-claw foot shelf clock made by Daniel 
Frost, Reading, Mass., circa 1770. One of 
the rarest types of clocks in America; I. 
BOO oo snteecencheeseadsnosaaseenesas $3,600 
603—Fine maple and hickory horseshoe Windsor 
chair, Philadelphia, XVIIIth century. .$375 
604—Chippendale carved mahogany dish top tilt- 
ing table, Philadelphia, 1760-70. Lllustrated 
in Nutting and exhibited at Pennsylvania 


ekg -. fcerekee PS Leas Lee $1,900 Holloway; Mrs. George F. Bissell....$6,100 | 699—Finely carved mahogany claw-and-ball foot 
609—Georgian carved walnut side chair, Phila- | 655—Similar to the preceding, the seat covered four-post_ bedstead, American, circa 1750-60. 
Raleih: Stiee En ae. aca alee $850 in Jacquard needlepoint; S. S. Mathew, $6,700 Ill. in Holloway and Nutting erry $3,300 LONDON 
610—Martha Washington mahogany sewing |656—Similar to preceding. Seat in brown le ather- 700—-Sheraton carved mahogany four-post bed- F 
table, Philadelphia, circa 1790.......... $425 ett: Thomas CUrrats « ccsiccvsecccess $9,000 stead, American, circa 1790.......... $950 


611—-Queen Anne carved mahogany lowboy, 
Philadelphia, circa 1740; exhibited at 


Mount Pleasant Museum; S., S. Terry, $3,900 $1,700 1700. Ill. by Holloway; Detroit, Mu- 
612—Carved mahogany claw-and-ball foot card | 658—Chippendale carved mahogany tilting top WOE. cissteas er. en Sed aaatn ieee $3,600 aaane 
table, Philadelphia, circa 1765.......... $575 piecrust table, Philadelphia, circa 1760, $2,700 | 702—Walnut dresser, Pennsylvania, circa if 4 
613—Important carved mahogany armchair by | 659—Parcel-gilded mahogany constitution mirror 1740 nn cccsnceccvsvvecesecs ‘hha renae $550 The 
James Gillingham, Philadelphia, circa 1765. with maker’s label of John Elliott, Philadel-| 703—Chippendale red walnut tall  chest-of- 
Exhibited Mount Pleasant Museum, 1929; pie, cittn 1760; 1, SOGB.cccceessece $4,200 drawers, American, circa 1770.......... $ 
Erskine Danforth Corporation........ $8,500 | 660—Important Sheraton inlaid mahogany swell-|704—Important carved mahog: ny chest-on-chest, 
614—-Martha Washington mahogany armchair, front sideboard, English, circa 1790, $2,200 Philadelphia, circa 1770. Ill. in Holloway and I 
oo ee. OU eer $900 | 661—Pine richly turned gate-leg pilgrim table, Pennsylvania Museum Bulletin; Thomas Cur- 
616-—The Harriet Randolph ball-foot walnut Pennsylvania, circa 1675, Ill. by Hollo- OA be vas weds s0aen<«scesadcededlean $26,000 
chest, Pennsylvania, circa 1710.......... $475 OE © cc cceans ik:n bbe eT UNSER? dO SPOS $1,050 | 705—Carved walnut claw and ball foot highboy, ; * ¢ 
618—Carved walnut ball-and-claw foot lowboy, | 662—Chippendale carved mahogany side chair, Pennsylvania, circa 1750. Exhibited at|/s > 
Philadelphia, circa 1760..............$1,400 Philadelphia, circa 1760.....ccccesess $1,000 Memorial Hall, Philadelphia.......... $1,050} |% 
619—William and Mary carved walnut tall-|663—Rare turned maple banister-back daybed, | 706—Important Chippendale mahogany blocked 
back armchair, circa 1690.......ceccees $475 Pennsylvania, circa 1710-20.......... $1,500 serpentine front secretary bookcase, Philadel- 
621—Chippendale carved mahogany armchair, | 664—-Carved mahogany web-foot lowboy, Phila phia, circa 1770 ....... aaee sae ei $2,100 
Philadelphia, OE - Pik cw toxeusateed $1,300 Gelobia, circa 1740 ..ccsececcesvesees $1,500 | 708—Hepplewhite mahogany wing armchair, 
622—-Carved mahogany tilting top candlestand, | 665— Pair of Chinese finely carved and gilded Aenssigns. elven BION. «3 x o0ksckswnidseic $460 
American, circa 1765; exhibited at Mount wall mirrors, English, circa 1765, Exhibited | 709—Chippendale carved walnut side chair, at! 
Pleasant Museum, > leprae aa ci $750 at Memorial Hall, Philadelphia...... $2,000 Philadelphia, circa 1760. Removed from Mt. 
623—Sheraton inlaid mahogany Beau Brum-|666—Walnut claw and ball foot library table, Pleasant Museum, 1929; S. S. Mathew, $4,600 
mel, American, circa 1795.......cccee $700 Pennsylvania, circa 1750.....ccccssese $500 | 712—-Maple and hickory brace-back tall windsor 
624-—Pair Sheraton carved mahogany armchairs, | 667—Important carved mahogany tall-case clock armchair, American XVIIIth century. ..$500 
Philadelphia, circa 1795. Illustrated by Hol- by Edward Duffield, Philadelphia, circa 1770. | 713—Chippendale carved walnut armchair, circa 
oo ae | ee eee aoe $1,800 Exhibited at Pennsylvania Museum, Ill. by SP. wk uhes ths bbabs be kee wet eae $37 
625 Chippendale carved mahogany card table, Rromeway: BM. BOY scccccdicssvecseves $4,200 | 714—Carved walnut claw-and-ball foot drop- 4 
i Me EFS ies ee ee $800 | 668—Inlaid mahogany tambour escritoire, New leaf breakfast table, Pennsylvania, circa ; 
626—Mahogany claw-and-ball foot roundabout England, circa 1795. Il. by Holloway; I. ATID  Sicdetelesedendses oawehucsusewes $750 | O 
chair, American, circa 1760; exhibited at Ba. civwndcoe Vous conben OORRT EERE $3,900 | 715—-Sheraton wing armchair in crimson velours, }]& 
Mount Pleasant Museum, 1929........ $1,900 | 669——Painted bamboo turned windsor settee, American, circa 1800... ccscccccccscces $525 H 
627—-The Sarah Smedley walnut _chest-of Pennsylvania, circa 1800. Ill. in Nutting, aed ‘ 
drawers, Pennsylvania, dated 1737. Illustrated e979 ini P P : 
in Nutting and Holloway.....-...... $1,500] 670—Carved walnut web-foot library table, The grand total for the sale of the]|}t ANTIQUE TAPESTRIES 
628—-Chippendale carved mahogany card table, Pennsylvania, circa 1740. Ill, by Hollo-| whole Reifsnyder collection including ‘ 
Philadelphia, circa 1760..........ee00 $1,300 WEE vanes reece ta eeeeeseceasesenseges $600 Oriental ar aatentit | k - if : : 
629--Maple and hickory slat-back armchair by | 671—Hepplewhite finely inlaid mahogany slant rienta art, paintings, books anc turni-|ie 
William Savery, Philadelphia, circa 1750; front writing desk. Ill. in Holloway....$450] ture, was $605,449.00. t EMBROIDERIES 
SOORTORe DEMS oak can ee tchas cnuueen $600 | 672—Rare carved walnut cabriole leg day-bed, H 


631—William and Mary trumpet-turned walnut 
lowboy,. Pennsylvania, circa 1700. Rare piece 
in unusually fine state of preservation; W. 
W.. I, I on oe eae to ce $4,800 
632—Chippendale carved mahogany claw-and- 
ball foot card table, Philadelphia, circa 1760; 
WHS OO  a.sca cane abeb be vane $4,100 
633—Charles II carved maple tall-back side 
chair, American, circa 1680-90; Detroit Mu 
vine, MERUEEPERREREE ATRL TT Pee Te $850 
634—Chippendale carved and parcel-gilded ma- 





647—Historic mahogany and leather armchair of 
the Continental Congress, Philadelphia, circa 
BVAE ps casenesescteheyy des 0060 trekees $900 
648—-Pair Chippendale carved and gilded wall 
mirrors, English, circa 1765. Removed from 


American, circa 1765. Removed from Mt. 
Pleasant Museum, 1929; S. S. Mathew, $4,500 
651—Gothie Chippendale carved mahogany arm- 
chair, Philadelphia, circa 1770. Removed 
from Mt. Pleasant Museum, 1929....$1,900 
652—Chippendale mahogany  chest-of-drawers, 
Philadelphia, cirea 1770. Ill. by Hollo 
WOM, oi odes cebnenneeseenssaesan eae $1,200 
653—Important Queen Anne carved fiddle back 
side chair, Philadelphia, circa 1730. Ill. in 
Nutting; Mrs. George F. Bissell...... $6,000 
654—Important Queen Anne carved fiddle-back 
side chair, Philadelphia, circa 1730, Ill. by 


657—Carved curly maple Spanish foot lowboy, 
American, circa 1710. Ill. by Holloway, 


Philadelphia, circa 1730. Of the rarest type 
known; Ginsberg & Levy...........-. $4,500 
673—Pair of Chippendale carved mahogany urn 
tables, Philadelphia, circa 1775. Removed from 
Mt. Pleasant Museum, 1929.......... $2,400 
674—Unique Chippendale carved mahogany 
wing armchair, one of the six ‘sample’ chairs, 
Philadelphia, circa 1770. Ill, in Holloway and 
Nutting and described by Cecinsky. Removed 
from Pennsylvania Museum, 1929; Thomas 
Cutt Sec ceccccsccensscsccecesuss $33,000 








Le oes 














ESTABLIGHED IN LONDON IN 18617 








PAINTINGS ann DRAWINGS 
sy OLD MASTERS 


THos. AGN E.W:sons 


INCORPORATE 


125 EAST 57% STREET. NEW YORK 


690—Hepplewhite inlaid mahogany bow-front 
secretary, Philadelphia or New Jersey, circa 
a ee ee er eee $1,700 

693—Pair of Hepplewhite mahogany and painted 
shield-back armchairs. Ill. by Holloway, 


tary bookcase, Philadelphia, circa 1795. III. 
by Holloway and Nutting; Ginsberg & 
Fe Eee eee ate Lp eae $4,300 
696—The very important Van Pelt Chippendale 
carved mahogany highboy, Philadelphia, circa 
1770. Ill. by Holloway. Removed from 
Mt. Pleasant Museum, 1929; H. F. Win- 
eee Be ee ie ees $44,000 
697—-Walnut slant front desk on frame; Penn- 
sylvania, circa 1710. Ill. by Holloway, $950 
698—Mahogany scroll top secretary bookcase, 
Philadelphia, circa 1765. Ill. in Pennsylvania 
Museum Bulletin; S. S. Mathew...... $3,700 


701—Important William and Mary walnut and 
maple six-legged highboy, American, circa 
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The University 
of Minnesota 


Summer Art Courses | 
June 18th to July 27th, 1929 


These distinguished artists will 
be added to the Fine Arts Staff: 








SCULPTORS 
J. Gutson Borglum _Lorado Taft 
A. Stirling Calder 


PAINTER LECTURER 
John W. Norton Alfred M. Brooks 


For detatled information address 


Summer Session Director 
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Early American 


Portraits in 


Richmond Exhibit 


RICHMOND.—Virginia House, the 
Tudor gray stone mansion of Mr. and 
Mrs. Alexander W. Weddell on the 
green bank of the James River, just west 
of this city, became a place of national 
pilgrimage on April 26th with the open- 
ing of a remarkable loan exhibition of 
historical portraits under the auspices of 
the Virginia Historical Society, accord- 
ing to Carlisle Burrows in the New York 
Herald-Tribune. 

In preparation for more than a year, 
the exhibition brings together portraits 
of nearly every important figure asso- 
ciated with the early history of the Vir- 
ginia Colony, and incidentally of the na- 
tion, from its foundings at Jamestown in 
1607 through the period of its growth 
as a commonwealth down to the middle 


of the XIXth century. 
The group of distinguished visitors 





———+- 


who journeyed to Virginia House for 
the private view, including representa- 
tives of Richmond and the State of Vir- 
ginia, as well as visitors from Washing- 
ton and New York City, found a set- 
ting admirably suited to the spirit of the 
exhibition which is housed within the 
broad halls of the Weddell residence. 
The exhibition was formally opened by 
Governor Harry F. Byrd. 

Just completed by its owner as the 
eventual home of the Virginia Histori- 
cal Society, the mansion is a recon- 
struction of the ancient priory of St. 
Sepulcher at Warwick, England, being 
built of the stones and timbers of the 
ancient building itself, while one wing 
is a copy of the original portion of 
Sulgrave Manor, the English home of 
the ancestors of George Washington. 

Mr. Weddell is the former American 
Consul General at Mexico City. 

Built around a nucleus of rare por- 
traits of George Washington, by Gilbert 
Stuart, Rembrandt Peale, John Trum- 
bull, Edward Savage and other ceie- 
brated Americans, the exhibition fur- 
nishes vivid insight into the work of 
the American painters of the early re- 
public period, who found in Washington 





a subject for many of their greatest 
achievements in portraiture. 

The growth of the may be 
traced back through the early founders 
in portraits by such men as John Wol- 
laston and Joseph Blackburn, whose por- 
trait of Sir Jeffrey Amberst, lent by 
Harold I. Pratt, of New York, repre- 
sents one of Virginia’s earliest Gov- 
ernors, 


The Washington group from an art- 
istic standpoint is one of the most not- 
able yet gathered for exhibition. 

There is the splendid Vaughn portrait 
made from life by Gilbert Stuart, which 
is lent by Thomas B. Clarke, of New 
York, a portrait which casts its spell 
over the entire exhibition. Near by one 
sees two of the finest Washington full 
lengths. Apart from the Lansdowne, 
and in the similarly majestic military 
portrait by Charles Wilson Peale, which 
John D. Rockefeller recently purchased 
from the Shirley Mansion here in Vir- 
ginia and lent for this occasion. The 
Virginia Historical Society lends a Mar- 
tha Washington, characterized as an 
amiable matronly figure by Charles Wil- 
son Peale, and Mr. Clarke his large 
canvas “The Washington Family” by 
Edward Savage, as well as an excellent 


school 








portrait of Bushrod Washington by 
Sharples. 

Sir Walter Raleigh is among the early 
figures, represented as an aging, disil- 
lusioned courtier by Marc Gheeraerts 
and lent by Preston Davie, of New York. 

The founder of Richmond, William 
Byrd 2d, is seen in a polished portrait 
by Kneller, from the collection of Wil- 
liam Byrd, together with that of his 
daughter, Evelyn, a romantic figure in 
her day, which reflects the elegant, if 
somewhat stilted, characteristics of the 
portraiture of this time. 

Less important, but no less interesting 
historically, are many other portraits 
such as Daniel Boone, by Chester Hard- 
ing; George Rogers Clarke, by Jouette, 
and Meriweather Lewis, by St. Memin, 
lent by Western owners, which illustrate 
the phase of national expansion. 

William and Mary College lends no 
fewer than ten portraits of early Vir- 
ginians, while more than a score of other 
collectors are aiding in making the col- 
lection one of the richest of its kind. 


These include Grenville Kane, Alexander 
Smith Cochrane, John Hill Morgan, 
Lucius Wilmerding, Maurice du Pont 


W. H. Heart, the Earl de la Warr, 


Lee, 





Hampton Sidney College, the New York 
Historical Society, the University of 
Richmond, Mrs. Rebecca Bolling Little- 
john and the Brook Club of New York 

Senator and Mrs. Claude A. Swanson 
Virginia at the opening. 
other guests were Senator 
and Mrs. Francis E. Warren, of Wyom- 
ing; Mr. and Mrs. John Hill Morgan, 
Dr. J. A. C. Chandler, president of Wil- 
liam and Mary College, and the Earl of 
Effingham. 


CHESTER DALES 
SAIL FOR PARIS 


Mr. and Mrs. Chester Dale sailed for 
Paris on the S. S. France, which left 
New York on Friday, May 3rd. They 
plan to spend a great deal of their time 
their Paris home the Champs 
Elysees. Before leaving New York Mrs. 
Dale announced that they have accepted 
a special invitation to exhibit their fa- 
mous Van Gogh “Sel Portrait” at an ex- 
hibition of fifty of the most important 
Van Goghs to be held at Utrecht, Hol- 
land. 
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ET of supreme quality Chippendale Chairs, consisting of 


one armchair and three side chairs. Three are covered in 


Renaissance blue damask and one in gold colour damask—the 
Materials all 17th Century. The rear legs are finely carved, and 
of the same form as the frent legs. 


Edmard J. Harmer 
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A. 8S. DREY 


OLD PAINTINGS 


WORKS 


NEW YORK 
680 Fifth Avenue 


of ART 


MUNICH 


Maximiliansplatz 7 








Siateneneenennenne 


| Dav —— G 


Established 1870 
39 Pearl Street, New York City 
Phone Bowling Green 7960 
“OLD MASTERS” 
IN THE FINE ART OF 
SHIPPING 


Branch Offices at 


Boston 261 Franklin Street 
Philadelphia 278 Drexel Bldg. 
Chicago 111-119 W. Monroe St. 
San Francisco 110 California St. 
Oakland, Cal. 426 Seventeenth St. 


Representatives in each city 
will gladly call upon request 























Paris 
Spedition, all offices 


London 
Cable Address: 
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PAINTINGS BY LIE 
GIFT TO WEST POINT 


WEST POINT.—Twelve paintings 
by the American artist Jonas Lie por- 
traying the construction of the Panama 
Canal were officially presented to the 
United States Military Academy here 
on the afternoon of April 24th as a me- 
morial to Major Gen. George Washing- 
ton Goethals, builder of the canal and 
first Civil Governor of the Panama 
Canal Zone, according to a report pub- 
lished in the New York Times. 

The ceremonies were held at 3:30 
o'clock in Cullum Memorial Hall. The 
gift was made possible by a donor whose 
name had not been divulged, but who was 
represented by Mr. Lie. In presenting 
the paintings, which were displayed on 
the stage of the auditorium, the artist 
said he had sought to make “a record of 
the greatest engineering work the world 
has known, carried to a successful con- 
clusion by engineers of the United States 
Army.” 

Major-Gen. William R. Smith, super- 
intendent of the Academy, accepting the 
paintings, said that he did not know of 
any gift that could be more “appropriate 


as an inspiration to the cadets of West 
Point.” 

The paintings remained on view in 
Cullum Hall until Friday, April 26th, 
after which they were hung in the new 
drawing academy in Washington Hall. 

General Smith gave a luncheon before 
the ceremonies at the Officer’s Club, at 
which he entertained Mrs. Goethals, wi- 
dow of the General, and Colonel G. R. 





Goethals, his son; Mr. Lie and _ his 
daughter, Sonia; Colonel C. P. Echols, 
Colonel and Mrs. R. C. Richardson, 


Colonel R. G. Alexander, Lieutenant F. 
L. Parks, Lieutenant H. U. McHugh, 
Mrs. James Rogerson, Mrs. William 





Soap Sculpture 
Competition to 


Close May 15 


By public demand, it is announced by 
the National Small Sculpture Committee, 
the closing date of the Fifth Annual 
Competition for soap sculpture for the 
Procter & Gamble prizes of $1,675 has 
been extended to May 15th, 1929. 

All packages postmarked by midnight 
of that date will be accepted by the com- 
mittee at 80 East 11th Street, New York, 
from whom entry blanks and further 
information may be obtained. 











Meigs and General and Mrs. J. J. Mor- 
row. 

The titles of the twelve paintings by 
Jonas Lie, presented to the West Point 
Military Academy are: “The Heavenly 
Host,” “Toil—Calebra Cut,” “Cucarache 
Slide,” “Gatun Lake,” “Across the 
Canal,” “Lock Chamber,” “Dawn,” 
“ Activity,” “Center Wall,” “Canal Bot- 
tom,” “Gates at Pedro Miguel” and 
“Cranes at Miraflores.” 

The collection has been intact since its 
first exhibition in 1914 at the Knoedler 
Galleries in New York with the excep- 
tion of three paintings, one of which is 
owned by the Metropolitan Museum, one 
by the Detroit Museum and the third 
by the widow of Gen. Goethals. 

The purchase was arranged by the Ar- 
den Galleries and the donor is known 
only to Mrs. Rogerson, director of the 
galleries. 4 

Mr. Lie will) sail on May the 11th on 
the S. S. Bétgensfjord for Oslo, Nor- 
way,.where he will spend several months 
before going on for a painting trip 
through France. 


IMPORTANT ITEMS 
IN BLACK BEQUEST 


BOSTON.—One of the most impor- 
tant gifts that has been received by the 
Museum of Fine Arts, Boston, in recent 
years is that of the late George Nixon 
Black of Boston, which consists of a 
fund of $150,000 for the general purposes 
of the Museum and the income from a 
residuary estate of about $1,000,000 to be 
used toward the upkeep and support of 
the Museum. The Museum has been fur- 
ther enriched by a large collection of 
objects gathered by Mr. Black for his 
Boston home. Much of it has been left 
outright to the Museum while some 


pieces remain in possession of other 
beneficiaries of his will during their life- 
time. 

Among these objects, the English fur- 
niture is especially noteworthy. There 
are two turned chairs and an_ inlaid 
chest of the XVIth century, a fine old 
court cupboard, two oak chairs, two 
roundabout chairs, a chest and other 
pieces of the XVIIth century, while the 
XVIIIth century group includes exam- 
ples of Chippendale, Sheraton, Hepple- 
white, and Adam _ furnishings. The 
French pieces are chiefly of the XVIIIth 
century and include, chairs, tables, bu- 
reaus, a secretary, mirrors, a screen, dres- 
sing tables, and two chests. There are 
also Dutch and American examples. 

Mr. Black’s interests extended in many 
directions, and among his collection of 
paintings is a notable group of XVIIIth 
century portraits. Among those left to 
the Museum are the important self por- 
trait by John Trumbull, a Stuart por- 
trait of Washington, two paintings by 
John Smibert, Copley’s Lord Cornwallis, 
and two other portraits by Copley, a 
miniature of Washington by Charles W. 
Peale and Sir Peter Lely’s charming 
“Portrait of a Lady.” 

Many departments of the Museum have 








Seligmann Buys 
Wiener Collection 
for $800,000 


PARIS.—The entire collection of old 
masters, antique furniture and works of 
art assembled by the late Phillippe Wie- 
ner, Paris banker, who had been collect- 
ing them since 1870, were bought by the 
firm of Jacques Seligmann on April 25th, 
according to a cable to the New York 
Times. They will be taken to New York 
after an exhibition in the Palais Sagan 
in Paris. 

The dealer paid $800,000 for the col- 
lection, which had always been kept in 
M. Wiener’s home and never exhibited. 
The sale is one of the largest transac- 
tions of its kind in Paris, 

Among the interesting objects is a por- 
trait of Mlle. Leray de Chaumont, who 
was a hostess to Benjamin Franklin 
when the great American was in Paris. 
It was painted by Trinquesse and is said 
to be a masterpiece of this XVII Ith cen- 
tury artist. 

The collection also includes the 
Drouais portrait of Mile. de Romans. 
Hubert Robert and Huet are also repre- 
sented in the paintings. 

Among the fine pieces of XVIth cen- 
tury bronze is a bust by Ghiberti, who 
worked on the famous doors of the 
Baptistery, in Florence. 

There are more than three hundred 
pieces which will be offered for sale after 
the Paris and New York exhibitions. 











been enriched by Mr. Black’s generosity 
but especially timely have been his gifts 
to the Department of Decorative Arts 
where there are yet many gaps in the 
large and important collections of deco- 
rative arts recently placed on view in a 
new wing. 








BOSTON ARCHITCETS 
HOLD EXHIBITION 





BOSTON.—Recent contributions of 
Boston architects to American building 


will be represented in an extensive archi- 
tectural exhibition to be held in the 
Rogers Building, 491 Boylston Street, 
Boston, from May 6th to May 18th. 
Members of the Boston Society of 
Architects and of the Boston Architec- 
tural Club are cooperating in the under- 
taking. The large number of exhibitors 
interested in the event and the wide 
range of available designs and models 
give promise of an exhibition which will 
represent the trend in merchantile, in- 
stitutional, ecclesiastical, and domestic 
architecture in New England today, to- 
gether with characteristic civic planning 
and home landscaping. There will be 
drawings in color, renderings in wash, 
pencil and crayon, small models of build- 
ings and grounds, and other specifica- 
tions for building and landscape archi- 
tecture. Designs or actual examples of 
related craftswork such as stained-glass, 
wood-carving, and mural decorations 
will also be shown. 

Charles K. Cummings is Chairman of 
the Exhibition Committees, and assist- 
ing him are Carroll M. Bill, W. Power 
Blodgett, Jacques Carlu, Frank E. 
Cleveland, H. W. Gardner, Jean Jacques 
Haffner, Miss Lois Lilley Howe, Addi- 
son B. LeBoutllier, Edward F. Maher, 
Hugh Perrin and Henry R. Shepley of 
the Boston Society of Architects and 
Charles G. Loring of the Boston Archi- 
tectural Club. The exhibition will open 
Monday afternoon, May 6th. 
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EXCELLENT 
OPPORTUNITY 


for everyone to purchase An- 
tique and Modern Furniture, 
Paintings, Tapestries, Rare 
Books, etc., is presented at 
our new auction galleries. 

Located in the heart of the 
World of Art and Fashion, 
next to the Sherry-Netherland 
and opposite the Savoy-Plaza 
Hotels, many fine collections 
of value and interest find 
their way to us. . 
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Rare Rhenish 
Sculpture in 


Marx Sale 


FRANKFORT.—The F. J. Marx col- 
lection of mediaeval art of the Rhine 
country, which will be sold by the Hein- 
rich Hahn auction house of Frankfort a. 
M. on June 4th, ranks among the most 
important aggregations of this type. Dr. 
Fritz Witte, Director of the Schnutgen 
Museum in Cologne, discusses the collec- 
tion as follows in his introduction to the 
catalogue: 

“Ti is highly improbable that such a 
notable assemblage of valuable exam- 
ples of the art of the Rhine of varying 
periods will again be found in a single 
auction. The high quality and rarity, 
as well as the historical importance of 
the objects themselves, make it certain 
that this sale will be a sensational event 
in the art world. It promises to be an 
international event, appealing equally to 
the museums and the great collectors of 
both continents. 

“A great part of the Marx collection is 
well known to the public. Many of the 
objects offered for sale have figured in 
the literature of art as typical stylistic 





Child is fragmentary. In the Darm- 
stadt exhibition of 1927 this piece was 
ranked in a class with the Friedberg 
Madonnas. We are of the opinion that 
the rhythmical treatment of the dra- 
peries and the exquisite modulations of 
the silhouette make the present Madonna 
an even stronger work. 

“The impressive enthroned Virgin and 
Child, which we also reproduce, repre- 
sents a type that is somewhat at vari- 
ance with the ordinary version of the 
seated Madonna done in the Rhine coun- 
try in the XI Vth century. Although the 
modeling of the shoulders is noticeably 


flat, the figure has remarkable plastic 
expressiveness, which is gained pri- 
marily by the strong movement of the 


body, and the position of the child upon 
the right knee. The bold treatment of 
the draperies gives emphasis and unity 
to the group with its clear and simple 
rhythms. 

“The striving toward a clearly de- 
fined ideal of beauty is apparént in the 
charming Madonna dating from the end 
of the XIVth century which we also 
illustrate. This work reveals the high- 
est development of that rhythmical treat- 
ment of drapery characteristic of Gothic 
wood carvers, which grew out of an in- 
tentional stress between vertical and 





horizontal elements. With such works 
as this religious art took a step in new 
directions. The search for beauty, the 
reduction of monumental sculptural ef- 
fects to a smaller scale, brought about, 
together with an awakening interest in 
naturalism and ideal types, those genre 
subjects and humanly lovable 
which made possible the profane sculp- 
ture of a few decades later.” 

In addition to the sculpture, early 
Flemish, Dutch and German paintings 
are included in the sale. 


works 





GERMAN LANDSCAPE 
SHOWN IN MUNICH 





The exhibition of German Landscape 
Watercolors and 
Drawings, long planned by the Graphis- 
che Kabinett, under the direction of G. 
Franke, opened recently in Munich. At 
the opening Mr. Conrad Weiss spoke 
on the significance of modern water- 
colors. Kulturminister Goldenberger 
and many representatives of the various 
art interests of Munich were present. 


in Contemporary 

















Several important China Cab- 


examples of definite periods and regions. inets and Bureau Bookcases are 


Many items of the collection have been 
shown in important exhibitions in the 
years following the war; in 1921 in the 


now being exhibited in Wal- 
nut, Mahogany and Satinwood. 





Exhibition of Christian Art in Cologne; 
in 1925 in the Millennium Exhibition in 
the same city; in 1927 in the Exhibition 
of Middle Rhenish Art in Cologne Pri- 
vate Possession; in 1928 in Darmstadt, 














Vernay 























etc. In these showings objects from the 
Marx collection were recognized as out- 
standing among the private collections A Chippendale Mahog- uuetien PURIRTURE .PORCELAS 
of the Rhine. As so many works in this pan 3 a. SILVER - PO & GLASSWAR pl 
group have been acclaimed as character- sign. 1760-3 po gp en NEW YORK: 19 East 54th Street “ 
istic examples of particular epochs, it is yay”, pi 
certain that museums will be particularly te 
interested in the forthcoming sale. te 
“Many of the objects in the Marx col- — ne 
lection were formerly in the Rauten- ti 
strauch collection of Trier which re- tl 
mained almost unknown until it was ex- ARNOLD SELIGMANN tu 
hibited to a limited circle of connois- “VIRGIN AND CHILD ENTHRONED” X 
seurs. It was assembled with the advice RHENISH, XIVTH CENTURY R 
and support of Professor Alex Schnut-| J/ncluded in the sale of the Marx Collection at Frankfort am Main. June 4th & FILS by 
gen, an authority on Rhenish art. Al- ‘ sc 
tu 


though the earlier sponsors of the col- 
lection had no intention of limiting them- 
selves entirely to art of the Rhine coun- 
try, the fine market of a few decades ago 


offered such remarkable opportunities { ; : ' 

is Wide eld thet almost without inten Rhine, the Mosel, Cologne, Aachen and|tion. Among these is the sandstone 
é : : ge ng the Lower Rhine are represented by im-| figure of the Madonna, which we re- 
tion the collection became specialized. portant examples. In addition, there are} produce in the current issue of THE 


“The sculpture in the Marx collection 
is almost exclusively of the mediaeval 
period and of almost uniformly dis- 








tinguished quality. Thus as an entity, 
the collection gives an unusually com- 
plete picture of the history of Rheinish 
sculpture from the XIIth to the begin- 
ning of the XVIth century. The Middle 


also pieces which reveal the influence 
upon local art of the work done in 
France, Belgium and Holland. Such 





neighboring districts as Southern Ger- 
many and Westphalia are also repre- 
sented by fine pieces. 

“Several of the most important pieces 
in the collection deserve particular men- 


Art News. It is monumental in con- 
ception and so large that one forgets 
almost completely that the figure of the 
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GROSZ ACQUITTED GARVAN BUYS we . « eh had not bes 
IN REICH COURT nown. He said the portrait was paint 











2 


WRIGHT PORTRAIT from life, during the latter part of the 


i a year 1783 or early in 1784. 

Francis P. Garvan, president of the Washington is portrayed at bust length, 
Chemical Foundation, has added to his wearing a blue uniform with buff vest. 
extensive collection of Americana a por-| The painting is believed to be a study for 
trait of George Washington just identi- the larger portrait which Washington 
fied by Russell Walton Thorpe, 578} .ommissioned Wright to paint as 8 gift 
Madison Avenue, as a work by the! Mrs. Samuel Powell of Philadelphia. 
American artist, Joseph Wright, accord-| The first recorded owner of the por- 


ing to an announcement made by Mr.) trait now owned by Mr. Garvan was 
Thorpe which appeared in The New| William Menzies, whose collection of 
York Times. Americana was sold at auction in 1876. 
While this portrait of Washington has} It was then acquired by a Philadelphian, 
long been known, Mr. Thorpe said that} whose name has not been learned. 





BERLIN.—A severe blow was dealt 
to censorship in this country recently 
when the State Court here reversed a 
sentence of five hundred dollars imposed 
last December on George Grosz, German 
satirical artist, and his publisher, Wie- 
land Herzfelde, reports the New York 
Herald of Paris. The evangelical chur- 
ches pressed a charge of blasphemy 
against Grosz for his anti-war picture 
epresenting Jesus Christ in the trenches 
wearing a gas mask with his feet bleed- 
ing and clad in military boots. 

In acquitting Grosz and his publisher 
»f blasphemy, Judge Siegert, in a ring- 
ing speech, which will doubtless find 
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wide repercussion throughout this coun- 
try, said, “The artist has made himself 
a spokesman for millions today who dis- 
avow war. In his cartoons, the artist 
12s shown how the Christian Church has 
served an unfitting cause which it should 
not have supported, how it preached love 
4: one’s 1.e1,,nbor and one’s enemy and 
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et glorified death of the enemy. 

“Art must be free. It cannot be put 
n a strait jacket. In a clash of in- 
terests art as a cultural good is more 


important than the misunderstanding Sa: so es 
which many observers construe from it. XIVTH CENTURY RHENISH 


But what is permissible and what is for- MADONNA FROM THE MARX 
XIVTH CENTURY RHENISH bidden cannot be judged by people in- SALE AT FRANKFORT 
MADONNA FROM THE MARX capable of understanding such questions.” 

SALE AT FRANKFORT Se = ————————— 
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One of a Set of 4 English Silver Entrée 
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removal of its New York book and 1827 by Edward Thompson, from the { 
print rooms from 273 Madison Avenue NEW YORK Collection of Sir Vauncey Harpur Crewe ‘i 
to 15 East 51st Street. All who are in- of Calke Abbey, Derbyshire, England | 
terested are cordially invited to visit the 
new galleries where an opening exhibi- 
tion is now on view. This consists of iN 
the Talbot Hughes collection of minia- } 
tures in oil by the masters of the XVIth, N 
XVIIth and XVIIIth centuries; the 3 : Ni 
Roederer collection of original drawings HE entree dish, pictured | 
by Fragonard; and rare books and manu- | | 
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Sebool Prine $25......icccees David Friedlander 
Honorable Mention............. Pascal Scime 
Honorable Mention.......... Salvatore Aucelk 


ACADEMY OF DESIGN 


Honorable Mention...........++.:; Alma Held 


sgh ; DRAWING FROM LIFE 
Awards of merit in the art schools of Tine Chess 


Figure 
the National Academy of Design were} Suydam Silver Medal..... ..Ruth Sutherland 
1 April 29th. and blished Suydam Bronze Medal............4 Alma Held 
announced on Apri th, and publishec Suydam Bronze Medal..... Scenes 7 esl 
in the New York Times. The fellowship Honorable Mention..........4 Acida Benevenuti 


Mention. . 
Day Class—Head 


lorona |! Coventry 


to the Tiffany Foundation was awarded 


i * yes : : ne 
to Charles Vinciguerra, the Mooney Suydam Silver Medal ..-Gaspar Palminteri 
Traveling Scholarship to Ernest S. Tru-| Suydam Bronze Medal........ Igor Pantuckoff 
‘ = . ; Honorable Mention............ Ludwig Hauser 

bach and the Pulitzer Traveling Scholar-| Honorable Mention...) .... ....Frances Cohen 
ship to Herbert z, Sanborn. Honorable Mention......... Ernest S. Trubach 
In the Antique School there were al _ te Pte Chane eae 
number of awards. In the day class, Suydam Silver Medal.......... Igor Pantuckoff 


Suydam Si'ver Medal 


head study, the Suydam Bronze Medals] Suydam Si‘ ver 


bonis iow ehien Maurice Vauclair 
Sanborn 


s6 6. b> Herbert J 


went to David Kingman, and Jules Sal- Suydam I John Lee 
ganik. Honorable Mention was awrded Suydam Bronze Medal........4 Ale xander Byer 
> > Suydam Bronze Medal.......... Frank Roggeri 

to Ruth Foster, John Kasperson and} jt onorable Can kaee oeae Charles Carlson 
Sarah Warshaw. Honorable Mention............4 Aaron Hausman 

In the day class, figure study, the Women's Night Class—-Ftqure 

Suydam Silver Medal went to Walter] Suydam Bronz Medal.........Aeida Benbentui 
Didor, and the Suydam Bronze Medals | Suydam Bronze Medal.......... Dorethy_ Drew 
; = “1” ne “th ¥ = Honorable Mention.............. Velma Harrell 

to Jules Salganik, Evelyn Paul and Honorable Mention......... Gertrude Fischbach 


Dolores Seidel. Honorable mention was 
given to Ruth More, Edmund Niemann 
and Eli Garson. 


STILL LIFE CLASS 
School Prize $25 


Sree eT Jacques Van Aalter 
School Prize $20 7 


Tosca Olinsky 





In the night class, figure study, the| Seve! Prize $20.......... Charles Vinciguerra 
: A . es) S| ae Igor Pantuckoff 
awards were: Honorable Mention.......... Bernard Ognibene 
Suydam Silver Medal.......... Helen Halpérn ?Wonorable Mention.......... David Friedlander 
Suydam Bronze eee Pedro Martinez ETCHING CLASS 
Honorable Mention.............. Thomas Cliett te ‘ 
Honorable Mention............... Joseph Sibal| Mary Hinman Carter Memorial Prize $50 
Honorable Mention............. Andre Ecuyer 3 ee Allen Laing, Jr. 
, : A. H. Baldwin Fund $25........... P. C. Tiam 
In the life school, paintings from the nude,| 4’ }{ Baldwin Fund $25....Virginia Snedeker 
the awards were: Honorable Mention.............. Henry Steig 
Geen Pees BLO0.....cccccce Igor Pantuckoff Blonorable Mention.........««e.. Pascal Scime 
Painting Class Honorable Mention.............. Zola Lief 
Hallgarten Prize Fund $100..Eilas. Bolotowsky SCULPTURE CLASS 
Hallgarten School Fund $75........ P. C. Tiam| Mary Hinman Carter Memorial Prize $25, 
Hallgarten School Fund $50..Gaspar Palminteri Russel Fiore 
i Ti. i 5.0 ¢.¢eed wes see William Cohn Sehtoo! Prize $50............Mary Hutchinson 


»| 


AWARDS PRIZES | Hicnorable Mention 00000". George Cavallon | 


'SAVAGE APPOINTED 
TO C. C. N. Y. POST 


| The appointment of Eugene F. Savage 
as Professor of Art at the College of the 
| City of New York, to succeed Professor 
Leigh Harrison Hunt, who retired last 
year on reaching the age limit of 70, 
was announced on April 29th, and re 
ported in the New York Times. Dr. 
Savage, who was recently elected a trus 
tee of the American Academy at Rome, 
has been Professor of Paintings at the 
School of Fine Arts of Yale University 
since 1923. 

Professor Savage in 1924 was the re 
cipient of the Frank, Logan Award of 
the Chicago Art Institute. He also has 
received the Prix de Rome of the Ameri- 
can Academy, the T. B. Clark prize of 
the National Academy of Design and the 
Saltus Medal of Merit. He is a graduate 
of the Corcoran Art School, the Chi- 
cago Fine Arts Academy and Yale Uni- 
versity. 














"8 BS ere Alma Gonzales 
OU MED vice pba ese veens Ruth Nickerson 
Honorable Mention....Mrs. Barbara Vassilieff 
COMPOSITION CLASS 
Prof. Maximillian Toch Prize $50, 
Herbert J. Sanborn 
a 2 


aS ee ae . C. Tiam 
School Prize $25.....:........Frank Rogegeri 
Honorable Mention............ Marie K. Vago 
Honorable Mention............ Igor PantuckoT 
Honorable Mention ......... Jaspar Palminteri 


Honorable Mention............. William Steig 


TIFFANY AWARDS 
ARE ANNOUNCED 


The Tiffany Foundation announces the 
selection of the resident artists for the 
summer. The 
Art Students League Fellowship to the 
Tiffany Foundation is Mary Lorenc of 
New York, and others selected from that 
Felipe, James 
Rutledge, Byron Thomas, Mildred Je- 
rome, Etta Fick, William Taylor and 
Mary Ellis, all of New York. 

Students of the National Academy of 
Design who were selected by the Foun- 
dation Committee are: S. 


coming winner of the 


institution are: ‘uan de 


Jacques Van 
Aalten, Sid Fischman, George Cavollon, 
Gaspar Palmintieri, Ognibene 
and Charles Vinciguerra, to whom the 
National 
awarded. 


Bernard 


Academy Fellowship was 

Dorothy Schwab was the recipient of 
the Foundation Fellowship from Carne- 
gie Institute of Technology. Others who 
will spend the summer months at the 
Tiffany Estate at Oyster Bay are: Cipe 
Pineles of Brooklyn, Dorothy Gatchell 
of Washington, D. C., Zella Ruth Moel- 
ler of Akron, Ohio, and Anne Ophelia 
Todd of Pittsbu-gh. 

The Tiffany Foundation provides liv- 
ing quarters and facilities for painting, 
sculpture and craft work to the resident 








artists for a period of from one to two 





METROPOLITAN GETS 
COWDREY ANTIQUES 


According to the New York Times, the 
Metropolitan Museum of Art receives a 
collection of valuable antiques under the 
will of Elizabeth H. J. Cowdrey, a weal- 
thy resident of Davenport Neck, New 
Rochelle, which was filed on April 24th. 
The testator died April 12th. 

The collection includes a spinet, rare 
china, five portraits by Waldo and a 
high four-poster bed. 

The New York Historical Society gets 
portraits in oil of Mrs. Cowdrey’s mo- 
ther and brother. The New Rochelle 
Library is bequeathed the Cowdrey li- 
brary. 

Anna L. Scott and Davenport Scott 
receive $10,000. The Rev. Paul 
Gordon Favour of New Rochelle, 
$5,000; New Rochelle Hospital, $12,500, 
and ministers and members of Trinity 
Church of New Rochelle, $10,000. The 
estate of Mrs. Cowdrey is estimated at 
about $250,000. 


each 


months, and for a longer time by invita- 
tion. Each artist is also allowed to show 
his work in the annual Tiffany Founda- 
tion exhibition held, usually in Novem- 
ber, at the Anderson Galleries. The only 
stipulation made by the Foundation is 
that the artists must work from nature. 
The season will begin May Ist. 
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GALLERIES : Inc. 


Auctioneers and Appraisers 


3 East 53d Street, N. Y. 


Nowhere is there so great a mar- 
ket for Old Manuscripts, Fine 
Paintings, Rare Books, Objects 
of Art and other Antiquities as 
in America today. 


Collectors of these rarities, as 
well as buyers of Furnishings, 
Rugs, Silver and Jewels are fre- 
quent visitors to our galleries, 
situated one door from the 
world-famous Fifth Avenue, 
and equipped for the dispersal 
at auction of such articles. We 
are now arranging sales for next 
year. 








We make a specialty of Estate 
Sales and make liberal cash ad- 
vances on the property of Pri- 
vate Individuals. All commun- 
ications held in strict confidence. 








For References Apply: 
Harriman National Bank, 
Fifth Ave. 8 44th Street, 

New York, N. Y. 
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N. Y. LIBRARY SHOWS 
RECENT ACCESSIONS 





From the New York Public Library Bulletin 

In the Print Room’s annual exhibition 
of recent additions, three American art- 
ists stand out by sheer force of numbers. 
One is M. I. Danforth, well known line 
engraver of the mid-XIXth century, of 
whose work his son-in-law, Dr. H. N. 


The 


and his 


Dodge, has presented 124 pieces. 


other two Thomas Moran 
wife, Mary Nimmo, noted etchers of the 
period of the New York Etching Club, 


of whose prints 51 and 35, respectively, 


are 


have been donated by Miss Ruth B. 
Moran and Mrs. Wirt de V. Tassin. 
Danforth, who became much inter- 


ested in bank-note work, which specialty 
enlisted the service of the best engrav- 
ers of the day, was one of the five 
engravers (a noteworthy proportion) 
who were among the original founders 
the National of 


This large addition to his prints brings 


of Academy Design. 
the Library's collection far beyond Stauf- 
of 


Moreover, it adds one more name to the 


fer’s record this artist’s activity. 
list of American engravers represented 
with notable fullness in the Print Room’s 


portfolios: Durand, Smillie, Jones, Burt, 
Schoff, and not a few more. 

The bold conception and vigorous exe- 
cution of Thomas Moran were coupled, 
says Koehler, “with a successful indica- 
tion of color effect,’ and in his repro- 
ductive etchings he showed a “truly 
phenomenal skill.” Alfred Trumble, who | 
wrote with enthusiastic appreciation, 
stressed this combination of strong per- 
sonality in original plates and the quality 
of adapting himself when translating the 
paintings of others. A group of litho- 
graphs recalls Moran’s notable attempt | 


on stone, “Solitude” (1868), which has | 
ing been in the Library’s collection, 


end which forms one of the outstanding 
pages in the records of lithography in 





this country. Mrs. Moran’s strong tal- 
ent, her energetic directness, her sure ; 


eye for pictorial effect, her workman- 
like qualities, appear clearly in the etch- 
ings here shown. The Library now has 
an collection 


of the work of one who was a predomi- 


adequately representative 


nating figure among the group of wo- 
men who responded to the impulse to- 
ward original etching felt here in the 
eighteen-eighties. 

With the rest of the new accessions 
the visitor may enjoy, as usual, an olio 
(to use the old theatrical term), a med- 
ley. which such a review of recent acqui- 
sitions inevitably offers. Here are old 
prints by Zoan Andrea (“Four Dancing 
Women”), Direr (“Prodigal Son” and 
“Great Fortune”), Amman (“Hans 
Sachs”), among others. Modern prints, 
most of them in the Avery Collection, 
there are by Besnard, Farge, Galanis, 
Gatier, Lionel Lindsay, Laboureur, 
Pierre, Schonk, Struck; a group of 
English wood engravings by Eric Dag- 
lish, Clare Leighton, Joseph Nash, Ver- 
pilleux ; and an interesting lot of proofs 
of illustrations and advertisements by 
Lepére (given by Knoedler & Company. 
American work is represented by Arms, 
Jenson, Evans, Glintenkamp, Grossman, 
Handforth, Hanson, Hart, Heil, Heint- 
zelman, Lankes, Nisbet, Piper, Plowman, 
Rosenberg, Zadig, and the bookplate 
artists: Chambers, French, Macdonald, 
S. L. Smith, J. W. Spenceley, A. R. 
Wheelan. Finall, a few interesting od- 
dities—German sporting prints of the 
early XI Xth century, portraits of British 
horses by Adam, Helmlehner, Rugendas. 

For these annual exhibition of ad- 
ditions it is always the same story: no 
‘entral motive, naturally, but much di- 
versity, and therefore something for 
many tastes. The exhibition will be on 
view until November. 


FAMOUS ABBEY 
CHURCH BURNS 


Cable to The Art News 
PARIS.—The famous Praemonstra- 
tensian Abbey of Tongerloo was totally 
destroyed by fire on April 29th. Many 
of the decorations of the Abbey had 








LANDSCAPES GIFTS 
TO NEWARK MUSEUM 


NEWARK.—Three 
American artists, a recent gift of Mrs. 
Emily Marks of New York City to the 
Newark Museum have just been put on 
view in the central gallery on the second 
floor of the Museum. The paintings are: 
“The Red Oak” by Carleton Wiggins, 
“Harmony in Silver by Albert 
Groll, and “Symphony: Golden Morn- 
ing” by Franklin De Haven. All three 
Mrs. Selma 





landscapes by 


Lorey 


are given in of 
Laufer. 

Carleton Wiggins, well known for his 
paintings of cattle and landscape, studied 
Inness. His work 

broad, sweeping lines 
His gravity is also 
spoken of by critics. The Metropolitan 
Museum, the Brooklyn Museum, the 
Hamilton and Lotos Clubs own examples 
of his painting. 

Albert Lorey Groll is represented in 
many of our large galleries and has 
been awarded honorable mention, medals, 


memory 


under George is 


characterized by 


and expansiveness. 


and prizes frequently in America and 
Europe. He is celebrated for Arizona 
landscapes, desert scenes with an un- 


dertone of gold or silver. The Corcoran 
and National Galleries in Washington 
have examples of his work. 

Franklin De Haven’s work is repre- 
sented in the Brooklyn Museum of Arts 
and Sciences and the National Gallery 
in Washington. Mr. De Haven received 
the Inness Prize of the Salmagundi 
Club in 1900; the Shaw Prize ot the 
same club in 1901; and the Vezin Prize 
lin 1916. The Salmagundi Club awarded 
|him the Plimpton Prize in 1925. 











previously been removed. Goswin van 
der Weyden painted a triptych for the 
Abbey in 1535 illustrating the Death, 
Assumption and Coronation of the Vir- 
gin. He also painted seven panels de- 
picting the Legend of Saint Dymphna. 
These were recently removed and are 
lincluded in an auction sale at Mensing’s 
in Amsterdam on June 4th. 





CHICAGO.—The Ninth International 
Exhibition of Watercolors opened at the 
Art Institute on Thursday, May 2nd. A 
view of the exhibition shows some chan- 
ges from the show of last year, evidenced 
in the larger number of paintings with 
simpler handling and broader brush 
work. Naturally, in an exhibition so 
(there hundred and 
eighty-nine pictures in the show) the 
number of subjects portrayed by the art- 
ists is almost limitless. 

One looks to the French modernists 
for anything sensational, and we find in 
Raoul Dufy’s “Landscape,” and Francis 
Picabias “Yellow Beasts,” 


large, are four 


extremely fan 
tastic conceptions. Vlaminck is represent- 
ed with some of his typical blue and 
white landscapes and Paul Signac has a 
number of his delicately colored studies. 
Lucien Simon has several solid and sub- 
stantial paintings done on a trip to north 
ern Africa. Marc Chagall has a most 
amusing picture entitled “On the Win- 
dow Sill,” which will make the visitor 
pause and consider. 

A Claude Flight, in the English sec- 
tion, shows a most radical departure, in 
his “Heading the Ball.” - As a rule, re- 
strained color marks the English entries, 
and as they are well known as finished 
draughtsmen, the visitor will not be dis- 
appointed with their drawing. When 
we come to the German entries, we find 
modernist paintings of daring and exotic 
character. “The Acrobats,’ by Max 
Pechstein, “The Pilgrim,” by Karl 
Schmidt Rottluff, the “Hen,” by Chris- 
tian Rohlfs, the “Bridge,” by Lyonel 
Feininger, are examples of the typical 
“modern” approach. * Here we see the 
loosest possible handling of almost pure 
color. They present themselves to us as 
examples of composition, form, and 
color and contain that quality of primi 
tiveness that makes for strength. This 
section also contains four of Kandin- 
sky’s abstract compositions. 

When we enter the American section, 





u 





International Watercolor Show 


Opens in Chicago Art Institute 





which there are three hundred and 
forty-eight paintings and drawings, we 
are at once struck by the difference in 
color and subject matter. The color is 
vivid; it almost runs riot. It is fresh, 
joyous. All methods of handling, from 
the standpoint of the moderns to that 
of the meticulous conservatives, are rep- 
resented. The great aquarellists of our 


country have work here that delights the 
lover of the crisp, brilliant effects, so full 
of sparkle and vivacity, that watercolor 
paintings alone possess. 

The following countries are repre- 
sented in the exhibition: Great Britain 
with sixty-one paintings, the work of 
twenty-two artists, among whom are 
Muirhead Bone, Frank Brangwyn, 
George Clausen, Oliver Hall, Stephen 
Haweis, Cecil A. Hunt, R. Kirkland 
Jamieson, David Muirhead, A. Reginald 
Smith, Martin Hardy, Ethelbert White, 
and Gaylord F. Wilkinson. Holland has 
eleven entries, the work of six artists, 
among whom are Jan Sluyters, Willy 
Sluiter, and H. G. Woller. France sends 
thirty-three paintings, with thirteen art- 
ists represented, including Cezanne, Dufy, 
Friesz, Gauguin, Picasso, Picabia, Sig- 
nac, Simon, Utrillo, and Vlaminck. 

Germany sends twenty-seven paintings, 


in 


with eleven artists represented, and 
among them are Otto Dix, George Grosz, 
Wassily Kandinsky, Paul Klee, Otto 


Mueller, Max Pechstein, and Christian 
Rohlfs. Hungary is credited with but 
one, a painting of Matthias Church in 
Sudapest by Elena de Hellebranth. Ja- 
pan has one, a nude, by Foujita; Mexico 
one, a drawing by Maximo Pacheco; 
Portugal one, a painting of a dog by 
Francisco Franco; Roumania two, both 
by Marie Pillat Brates; Russia eight, 
divided between Marc Chagall, Vladi- 
mir Pavlosky and Sergei Soudeikine; 
Switzerland three, all by Charles Cle- 
ment. The remainder of the exhibition 
is made up of three hundred and forty- 
eight paintings by the leading watercolor 
artists of America. The exhibition will 
continue until June 2nd. 
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THE EXODUS 


The May exodus of art collectors and 
dealers is one of the most firmly estab- 
lished traditions. In order to preserve 
any standing in the art world a so- 
journ in London during the season is a 
necessity. Even though a great part of 
America’s business with the London and 
European markets is done at other times 
the months of May, June and July pro- 
vide spectacles which must be attended. 

In former years the auction sales in 
London, Paris and Berlin have provided 
the major attractions. Sales were nu- 
merous, the offerings were of the high- 
est quality and a really great opportunity 
was presented to make notable additions 
to collections or to replenish stocks. This 
year the scarcity of fine things is strong- 
ly reflected by the auctioneers’ announce- 
ments. There will be many sales but few 
of especial importance and in these the 
number of masterpieces is limited. The 
Portland Vase has already been sold; 
the Brownlow sale is over; there remain 
the Spiridon treasures, a few English 
portraits and, scattered through many 
sales, a few first rate pictures of the 
early schools. It is probable that, apart 
from furniture, books and prints, the 
chief transactions will be made in private 
rather than public sales. The brilliance 
of the European art season may there- 
fore be less apparent than in other years. 

But although the surface may be quiet 
there will be no real lack of activity. 
The American market must be supplied 
and the competition in buying will be 
keener than it has ever been in selling. 
Selling fine pictures is much less difficult 
than finding them for sale. Therefore 
the collectors and dealers, heavily armed 
with newly minted ammunition, are rush- 
ing to the hunting grounds. The open 
season for owners is on. 





ANNUAL SUPPLEMENT 
BRINGS CONGRATULATIONS 





The annual supplement to THe Art 
News, published last week, has brought 
a great number of congratulatory letters 
to the publishers. To those who have 


“THE CRUCIFIXION” 








written and the many who have verbally 
expressed their delight THe Art News 
is sincerely grateful. A few of the let- 
ters are printed below. 





April 30, 1929 
My dear Mr. Frankel: 
Many thanks for your kindness in send- 
ing me a copy of the very beautiful de 
luxe edition of the 1929 Supplement of 
Tue Art News. I am taking it home 
with me for a reading tonight. 
Yours very truly, 

Gro. H. Lorimer. 





April 26, 1929 
Dear Mr. Frankel: 

I deeply appreciate your kindness in 
sending a copy of THe Art News. In 
format, physical appearance and editorial 
content it is one of the most interesting 
and attractive publications I have ever 
seen, 

The Christmas numbers of “L’Illustra- 
tion” have for years been famed for their 
perfection typography and artistic 
workmanship, but I recall no issue which 
surpasses the beauty of THe Art News. 
I congratulate 


in 


you on a distinguished 
publishing achievement, 
With regards, 
Sincerely yours, 


WILEY. 


Louts 
April 27th, 1929 
My dear Mr. Frankel, 

I want to congratulate you upon that 
lovely, comprehensive, beautiful annual 
issue. Without fear of contradiction, it 
is the most beautiful piece of magazine 
printing I have seen issued in America 
up to the present time. 

Sincerely yours, 





Epwarp L. Bernays. 








By PIERO DELLA FRANCESCA 


(from the Carl W. Hamilton Collection) 


will be sold at public auction 


May 1, 1929 
My dear Mr. Frankel: 


Please forgive for not having 
written you sooner regarding your Anni- 
versary Number of Tue Arr News. It 
is one of the most beautiful publications 
of its kind I have ever seen. 


me 


I am taking a number of copies to 
Europe with me. They always feel they 
are so far ahead of us on work of this 
character but when they see this, I think 
they will be amazed. I further think 
there is really nothing in the entire pub- 
lication I can pick out particularly, as it 
is so beautifully gotten up from the ad- 
vertisements to the color prints of the 
Bache collection. 

As far as the reproductions of my 
own pictures are concerned, I not only 
think them perfect, but am more pleased 
than I can tell you. 


Yours sincerely, 


CHESTER DALE. 


April 27th, 1929. 
My dear Mr. Frankel: 

I would wish to thank you for the copy 
of the truly magnificent number of THE 
Art News, which you have been so kind 
as to present to me, and to congratulate 


you upon having thus successfully carried 


to completion an enterprise which surely 
would intimidate all but the most cour- 
ageous ! 

The two copies, which I have acquired, 
will be a continuing delight and inspira- 
tion to the young persons who, later, shall 
see the illustrations in color. These, as I 
told you, will form part of the art col- 
lection at the Children’s Art Centre, plans 
of which go forward, and details of 








which I shall hope to give you in the 
early Autumn. 
Yours very sincerely, 
Fitz Roy CARRINGTON. 





April 25, 1929 
Dear Mr. Frankel: 

I have just been looking over your 
Year Book and I want to congratulate 
you. It is the finest art book I have ever 
seen, and you deserve a great deal of 
credit. It is marvellous. 

Wishing you great success, 
Yours very sincerely, 


CHARLES DUVEEN. 





April 29, 1929 
Dear Mr. Frankel: 

I want to congratulate you on the sup- 
plement to THe Art News. It is even 
better than last year’s. The variety of 
material is delightful, and the quality of 
the articles and illustrations makes it the 
most distinguished art publication of the 
year. 

Very sincerely yours, 
PauL REINHARDT. 





April 27, 1929 
My dear Mr. Frankel: 

I want to congratulate you upon you~ 
splendid Spring Supplement. It is 
quisite in reproductions and contents. 

Very cordially yours, 
JosepH STRANSKY. 


ex- 





April 26th 
Dear Mr. Frankel: 
Tue Art News is to be sincerely con- 
gratulated on this last supplement, not 


One of two famous masterpieces on exhibition at the Anderson Galleries beginning May 4th and continuing until the evening of May 8th when it 





me the additional copies ordered, and feel 
certain that I am only one of many who 
appreciates and is grateful for the pub- 
lication of this supplement. 
Sincerely yours, 
Martz STERNER. 
April 30, 1929 
My dear Mr. Frankel, 

It was really a great pleasure for me 
to receive your annual “de luxe” edition, 
just as interesting by its articles and re- 
productions as by its tasteful advertise- 
ments. This highly instructive volume 
adds a new laurel to the American Art 
Publications, at least equal if not superior 
in my opinion to the ones of the Old Con- 
tinent. 

You may be very proud of what you 
have achieved in this direction and I 
wish to be among those who convey to 
you their heartiest wishes. 

Sincerely yours, 
Paut M. Byk. 
April 29, 1929 
Dear Mr. Frankel: 

I wish to offer my sincere congratula- 
tions for the magazine work you have 
contributed to the art world in the pub- 
lishing of your 1929 edition of THe Art 
News Supplement. 

The educational and cultural advan- 
tages to the art loving public must have 
gone beyond your realization, and your 
returns in appreciation should be inter- 
national. 

With sincere best wishes for continued 
success, I am, 


Very truly yours, 





only for the fine representative master- 
pieces assembled, but for the superb re-| 
productions. I hope that you will send| 


Epwarp P. O'REILLY. 


(Continued on page 13) 
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LETTERS 
(Continued from page 12) 
April 27, 1929 
Vy dear Mr. Frankel: 

Pardon my delay in acknowledging re- 
ceipt of your year book of THe Art 
NEWS. 

It certainly is a masterpiece in itself. 

The page you gave us looks very lovely 
and we are pleased to be in such good 
company. 

Cordially yours, 
Guy W. ToL_MAN. 
April 29th, 1929 
Vy dear Mr. Frankel: 

I received today the special issue of 
Tue Art News, and it is really a mar- 
vellous issue, and in my opinion you de- 
serve a great deal of credit, because no 
one knows more than myself the grief 
and other worries that one encounters in 
an undertaking of this kind. 

I desire to mail a number of copies to 
some of my personal friends, and ask 
that be 
twenty copies. 


you good enough to send on 


With best wishes, I remain, 
Yours very truly, 
Davip Zork. 


May st, 1929 
Dear Mr. I‘rankel: 
We 


recent Annual of THe Art News, which 


wish to congratulate you on the 


is a very beautiful number. 

The importance of the subjects chosen, 
together with the fine reproductions and 
descriptive texts, makes it of much in- 


terest, not only to students, but all lovers 


f art. 
l’ery sincerely yours, 
DuRAND-RUEL. 
April 30, 1929 
ltt. of Mr. Robert Frankel: 
Wy dear Bob: 
I received a copy of THe Art News 


this morning, and I want to thank you 
for it. It is beyond doubt the greatest 


issue of a magazine of its kind that I 


have ever seen. There can be no doubt 
of its value as an advertising medium, 
for anything that is gotten up as well as 
Tue Art News, cannot fail to click. 


With thanks and kind regards, I am, 


Yours very truly, 


MitrcHe.Lt FE. FRIEND. 
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EARL OF NORTHBROOK 


The Earl of Northbrook, of Stratton 
| Micheldever, Hants, elder son of the first 
Earl, whose death was announced in the 
April 13th issue of the London Morning 


Post, was born in 1850, and succeeded 


to the title in 1904. 

He was educated at Eton, and was 
\.D.C. to his father when Governor- 
General of India from 1873 until 1876. 


He represented Winchester in Parliament 


as a Liberal from 1880 until 1885, and 
North Bedford as a Liberal Unionist 
from 1886 until 1892. 


He a Deputy-Lieutenant for 


Hampshire, had been Chairman of the 


was 


Hampshire County Council, and was ap- 
pointed High Steward of Winchester in 
1906. 

Two years ago the Earl sold five of 
his art treasures to a London art avent, 
acting on behalf of American clients, 
the price paid, it was stated, being in the 
neighborhood of £100,000. 
included two masterpieces by Van Dyck, 
“Portrait of the Earl of Newport,” and 
the “Queen Henrietta Maria, with the 
Dwarf, Sir Geoffrey Hudson” ; the others 
being by Gabriel Metsu (“The Intrud- 
er’), JanSteen (portrait of 


These works 


himself), 





and Carlo Crivelli (a small “Madonna 
and Child”), 

The heir to the barony is Francis Ar 
thur Baring, born in 1882, son of the late 
Hon. Francis Henry Baring, second son 
of the first Baron Northbrook and Lady 
Grace Elizabeth Boyle, second daughter 
of the ninth Earl of Cork. He married 
in 1914 Evelyn Gladys Isabel, daughter 
of J. G. Charles, St. George’s-road, S.W., 
by whom he had one son. 


FINDER OF FRESCO 
SECRET DIES 


Maximilian Franz Friederang, one of 





the foremost fresco painters in America, 
who took thirty years to rediscover the 
art of fresco paintings as practised by the 
fell dead recently as he was 
leaving St. Roman Catholic 
Church, in Brooklyn. He was seventy- 


ancients, 
Ignatius’ 


two. 

Mr. Friederang Michael- 
angelo’s secret of creation of fresco tints, 
which have remaincd throughout the cen 
turies, from the master’s diary in the 
Vatican. 


discovered 


This secret fresco process, it was said 
some years ago, would be bequeathed 
to the Smithsonian Institution on Mr. 
Friederang’s death. The formula lies in 
a safe deposit box. 

He also is credited with the rediscovery 
of sgraffito, a method of painting prac- 
tised by early artists, consisting of 








A M3DICz: MUSEUM 
FOR FLORENCE 


FLORENCE.—A new museum has been 
organized in Florence on the initiative of 
the Province, writes a correspondent to 
the Times of London. It is entirely 
dedicated to the mementos and history of 
the Medici family, and is situated on the 
ground floor of the Riccardi Palace, that 
is, the Medici Palace at the head of the 
Via Cavour. 

This or Medici Palace was 
the first of the Renaissance buildings be- 
gun by Cosimo the Old to drawings of 
Michelozzo in 1444. The Medici re- 
sided in_ it for a hundred years from 
Cos:mo Pater Patriae down to Alessan- 
dro, and the Marquesses Riccardi pur- 
chased it in 1659, 

_ The museum as now constituted has 
five rooms. In the first are collected all 
the documents referring to the history of 
the Palace, in the second the documents 
and mementos of Cosimo the Old and his 
son Peter. In the third there is, among 
other things, the Madonna of Filippo 
Lippi. In the fourth are found the 
mementos, portraits, and autographs of 
Lorenzo the Magnificent, and, finally, in 


the fifth are the documents relating to 
the Grand Duchy. 





Riccardi 








spreading several layers of paint on a 
surface and cutting out the figures and 
designs with a sharp instrument instead 
of employing the brush. He lived in 
Brooklyn twenty-five years. 
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ENGRAVINGS AND ETCH- 
INGS BY DURER 
Knoedler Galleries 


One of the evidences of Durer’s 
greatness is his infinite The 
great plates such as “The Melancholia,” 
“Adam and Eve,” “Knight, Death and 
the Devil,” and the “Saint Jerome in 
His Study,” 
current Knoedler showing 
fresh surprizes despite their familiarity. 
Having paid tribute to the masterpieces, 
one finds in the 
Durer’s less frequently seen works, such 
as the “St. Eustace,” the artist’s largest 
and most minutely finished plate, the 
“St. Jerome in Penitence,” “The Pro- 
digal Son,” and “The Effects of Jeal- 
ousy,” notable for the 
charming landscapes ever engraved by 
the great German master. 


variety. 


are on view again in the 
and yield 


exhibition some of 


one of most 


Several of 
the engravings are of special interest. 
Among these is “The Ravisher,” an 
unsigned plate which is the earliest of 
the generally accepted engravings by 
Durer, the “Four Naked Women,” which 
bears the date 1497, the eariiest found 
on any of the engravings and the “Holy 
Family,” executed in the year of Dur- 
er’s stay in Venice and showing a 
marked Italian influence. Among the 
smaller plates is a print of “The Virgin 
Seated by a Well,” in which variety of 
texture is carried further than in any 
other of Durer's plates. 











EXHIBITIONS IN THE NEW YORK GAL 


the vagabond 
piper, leaning against a tree. Smallest 
of all is the “Little Round Crucifixion,” 


one of the nielli, which is a marvel of 


along on his horse and 


exquisite clarity of detail within a cir- 
cumference of two inches. 

A further facet of Durer’s genius is 
revealed in the portraits of which there 
are four of the finest in the current ex- 
hibition, the sternly powerful Frederick 
the Wise, Elector of Saxony, the rugged 
Wilibald 


humanist, 


thoughtful countenance of 
Pirkheimer, the 
patrician and councilor of Nuremberg, 
the thin, Melanchton, 
colleague of Luther and the exquisitely 
Albrecht 


of Branderburg, which is to be ranked 
among the world’s finest portraits. 
Almost all of the prints in the Knoed- 
ler showing come from distinguished col- 
lections and are brilliant impressions, but 
perhaps the greatest clarity and sharp- 
nes of line is found in one of the smal- 
lest prints, the charming “ Virgin Seated 
on a Grassy Bank,” which is as fresh 
as if it had been engraved yesterday. 


CHARLES DEMUTH 
Intimate Gallery 


Five paintings by Demuth, now on 
view at the Intimate Gallery, are seem- 


celebrated 


ascetic face of 


delicate portrait of Cardinal 


ingly intended as a brief summary of 
important developments in credo since 
1918. To the habitual gallery goer who 


can fill in the inevitable gaps with men- 


The Art News 
ERIES 


scene, done in 1918, is more in the typi- 
cal Demuth spirit than anything else in 


the show. 


The next canvases, which leave nine 
years completely unaccounted for, are 
dated 1927. In them Demuth has gone 


completely abstract. To the cryptically 
minded a mask, a neatly lettered “Love” 
and the numerals 1, 2, 3 on red and blue 
triangles may suggest “Longhi on 
We were a trifle stupid. 


1927 abstract is 


Broadway.” 
The second a far hand- 
somer performance, inspired by William 


Williams’ “I the 
Yet although the great golden 


Carlos saw number 5 
in gold.” 
numerals set on red rectangles against 
a background of suggested skyscrapers 
from a brilliant, if cold design, one of 
the 


would 


artist’s simplest flower paintings 


have made us far happier. 

In 1929, with the design for a Broad 
way poster, Demuth is unemotional, but 
more concrete. This beautifully drawn 
still life of flower vase, magazines and 
Antheil music, is directed solely to the 
intellect. A watercolor of cabbage and 
rhubarb, also dated 1929, though not of 
| the artist’s finest, seems to offer assur- 
ance that although there may be 
casional flirtations with the abstract, De- 
muth will remain essentially true to his 
great love, the watercolor. 


Oc- 


GEORGE LESLIE HUNTER 


Ferargil Galleries 








Saturday, May 4, 1929 








Barbizanges’ in Paris. There is nothing 
Scotch in Mr. 
that is not too surprising 


learns that he 


distinctively Hunter's 


art—a fact 


iwhen one grew up in 


| California, went through many years 
lof globe trotting and then settled down 
Ito paint on the Cote d'Azur. 

Matisse has quite obviously been the 
Mr. Hunter's 
art. From him he has learned how to 


blended in 


| 


strongest infllence upon 


singing color 
that 
Sometimes as in “Marseilles 


use fresh, 


combinations are often exotic 
Interior,” 
Mr. Hunter plays the sedulous ape a 
bit But for the 


most part, the Matisse influence is not 


too conscientiously. 


obtrusive. The richly colored country 
of southern France is a locale eminent- 
ly suited to the artist’s talents. Land- 
scapes from this region form the ma 
jor part of the exhibition. Several 
still lifes of considerable  coloristic 
charm lend variety to the show. 

In the front room of the Ferargil 
Galleries there are decorative water 
color drawings by Kay Nielson. Scenes 
from Grimm, Anderson and Omar 
Khayyam inspire works of the de luxe 
illustration type which are chiefly com- 
mendable for their delicate detail and 
lively fancy. 


HOWARD A. PATTERSON 
IKraushaar Galleries 
\ group of fourteen recent paintings 
by Howard A. Patterson is now on ex- 
hibition at the Kraushaar Galleries. Mr. 





them of 
latter 


several of Parisian 
the the “Flea 
is one of the most interesting 
in color. “The Port, Villefranche 
Mer” “ Pino, the 
lent by Mrs. Edna M. Albert, are among 


France, 
scenes. Among 
Market” 
sur 
latter 


and Corsica,” 


the best in the exhibition. 





ROBERT FAWCETT 
NICHOLAS BAXTE 
Dudensing Galleries 


Pictures in hard, modern planes by 


Robert Fawcett and bright, modern 
colors by Nicholas Baxte are now on ex- 
hibition at the Dudensing Galleries. Both 
painters are good workmen and the ex- 
hibition presents an opportunity to study 


a very evident tendency toward a mod- 





ern school. 

The threat of a modern manner which 
might to some extent replace the con- 
servative, academic style in contemporary 
painting appeared almost on the heels 
of the modern artists’ first American 
successes. With the increased public 
| demand for modern decorations and fur- 
nishings a number of painters who might 
otherwise have contributed regularly to 
the Academy, Allied Artists and similar 
shows have adopted the appearance of 
modernity. But although the results may 
prove to be no more important than the 
average academic product they do cre- 
ate a pleasant relief from the conven- 
tional landscapes and figures and they 
jare certainly more appropriate to con- 


| temporary interiors than the relics of 








Patterson paints landscapes and villages | Victorianism in which the Academy de- 
in clear, luminous color kept in simple 


| lights. The effort to be modern is also 























Among the small prints, which scarce-| tal pictures, the exhibition may prove io less a personage than Will Irwin| masses. In all of the pictures, with the} helpful for it demands both thought and 
ly measure the size of an ordinary post-| satisfactory. Others will fail to gain'has taken pen in hand to introduce | possible exception of “Sewing” in which | skill because the painter is forced to 
card, are some of Durer’s commentaries|a just conception of Demuth’s person-|George Leslie Hunter to his American | the figure is hardly successful, the draw- | compete with the very able men who 
upon the everyday life about him—his | ality. The exquisite watercolors of | audience. Hunter belongs to what:|ing is crisp and direct, eliminating non-|drew for modern advertisements. The 
unsentimental rendering of a peasant! flowers, which are in the opinion of] Paris calls “les Ecossais Moderne.” | essentials without becoming either stiff | public sees and, presumably, admires the 
and his wife, the bloated cook and his| many the artist's finest achievements,| who have exhibited as a group at the} or mechanical. }ads and the painter whose work they 
subdued spouse, the courier dashing! are entirely missing. A Provincetown | Leicester Galleries in London and at| The majority of the pictures are of | (Continued on page 15) ; 
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buy must prove himself as clever as the | 


commercial men for who, having been 
converted to modernism, would buy a 
painting less brilliant than an advertise- 
ment of shoes or dresses? The academi- 
cians have an easier time for an acade- 
mic picture is comparable to nothing but 
another of its kind and, if one may judge 
from the most recent exhibition, neither 


skill nor brilliance are active elements 
in the compositions. 

The modernists, of whom Messrs. 
Fawcett and Baxte are fairly typical, 


have therefore, several advantages. Their 
work is more in keeping with current 
styles in it undeniably 
clever, it is pleasant in color and simple 


decoration, is 
in pattern and, though it has no great 
esthetic pretentions, it is obviously care- 
fully planned and intelligently executed. 





PAINTINGS OF SHIPS 


Schwartz Galleries 





In the current Schwartz exhibition 
of ship paintings, the majority of the 
artists favor the 


ship of a bygone era. 


picturesque clipper 
Among these are 
Frank Vining Smith, whose paintings 
are well known to the public, James 
G. Tyler, Charles P. Gruppe, and Lars 
Thorseh, who shows a canvas that re- 
ceived Honorable Mention in the 1928 
exhibition of the Connecticut Academy 
of Fine Arst. 

Mr. Kilvert contributes the 
most romantic painting of the show 
a colorful rendering of Chinese junk 
with vermilion and yellow sails against 
an emerald sky. James Tyler’s small 
canvas delights in the reflected lights 


Cory 


cast by his clipper on the moonlit 
water. Montague Dawson, who is one 
of the most skillful of the group in 


the painting of water and sky finds as 
much romance in the slim beauty of a 
modern racing boat as his confreres ex 
tract from the good old days of the 
clipper. 


| of 
| design. 





E. M. HEATH 


Babcock Galleries 





An exhibition of paintings of Cali- 
fornia by E. M. Heath occupies space at 
the Babcock 


teresting group of American paintings 


Galleries between an in- 
and another of etchings and lithographs, 

American. the is 
the best Lawsons_ which 


been shown this year and the prints in- 


alco In former 


of 


one 
small has 
clude work by Davies, Bellows, Higgins 
and Hopper. 

California as seen through Mr. Beach's 
eyes, is a strip of wooded, rocky beach, 
pounded by of unvarying blue. 
There some truth in his com- 
ment for the pictures have a close family 


waves 
must be 
resemblance to others which from time to 
time have come from that great state. But 
in spite of Mr. Beach’s insistence we can 
hardly tht 


scene, 


believe Californian scene, 


even its beach to be monoto- 


sO 


nous. 





FIGURE PAINTING 
Rehn Galleries 





Many of the artists who are seasoned 
exhibitors at the Rehn Galleries, as well 
several to 
a group showing of 
which offers 


as who are strange those 
walls are united in 
figure painting some in- 


teresting contrasts in and 
method. As the exhibition boasted no 
catalogue and our own bit of scratch 
paper has most lamentably gone astray, 
the exhibition must be reviewed from 
memory. Among the works which have 
survived the severe test of lost notes 
are an excellent Speicher portrait of a 
woman, a typical child portrait by Henri, 
Dasburgh’s much exhibited Indian, one 
of the most interesting McFee canvases 
from the recent show, a charming Kar- 
fiol of nudes in a landscape and a Fiene 
complicated, but finely coordinated 
Matulka is seen in a compara- 
tively disciplined mood in his figure of a 
woman, George Luks at his weakest in 
the painting of a boy with base ball bat. 


personality 














The Art NEws 
THEONA PECK HARRIS 


Little Gallery 








3atiks by Theena Peck Harris are 
now on view at the Little Gallery. The 
majority of the hangings are decorative 
‘n design and color and admirably 
suited to the limitations of the modern 
Stylized motives 
are a favorite subject with Miss Harris. 


Among 


apartment. animal 


these, a hanging inspired by 
Blake’s “Tiger, Tiger Burning Bright” 
is especially effective. 
of the batiks 


tapestries. 


Another group 
are frankly imitative of 
One of these, with figures 
XVth 


tiny 


on a background cf charming 


century flowercts, enlivened by 


animals makes a_ delightful decor. 
Others, such as the “Sir Galahad” and 
“The 


sign. 


Lovers” less succinct in de- 
Miss control 
of her medium is especially evident in 


two 


are 
Harris’s technical 


hangings wh‘ch are extremely 
clever copies of Jepanese prints. 


AUCTION CALENDAR 


AMERICAN ART ASSOCIATION 
Madison Avenue at 57th Street 
May 3, 4—The collection of American antiques, 
chiefly furniture, fowmed by Fred Wellington 
Ayer of Bangor, Maine. 


ANDERSON GALLERIES 
489 Park Avenue 


May 3, 4—Furniture and objets d’art sold by 
order of Brough du Moulin of New York 
City, together with old musical instruments 
in playing order. the property of S. B 
Grimson of New York City. 

May 7, 8, 9, 10—Miscellaneous furniture. 

PLAZA AUCTION ROOMS 
9-11-13 East 59th Street 

May 8, 9, 10, 11—Italian and Spanish furni- 
ture used in the play, Command to Love by 
order of William A. Brady, Jr.; also house- 
hold appointments by order of Madame Bou- 


additions. 
RAINS GALLERIES 

3 East 53rd Street 
May 7, 8 9—Antique American, 
French furniture and household 

from various consignors. 

SILO GALLERIES 
40 East 45th Street 
11—Early 


vet de Louzier with 


English and 
appointments 


May 9, 10, American and English 
furniture, 


SILO ANNEX 
42 East 29°45 Stree* 


May 6, 7, 8—Furniture, 


furnishings, etc. 
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_COMING AUCTIONS 
ALEXANDRE NATANSON 
COLLECTION 

Sale, May 16 








Modern French paintings, the collec- 
of Alexandre Natanson, will be 
at the Hotel Drouot in Paris on 
The feature of this sale will 
ndoubtedly be the unusually large series 
Toulouse Lautrecs and the large 





group of important works by Vuillard. 
Among the lithographs by Lautrec are 
the “Woman with Umbrella,” “The Le- 
baudy Trial,” and vivid immortaliza- 
tions of such music hall favorites as 
May Bedford, Marcelle Lender and 
Lucie Mires. There are no les than 
twenty-seven Toulouse Lautrec draw- 
ings, many of them done as illustrations 
for the Chasseur de Chevelures, vivid 
examples of the artist’s energy of line 
and mordant humor. Of the three Lau- 
(Continued on page 16) 
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AUCTION SALE 


COLLECTION OF 


JOSEF CREMER, Esa. 


DORTMUND 


Italian Masters: 


Benvenuto di Giovanni, Carlo Dolci, Taddeo Gaddi, Guardi, 


Nardo di Cione, Neroccio di Landi, Sodoma, Paolo Veronese a. o. 


Dutch and Flemish Primitives: 


Master of Alkmaar, Joos van Cleve, Adriaen Isenbrant, Willem 
Key, Lucas von Leyden, Barend van Orley a. o. 


Dutch and Flemish Masters of the XVIIth Century: 


Van Goyen, Pieter de Hoogh, Ochtervelt, Salomon Ruysdael, 
Teniers, Adriaen v. d. Velde, Esaias v. d. Velde, Rubens a. o. 


Other Works by: 


Nattier, Pesne, Coello, Janez, Valdes Leal, Crome, Downman, 
Reynolds, Lucas Cranach, Westphalian Master of 1473 a. o. 


WILL BE SOLD AT AUCTION ON 
TUESDAY, MAY 28th, 1929, by 


WERTHEIM 
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COMING AUCTIONS 
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trec watercolors, the most important is 
the portrait of Oscar Wilde, a bitter 
characterization that seems to tell every- 
thing of the man. This work has been 
reproduced in Theodore Duret’s Lautrec 
and in the Manzi Joyant publication edi- 
ted by Floury. There are two Lautrec 
paintings, one at scene at the Moulin 
de la Galette, the other the swiftly char- 
acterized figure of a modiste which has 
been reproduced in the Coquiot publica- 
tion. 

The group of oil paintings by Vuilard 
has as its chief feature a group of panels 
dore in distemper, with strongly con- 
trasting patterns of light and dark, Two 
other decorative canvases, done originally 
for a library, are landscapes patterned 
into mosaics of contrasiing colors. Other 
paintings by Vuillard in this group are 
a still life, “Les Roses,” a tennis scene, 
an interior of bold brush work, entitled 
“At the Piano,” and a painting done on 
academy board of a sleeping woman. 
rendered with great simplicity and 
economy of effect. 

Four Bonnards, “The Bridge,” “Re- 
clining Nude,” “The Letter” and a 
painting of four young girls which sug- 
gests exquisite color are also notable 
among the paintings. Renoir is repre- 
sented by a panoramic view of Avig- 
non and there are two small Seurat 
lendscapes which are not of great dis- 
tinction. The Monticelli portraits, of a 
man and woman of the Second Empire, 
signed and dated 1869, appear extremely 
interesting. Several Roussels, a Kees 
Van Dongen, and a Lebourg are of mi- 
nor interest. 

Among the pastels and watercolors a 
Renoir pastel of a woman seated with 
her head resting on her hand, is especial- 
ly notable. 

The drawings include besides the large 
series of Toulouse Lautres examples by 
Albert André, Pierre Bonnard, Albert 
Marquet, a charming Renoir sanguine 
entitled “Le Lever,” numerous Rous- 
sels and Van Dongens, a good crayon 
drawing by Seurat and three Vuillards. 

The only sculpture in the sale are the 
works of Elie Nadelmann, three pseudo- 
classic female heads, a group of two 
female nudes and a plaster figure of a 
standing woman. 


i 


AUCTION REPORTS 


REIFSNYDER ORIENTAL ART AND OIL 
PAINTINGS 
American Art Asreciation—The Howard 
Reifysnyder col'ection of Oriental art and oil 
paintings was sold on April 20th, 22nd and 
23rd. The grand total for this sale was 
$66,524.00. Important items and their pur 
chasers follow: 
98--Ladik prayer ruz, XVIIIth century, 6 ft. 
2 in. x 4 ft. 3 in.; A. K. Jerrehian...... $975 
111—-Ghiordes prayer rvg, late XVIIth century, 
6 ft. 4 in. x 4 ft. 5 in.; Mayorkas Brothers 
$1.659 
106—Kulah prayer rug XVIIth century, 5 ft. 
8 in, x 4 ft. 1 in.: Mayorkas Brother’, $600 
124—Antique Fereghan carpet, 10 ft. 8 in. x 
8 ft. 10 in.; Mr:. M. McVey..........! $1,075 
126—South Persian milefleurs cypress carpet 
XVIIIth century, 14 ft. 10 in. x 7 ft. 4 in. 
Costikyan and Company............$1, 500 
129—-Persian Herati carpet, XVI'Ith century, 
18 ft. 5 in. x 8 ft. 2 in.; Costikyan and 
ee sR so bk «A vibes opa'a 6.6 $1,350 
134—-North Persian carpet, early XV IlIth cen- 
tury; 25 ft. 4 in. x 9 ft. 2 in.; E. F. Al 





at ED oa s'se-0'o 6.00 0.94 0:0 0.0% $1.850 
268—Pair mutton-fat jade teacups, Ch’ien-lung 
RN ES anne $330 
287—-Carved carnelian twin vase; F. Brown 
$390 

289--Carved Fei-ts’ui jade hanging vase of the 
Ch’ ien-lung period ; Ee. aaa $825 


290—Carved Fei-ts’ui jade incense burner with 
cover, Ch’ien- lung period; F. Brown... .$420 
291—Carved white jade vase with cover, Yung 


Cheng period; F. Brown.............. $180 
110--Ming three-color double gourd vase: E. I. 
EE Eas aiikle 3.0 0 0 < oaGlee bec os.ccatbOe 
467—K’ang-hsi famille verte temple jar; W. W. 
noses Seb ane chaae eee $1,050 
468-——K’ang-hsi famille verte temple jar; W. W. 
I i $1, 200 
476—K’ang-hsi famille verte baluster vase: E. 
ere $600 
478- K’ang-hsi famille verte club-shaped vase; 
ee SER $1,050 
S12 Yung Lo Yao eggshell bowl of the K’ang- 
period; Yamanaka & Company......$500 


se ang de Boeuf Mei P’ing of the 
Hsi_ period; Parrish Watson...... - .$2,000 
572—Hart, William. “Landscape with C attle,’ 
signed and dated 1887, canvas, 16 x 11% in.; 
Be re nlc bac es Ci vce vbeeat $450 
583—-Shayer, William. “The Itinerant Peddler,” 
pgned canvas, 16 x 14 in.; Henry A. Rud 
eee bseceressesseenerereesssr sss + $520 
590— Piot, Etienne Adolphe. “Ideal Portrait,” 
og canvas, 26 x 19% in.; L. J. Marion, 
DEMO R GSS BOO ENCES cee ce seed eoecees $590 
597 Jacquet, Jean Gustave. “Portrait of a 
Young Woman,” signed canvas, dated 1879, 
27 x 23 in.; J. 
599—-Ender, Axel. ‘“‘Her Lover’s Picture,” 
canvas, 26 x 18 in.; Henry Schul- 


theis 

605—Shayer, William. " “Fish Mart”, signed 
and dated 185-, canvas, 28% x 41% in.; Me. 
Dugan $57 


ey 





eee YODER BOOKS AND PRINTS 
Association—The Howard 
fsnyder collection of books and prints was 
on the al. of April 24th and brou ht 
a total of $11,700.00 


ARGHIS COLLECTION 


Anderson Galleries—Chinese porcelains, carved 
jades, fine lamps and objects of art were sold 
by order of A. J. Arghis of New York City 
on April 27th The total for the sale was 


$14,745. Important items and their purchasers 

follow: 

$4—Rock crystal ball, diameter about 414 inches; 
od eres pindse a dou bs $335 

85-—-Chorome'anite vase of the Ming period ; 
Dt Lb ecemetisebnetondedntbiescouns ase $750 

124—Electric lamp of the Ch’ien Lung period 
DE Dent SUbeCkbokabhes cbeeconcereces sQaee 

135—-Jade electric lamp; Mr. Jesse Baar. .$1,050 


157——-Writer’s brush panier of the Ming period; 
ee Cs Ws ale hse pe a00cn0508% $300 
229—-Imperial lacquer screen of the Ch’ien Lung 
veriod; 21 x 15 ft.; Plaza Curiosity Shop, 
MB, cececcasescecocenecsacsscososeees $450 
245—~-Lacquer screen of the Ch’ien Lung period; 
height 6 ft. 2 in.; Mr. A. S. Harrington, $400 





FISH-RATTIGAN SHIP MODELS, 
MARINE PAINTINGS, ETC. 
The Anderson Galleries—-Ship odels, marine 
aintings, prints, maps and decorative objects of 
autical interest from the collections of Fred 
erick S. Fish, Jr., of South Bend, Indiana, and 
“rank William Rattigan, of London with ad 
itions from other sources, were sold on April 
3rd. The total for the sale was $32,427.50. 
(mportant items and their purchasers follow: 
116—Bone model of a British man-of-war, 70 
guns; height 16 in., length, 18 in.; E. F 
Bonaventure, Inc. wee > aan eiaendiae SS 
117—Bone model of a British first-rate ship-of 
the-line, 26 guns, circa 1785; 23 in. high, 
30 in. long; Mr. F. W. Longfellow... .$550 
119--Model of the American whaler Charles W. 
Morgan, New Bedford, 1840 41 in. high, 50 
in. long; Miss H. Counihan, agent... .$3,500 
120-—-Scale model of a French privateer, circa 
1760; 48 in. high, 54 in. long; Miss H 
Counihan, a Oe $2,000 














121—Scale model of the French homb ketch 
Ange circa 1740; 44 in. high, 51 in. long; 
Mr. Ds 6 ch Sabine eenesees $2,300 
122 Bd Pee boxwood model of H M. S. 
Ville de Paris, 110 guns, 1795; height 30% 
in., length 38% in. © Tiled Sep g 2,500 
128—— Miniature egy and ebony model of a 
British man-of-war, XVIIIth century; height 
14 in., width 17 in., depth, 8% in.; Mr. R. 
RRR a A my a $775 
134—-Scale model of a Frerch second rate man 
of-war of 60 guns, circa 17X25; length 68 
in.; Mr. W. A. Anderson. $675 
140—Model of the U. S. frigate Constitution; 
28 in. high, 35 in. long; E. F. Bonaven 
ih ls «pee whe Nike eSaRe e060 08s ees $600 
141—Model of the American clipper ship Flying 
Cloud; 26% in. high, 34 in. wide; Mr. R. D. 
PE is oe 5 db bb G WhEESS O60 Od RE VEOCRD © $550 
144—Boxwood scale model of a French full 
rigged bark, circa 1870; 44 in. high, 63 in. 
Somers Bee, Ge Be GOOBWEs cs ccc ccncsoes $950 





MODERN ETCHINGS AND COLOR 
PRINTS 


Anderson Galleries—Modern etchings and 
color prints from the collections of the late Miss 
Minnie Mandelle, of Stenington, Connecticut, 
Miss Mary Sharswood of Stonington, Connecti 
cut, and Mr. Edward Goldman of New York 
City and others were sold on April 24th. The 
total for the sale was $19,275. important items 
and their purchasers follow: 


8—Benson, Frank W. “Mallard; at Sunset,” 
original dry-point, signed; Mr. C. W. rau 
NESE A FONT ee EET ET TET 
?4—-Cameron, Sir David Young. “Loch Aline,” 
original dry-point, signed; Mr. E. 1. Low, 
$450 
28—Cameron, Sir David Young. “Ben Lomond,” 
etching and dry-point. Early state before 
signature on the plate, signed proof on old 
paper; Mr. J. C. Burton..............$1,500 


27--Cameron, Sir David Young. ‘‘Winchester 


sizned dry-point; Mr. Charles Sessler... .$700 

















“LES OLIVIERS” 


REINHARDT 


730 FIFTH AVENUE 





PAINTINGS BY OLD MASTERS 
AND MODERN FRENCH MASTERS 
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GALLERIES 


NEW YORK 
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RICITARD E. ENRIGHT 
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Old and Contemporary 
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New York 
































40 EAST 57th STREET 


NEW YORK 








BALZAC GALLERIES 


WORKS OF ART 
OLD MASTERS 


PARIS 




















»1—-Edwards, S. Arlent. ‘‘Madame Adelaide as | 192—-Whistler, James McNeill. ‘‘Rotherhithe,”’ 
Diana; and Madame Henrietta as Flora: etching, third state; M. Knoedler & Company, 
Daughters of Louis XV," a pair. Mezzo RR ey re ere re $425 


tints printed in color after the paintings by 
Jean Mare Nattier. Both signed; Mr. J. 


a WES ie ee ie $475 





GOLDMAN-LEIGHTON LIBRARIES 


Anderson Galleries—-Selections from the li 

Pennell, Joseph. “Chelsea, No. 1,” etch-| braries of Edward Goldman of New York City 
ing, signed; Mr. L. A. Wuerth.......... $550] and the late George E. Leighton of St. Louis, 
80—Tittle, Walter. “The Arms Conference,” | Missouri, were sold on April 25th. The total 


for the sale was $29,870. 

their purchasers follow: 

69—Lynch, Thomas, Jr. (Signer from South 
(Continued on page 17) 


a collection of twenty-five dry-point portraits Important items and 
etched from life. All signed with auto 
graphs of each subject. Edition limited to 
twenty-five sets; order....cccscccess $2,100 




















SACK 


OF 
BOSTON 


AMERICAN ANTIQUES 


114 EAST S7tH ST. NEW YORK 


Specializing in American Furniture 


of the Revolutionary Period 






































Ehrhardt Galleries 


Paintings 
hy 
Old Masters 




















Berlin, VW. 


Galerie Ehrhardt & Co. 6.n.b.H. 
Lennestrasse F A 
(opposite the Siegesallee) 


New Dark 


Ehrhardt Galleries, Inc. 
The Langdon, 5th Ate. 
ror. 56th Street 


Baden-Baden 
Galerie Ehrhardt 


Luisenstrasse 26 
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AUCTION. REPORTS 


BOOKS RECEIVED 











(Continued from page 16) 
Carolina). Printed and 
signed, 1 p., small 4to. Charles Town, Au- 
gust 22, 1775. Receipt for remuneration paid 
for an executed negro. This document is the 
only one bearing the signature of Thomas 
Lynch, Jr., which has ever been sold by 
auction; Rosenbach Company.......... $9,500 

Illuminations. Collection of 207 illuminated 
miniatures, 


written document, 


81 
large historiated and decorative 
initials, decorative borders, scrolls, and other 
specimeas of illumination, cut from various 
liturgical manuscripts on vellum of different 
periods and mounted in an album. Folio. 
Collection formed by Sergeant Arthur Hutton; 
Brick Row Book Shop, Inc.......... $2,150 
-Trimberg, Hugo von. Der Renner. Manu- 
script in German, written in cursive lettres 
batardes, on 263 leaves of paper (11% x 
8% in.); 91 pen and ink drawings in color, 
many of which are full-page; decorative 
initial at the beginning in red and blue, and 
numerous other initials and initial-strokes in 
red, Folio, vellum; middle of the XVth 
century; Rosenbach Company 


94 





BURNET-CLARK FURNITURE 

Anderson Galleries—English, French, Span- 
ish and Italian furniture, and objects of art of 
the XVIth, XVIIth XVIIIth centuries 
were sold by order of Burnet-Clark, Ltd., on 
April 25th and 26th. The grand total for the 
$38,125. Important items and their 
purchasers follow: 


and 


sale was 


39—Walnut fauteuil of the Louis XV_ period, 
French, XVIIIth century; Mrs. Thomas 
Kissel ; $325 


40—Walnut fauteuil of the Louis XV_ period, 
French, XVIIIth century, companion to the 
preceding; Mrs. Thomas Kissel... . $310 
-Four painted chairs of the Directoire pe- 
riod, Italian, late XVIIIth century; Mr. A. 
G. Kay , ‘ $325 
70—Mahogany inlaid secretaire a abattant of 


57 


the Louis XVIth period, French, XVIIIth 
century; Mr. A. G. Kay $300 
83—Walnut armchair of the Louis XIII 
period, French, late XVIIIth century; Miss 
H. Counihan, agent $380 


90—Florentine silk needlework hanging of im- 
portant size, “Ariadne, Abandoned by The- 
seus, Is Discovered by Dionysos,’”” XVIIth 
century; 3 ft. 3 in. x 7 ft. 2 in.; Mr. A. G. 
cay $400 

110—Jacobean paneled oak chest of drawers, 
English, late XVIIth century; Mr. C. F. 
Lewis $300 

124——Six-fold decorated paper screen of the 
Louis Philippe period, French, early XI Xth 
century, 5 ft. 34% in. x 10 ft. 6 in. extreme 
width; Mr. Sumner Healey $350 
192—Sheraton mahogany inlaid writing table, 
English, late XVIIIth century; Miss H. 
Counihan, agent $725 
199-——Chinoiserie-decorated lacauered commode 
of the Directoire period. Italian, circa 1800; 
Mr. A. S. Askin ‘ $550 
201—Louis XV _ kingwood marqueterie secre- 
taire a abattant, French, XVIIIth century ; | 
Mr. Frank A. Weidman $650 | 
206—Set of nine Adam chairs in the style of 


Pergolesi, English, circa 1780; Mrs. H. E. 
Talbott . $750 
212—Pair of Adam satinwood card tables, Eng- 
lish, circa 1780; Mr. A. G. Kay $550 
218—Venetian flower-painted and lacquered 


commode of the Louis XIV _ period, Italian, 
early XVIIIth century; Mr. Frank A. Weid- 
man $550 
225—Walnut inlaid vargueno on stand, Span- 


ish, early XVIIth century; Mr. A. G. Kay, 

$1,200 

274-—Paneled oak cupboard of Yorkshire type, 
English, 


Rudkin 








FOREIGN AUCTION 
CALENDAR 








CASSIRER-HELBING 
Berlin 
-The A. Breuer collection of East 
and 


May 14, 
Asiatic 


15 
art textiles and art 


Friedrich Per- 


Oriental 


from the collection of Dr. 
zynski. 

May 31—The 
paintings. 

A. WERTHEIM GALLERIES 

May 28—The Joseph Cremer collection 

paintings by old masters. 
HOTEL DROUOT 
Paris 

May 16—The Alexandre Natanson collection of 
modern French painting. 

GALLERIE GEORGES PETIT 

May 30—Ancient and modern paintings, water- 
colors and drawings, also modern sculptures 
from the collection of M. Jacques Zoubaloff. 

June 3-4—The Emile Straus collection of mod- 
ern paintings, watercolors, pastels, drawings 
and sculptures. 

HOTEL DROUOT and GEORGES PETIT 

GALLERIES 

May 27, 28—Works of art and fine furniture of 
the first Empire, from the collection of New, 
Prince of Moskowa. 

May 24, June 5 and June 10—Paintings by 
modern and XIXth century masters, draw- 
ings, pastels, etc., from the estate of M. 
Gustave Cahen. 

ELLIER BERNHEIM AUCTION ROOMS 

May 29—Modern paintings. 


MONTROSE BANS 
NUDE STATUES 

LONDON.—According to the London 
Daily Herald a bitter dispute has arisen 
in Montrose over the alleged ban on nude 
sculpture studies, by Mr. William Lamb, 
from the local art exhibition. 

It was declared that space was refused 
for the figures because they were un- 
draped. One committee member said that 
kilts should be imposed on both statues. 
Mr. Lamb and his friends are indignant. 

The committee denies there has been 


any censorship, and says the statues were 
withdrawn because the artist objected to 


Spiridon collection of Italian 


of 





The publishing firm of G. Van Oest 
of Paris, who have long held a dis- 
tinguished reputation for their remark- 
able publications in the field of art, have 
recently issued several important vol- 
umes, magnificently illustrated and print- 
ed and compiled by noted authorities. 
Reviews of these significant works, 
which are listed below, are scheduled 
for publication in the near future in 


Tue Art News: 

Dimier and Reau: Histoire de la Pein- 
ture Francaise. 

Hall: Babylonian and Assyrian Sculp- 
ture in the British Museum. 

Clouzet: Histoire de la Manufacture 
de Jouy. 

Osvald Siren: Leonardo da Vinci. 

Loukomski: Decoration et mobilier 
dans les anciens palais imperiaux Russes. 

Mourey: La Peinture anglaise du 
XV IIle siecle. 





LIVY PARCHMENT 
BRINGS £1,500 


LONDON.—Messrs. Graupe began on 
April 16th the sale of the library of 
Eugéne Beauharnais, Prince of Venice, 
Viceroy of Italy, Duke of Leuchtenberg, 
and stepson of the Emperor Napoleon I, 
together with books and manuscripts from 
other sources. 











L. Dimier: Les Peintres Francais du 
XVIIle siecle. 








A parchment manuscript with ten il- 
lustrated initials, containing the ten books 
of Livy on the second Punic War, pro- 
duced in Ferrara for Lionello d’Este in 


1449, and believed, from the fact that it 
bears the arms of Pope Pius VI, to have 
been a present from the Pope to the Vice- 
roy of Italy, was bought by Messrs. Quar- 
icht for £1,500. The same firm also ob- 
tained a copy of the first Augsburg edition 
(1740) of Thomas a Kempis’s Imitatio 
Christi for £605. The Schoppenmeyer 
collection of book miniatures was sold 
for £1,200. 

















FIVE COMING BIG SALES in PARIS under Mc F. LAIR-DUBREUIL 


Auctioneer 








MODERN 


Lautrec, Lebourg, Marquet, Montic 


SCULPTURES by 


S 


Watercolors, Pastels, 


COLLECTION of ALEXANDRE NATANSON 


PAINTINGS 
Drawings, Lithographs 


A. André, P. Bonnard, H. E. Cross, J. Flandrin, Halicka, H. de Toulouse- 


elli, A, Renoir, K.-X. Roussel, Seguin, 


G. Seurat, F. Vallotton, L. Valtat, K. Van Dongen, E. Vuillard 


ELIE NADELMANN 


IMPORTANT WORKS by EDOUARD VUILLARD 


ALE 


HOTEL DROUOT, Room Nos. 9 and 10 combined 
Thursday, MAY 16th, 1929, at 2 P.M. 





M. JOS. HESSEL 
Expert to the French Courts 
26, rue La Boétie, Paris 


from 2 


Auctioneer 


Me F. LAIR DUBREUIL, 6, rue Favart, Paris 


M. ETIENNE BIGNOU 
Expert 
8, rue La Boétie, Paris 


PUBLIC EXPOSITION: Wednesday, May 15th, 1929, 


to 6 P.M. 


Private Entrance on Rue de la Grange Bateliere 


COLLECTION of NEY, PRINCE de la MOSKOWA 


WORKS of ART and VERY FINE 
FURNITURE 


of the First Empire 


ANCIENT and MODERN PAINTINGS 


Watercolors—Drawings—Gouaches by 
J. L. Demarne, M. Drolling, Melle M. Gérard, X. Leprince, N. Taunay, J. Vallin 
Important Collection of Miniatures—Paris and Sevres Porcelains 


FINE BRONZES, SCULPTURES in MARBLE 
FURNITURE and CHAIRS 
Splendid Guéridon of the Manufacture Impériale de Sevres known as 
TABLE DES MARECHAUX 
Remarkable Room from Talma, the Actor— 
Small Work Table beionging to the Empress 
Sale in Paris, after death 
1st—GALERIE GEORGES PETIT, 8 rue de Séze, 
Monday, MAY 27th, 1929, at 2 P.M. 


2nd—HOTEL DROUOT, Room No. 11, Paris 
Tuesday, MAY 28th, 1929, at 2 P.M. 








ings, Gouaches 


M. JULES FERAL 


7, rue Saint Georges, Paris 


Auctioneers 
Me LEON ANDRE Me F. LAIR DUBREUIL i} 
26, rue de Téhéran, Paris 6, rue Favart, Paris 
Experts 
For Paintings, Watercolors, Draw- For the Works of Art and Furniture 


EXPOSITIONS AT THE GALERIE GEORGES PETIT 
PRIVATE: Saturday, May 25th, from 2 to 6 P.M. 
PUBLIC: Sunday, May 26th, from 2 to 6 P.M. 


M. GUILLAUME 


13, rue d’Aumale, Paris 








WATERCOLORS 


Barye, Braque, Carpeaux, Charmy, 
Flandrin, Granet, Juan Gris, J. B. 


Redon, Serriere, Signac, Utrillo, Van 


SALE 


M. JOS. HESSEL 
Expert to the French Courts 
26, rue La Boétie, Paris 


PRIVATE: Tuesday, May 


PUBLIC: Wednesday, May 29th, 1929, from 2 to 6 P.M. 


COLLECTION of M. JACQUES ZOUBALOFF 


ANCIENT and MODERN 
PAINTINGS 


and DRAWINGS by 


Colin, David, R. Dufy, Favory, Jules 
Isabey, Marie Laurencin, Léger, André 


Lhéte, Maillol, Manguin, Marcoussis, Henri Matisse, Monticelli, Picasso, O. 


Dongen, Zoubaloff. 


SCULPTURES by 
Desbois, Cain, Laurens, Mene, Pompon and Rodin 


MODELS in BRONZE, PLASTER & WAX by BARYE 


in PARIS 


GALERIE GEORGES PETIT, 8, rue de Séze, Paris 
Thursday, MAY 30th, 1929, at 2 P.M. 


Auctioneer 
Me F. LAIR DUBREUIL, 6, rue Favart, Paris 


Experts: 


M. ANDRE SCHOELLER 
Director General of the Galeries 
Georges Petit 
8, rue de Seze, Paris 


EXPOSITIONS: 


28th, 1929, from 2 to 6 P.M. 





COLLECTION of 


Gavarni, 


Henner, Victor Hugo, 
Marquet, 


Millet, G. Moreau, 
IMPORTANT WORKS 


MODERN PAINTINGS 


WATERCOLORS—PASTELS—DRAWINGS 


Barye, Besnard, Boudin, Carriere, Daumier, Delaunay, Diaz, Forain, Fortuny, 
Jongkind, 
Pissarro, 


SCULPTURES by A. L. BARYE 
PASTELS—DRAWINGS—ANCIENT PAINTINGS by 
H. Fragonard, J. B. Greuze, N. Lancret, M. Q. de La Tour 
TERRA COTTAS of the XVIIIth CENTURY 
by Chinard, Clodion, Couasnon, Dardel, Marin 


BRONZES—MIRRORS—ANTIQUE FURNITURE AND CHAIRS 
AUBUSSON TAPESTRIES 


Sale in Paris, after death 


GALERIE GEORGES PETIT, 8, rue de Séze, Paris 
Monday & Tuesday, JUNE 3rd & 4th, 1929, at 2:30 P.M. 


EMILE STRAUS 
















Lami, Lebasque, Lepine, 
Raffaelli, Renoir, Vollon, 


of CLAUDE MONET 


Luce, 
Vuillard. 





For Ancient Pictures 
M. JULES FERAL 
7, rue Saint Georges, 
Paris 








AuctioneerMe F. LAIR DUBREUIL, 6, rue Favart, Paris 


Experts: 

For Modern Pictures 
M. ANDRE SCHOELLER 
Director General of 
Galeries Georges Petit, 
8, rue de Seze, Paris 


EXPOSITIONS: PRIVATE: Saturday, June Ist, from 2 to 6 P.M. 
PUBLIC: Sunday, June 2nd, from 2 to 6 P.M. 









Objets d’Art 

NHEIM 
7, rue Saint Georges, 
Paris 


For the 
MM. 








I. 
8, rue de Séze, May 
position May 22nd 








68, Blvd. Malesherbes, 


GALERIE GEORGES PETIT 


M. HECTOR BRAME 


SUCCESSION of M. 


GUSTAVE CAHEN 


MODERN PAINTINGS by 


Bellangé, Bonington, Chaplin, Corot, Daubigny, Fantin-Latour, Guillaumin, Isabey, Lebasque, Lebourg, Pissarro Raffaelli 
Tassaert, Ziem, Berechere, Blanchon, Bonvin, Boudin, Bousquet, Cals, G. 
Ibels, J. Paul Laurens, Le Bail, Lefebvre, Luminais, de Neuville, Ranft, Regamey, A. Stevens, Thaulow, Toulmouche, Vignon, Vollon, Yvon, etc. 


Colin, 


H. Re 
Comerre Damoye, Delaunay, Detaille, Th. 


WATERSOLORS, PASTELS AND DRAWINGS by 
Boudin, Daumier, Forain, Gavarni, Jongkind, Lami, Millet, F. Rops, Tassaert 


IMPORTANT WORKS by 


Boudin, Courbet, Monet, Renoir, Adan, E. de Beaumont, Bellangé, Berchere, Boggs, Brun, Calame, Chaplin, Chéret, Cicéri, Comerre, Gerv 
Gill, Gudin, Harpignies, Hervier, Ibels, Jeanniot, Larsay, Louis Legrand, Lop, Meissonier, Pascal, Philipon, Ranft, Saint Marcel, Schwab, Swebach, Sinet, Weneker, etc. 


ANCIENT DRAWINGS by 


Ph. Caresme, J. B. Deshays, D. Nonnotte, Raguenet, A. Van der Werff, etc. 


GOUACHES, PASTELS, WATERCOLORS, DRAWINGS and SKETCHES by HENRY MONNIER (1805-1877) 


Sale, after death, in Paris 


Il. 
24th Ex- 
and 23rd 


Room No. 


HOTEL DROUOT 
6th. Exposition June 4th. 


Ill. 
1, June 5th and 


Auctioneer Me F. LAIR DUBREUIL, 6, rue Favart, Paris 
Experts: 


M. ANDRE 
Paris 


Director General of the Galeries Georges Petit 


SCHOELLER 


8, rue de Seze, Paris 


grault, Ribot, Ricard, Rouget-Isabey, 
rere, Gervex, Guillaumet, Haquette, 


HOTEL DROUOT 
Room No. 10, June 8th. Ex- 
position June 7th. 


M. JULES FERAL 


7, rue Saint Georges, Paris 







ex, V. Gilbert, André 








the space allocated to his work. 
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LONDON LETTER 


The Academy Show 
Early Wrotham Jug Discovered 
Fulham Pottery Exhibition 
Old Masters at Agnew’s 
Exhibitions at Lefevre Galleries 
White and Burra Exhibit 
By Louise Gorvon-Stasies 


It is noteworthy that there is less in- 
terest than formerly in the work sub- 
mitted by our leading artists to the Royal 
Academy. What most intrigues the art 
world just now is the news that through 
the diplomacy of the new president, Sir 
William Llewellyn, both Augustus John 
and Frank Brangwyn are to be repre- 
sented this spring. Richard Sickert, who 
must always be somewhat of a thorn in 
the side of the Hanging Committee, is 
contributing but a single canvas, a por- 
trait of Sir Nigel Playfair in the rdle of 
Tony Lumpkin in She Stoops to Conquer. 
What with the humor of the actor and 
the irony of the artist, this should prove 
an entertaining representation. I under- 
stand that Sickert has succeeded bril- 
liantly in suggesting the theatricality of 
the setting for his character. As Sickert 
at one time thought of adopting the stage 
as a profession and acquired considerable 
experience in this direction, his treatment 
is especially interesting. ce 

There om rumors that Sir William is 
in favor of admitting yet more “revo- 
lutionaries” to the ranks both of the ex- 
hibitors and the Associates and that his 
influence, though definitely on the side of 
what is generally known as “healthy art, 
will be toward the widening of academic 
sympathies as a whole. 

** * 

The British Antique Dealers’ Associa- 
tion is doing a good deal from time to 
time in handing over, either as a gift or 
through the National Art Collections 
Fund, objects which the nation ought to 
possess. The latest case in point is that 
of an earthenware jug in plain brown 
glaze which, hall-marked London, 1547-8, 
points to an earlier establishment of the 
slip-ware potteries at Wrotham than had 
previously been suspected. Hitherto 
nothing earlier than 1612 had been au- 
thenticated. The Association is doing a 
most valuable service in keeping a look- 
out for acquisitions of such a nature by 
means of which research in various fields 
is greatly advanced. | 


The exhibition of Fulham pottery 
just opened at the Fulham Central Li- 
brary has, among other interesting de- 
velopments, served to stress the fact that 
before Grinling Gibbons specialized in 
wood carving he executed figures for 
Dwight (the originator of salt-ware of 
the hard-fired variety in this country), 
to carry out in pottery. The alliance of 
these two men, had it only endured 
longer, would have produced some epoch- 
making results, for Dwight was not only 
an artist-craftsman but a scholar, who 
was determined to vie with Germany and 
Flanders in the achievement of fine 
“pots” in this particular ware. Unfor- 
tunately, very few of his figures remain, 
though there is still a fairly representa- 
tive collection of his jugs and mugs. 
Probably at no time has a finer collection 
of De Morgan lustre and Martinware 
been brought together. 7 


At the Agnew Galleries, Old Bond 
Street, there are at present two concur- 
rent exhibitions, one of old master paint- 
ings, the other of watercolor drawings. 
Both are highly selective groups that en- 
able one to enjoy in a rather brief visit a 
collection of some thirty works. In the 
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old master show, three Gainsborough 


portraits are especially worthy of note, 
among them one of James Christie, fa- 
miliar to those who visited the Gains- 
borough Memorial Exhibition at Nor- 
wich a year ago. There are a couple of 
characteristic Canaletto views of Venice, 
in which each minute figure plays its 
part in building up the busy life of the 
scene. An amusing caricature group by 
T. Patch is very much in the XVIIIth 
century spirit and a “Lady's Portrait” by 
Palma Vecchio is as solidly drawn as is 


usyal with this painter. Among the 
watercolors three drawings belonging to 
Turner's latest period are all taken from 
Swiss themes, and are unsurpassable in 
their force of poetic suggestion, their 
spaciousness, and suggestion of mystery. 
Girtin is seen at his best in a study of 
“Tintern Abbey,” a subject which, be- 
cause of its architectural interest, was 
especially sympathetic to his brush. Al- 
together two shows well worth studying. 
* 


Austin O. Spare is on the whole a 
grave disappointment. He is at present 
exhibiting at the Lefévre Galleries in 
King Street, St. James’, where as usual 
he demonstrates his undeniable talent, (it 
is almost a genius) for beautiful 
draughtsmanship, for the suggestion of 
the occult, for fantastic design, for quite 
a number of things which are apt to 
prove distressingly baffling to men of 
lesser gifts. He can see visions and 
dream dreams with any one, and fix them, 
too, upon paper. But he seems incapable 
of giving these visions and dreams any 
coherent meaning. The actual flanked 
by the grotesque, the human cheek by 
jowl with the inhuman, the fine con- 
fronted with the debased, may all create 
their effect when some informing and 
controlling idea is behind them. But this 
is just what is lacking in Spare’s work, 
and that is why with quite a few ex- 
ceptions, his lovely line and fine detail 
conveys so extraordinarily little pleasure. 
He seems to be an artist who needs to 





work in collaboration—if that were in- 


deed possible. 
In another room at these galleries, a 
German  sculptress, Renée  Sintenis, 


shows some most appealing little bronzes, 
mostly of young animals in the skittish 


stage of their development. She sug- 
gests most delightfully the period when 
lambs fail to coordinate their movements, 
and it is greatly to be hoped that she 
will definitely establish herself as the 
sculptress of the immature. There is a 
most appealing humor about her treat- 
ment of her subject and she wisely makes 
her bronzes on a small scale. Again I 
have occasion to stress the original work 
that is being done in this decade by wo- 
men sculptresses. 
* * 


At the Leicester .Galleries two dia- 
metrically different artists are attracting 
attention. One is Ethelbert White, 
whose watercolors I have frequently 
praised. The other is a new painter, EF. 
J. Burra, a most challenging personality 
who has developed a formula of his own 
for expressing the inner nature which 
each and every one of us is wont to hide 
from the world. He dares greatly’ in 
his commingling of the actual with the 
purely imaginary, and has a disarming 
way of introducing an ingenuous land- 
scape or other accessory in conjunction 
with a most sophisticated method of 
working out character in his figures. He 
certainly has independence of view. 

Ethelbert White is, in spite of his in- 
tensely personal vision, a direct descend- 
ant of the English School of landscape. 
His work is delightfully fresh; he is not 
afraid of strong effects both in composi- 
tion and in color, but he knows also how 
to suggest the greatest subtleties of tone. 
He can nail to his paper the fleeting 
shadows of the summer clouds as they 
pass over a Sussex landscape, and the 
shapes of the trees as they are reflected 
under a strong sun on meadow and glade. 
A master of “pattern,” his patterning 
invariably helps the development of the 
appropriate mood. With every exhibition 
his work grows in surety. 
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PARIS LETTER 


Japanese and Italian Artists Exhibit 
The Armingtons at Durand Ruel’s 
Exhibit of Antique and Modern 
Swedish Art 
Forthcoming Franco-American 
Show 
XVIIIth Century Art at the Rouen 


Museum 





By Pau FIerens 
There is a short intermission in the 
Paris galleries around Easter. Amateurs 
taking a vacation at this time do not miss 
any exhibitions of a sensational nature. 





Those remaining in town can interes 
themselves in the showings of several 
foreign artists. During this period we 
saw at the Ch Auguste Giroud Galleries 
the spirited paintings of the Dutchman, 
Antoon Kruysen, an earnest disciple of 
Van Gogh at Arles and at the Zborowski 
Galleries, the works of Fritz Muhsam, a 
German sometimes reminiscent of Modi- 
gliani, who is a talented colorist. At 
the Van Leer Galleries there were on 
view the strange compositions of two 
Belgian surrealists, Delbrouck and De- 
fize, presented to the public by M. Andre 
Breton. The Georges Bernheim Galleries 
showed the monumental figures of the 
Italian artist, Mario Tozzi, one of the 


(Continued on page 19) 
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By TADDEO GADDI 


Included in the sale of the Joseph Cremer coliection at the galleries 
of A. Wertheim, Berlin on May 28th 
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(Continued from page 18) 
most Novecento 
group. 

Two group exhibitions made a parti- 
cular impressions on us—the “Japanese 
\rtists of Paris,” and that of the Italians 
of Paris. The former, who exhibited 
at the Renaissance Galleries, had as the 
focal point of their showing a recent 
work of Foujita, the most famous and 
most Parisian of them all—his great 


sympathetic of the 


decorative panels on a gold ground, de- 
signed for the Japanese House of the 
| Cité Universitaire. Foujita has preserved 
the delicacy of draughtsmanship char- 
acteristic of the masters of his race even 
in a form which does not encourage 
detail. Many others of these Japanese, 
living in Europe, having remained es- 
sentially Oriental. This is the case with 
Shunko Deshima, whose landscapes of 
Greece and the “View of Paris from 
Monmartre”—delicate evocations through 
planes blended by fog—make one thing of 








the most poetically suggestive prints. 
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This is also true of Toda, an animalist 
of grace and supple feeling. 

Others of these artists are gallicized. 
Some have gone too far along this path 
and lost all originality. Among those 
who have stopped in time we will men- 
tion Oka, who was under the influence 
of Seurat, but finally saved himself; 
Souzouki, sensitive to the picturesque- 
ness of bygone feminine fashions and 
very spiritual in his imagination; Ha- 
gynoya, who perhaps owes something to 
Utrillo and Komae Itakulla, whose ex- 
cellent figure painting was mentioned in 
our review of the Salon des Indepen- 
dents. On this occasion she impressed 
us again with her proudly seated “Wo- 
man in Red.” Mme. Itakulla also dis- 
tinguishes herself in a naive and syn- 
thetic picture of Honolulu. The “Fire- 
works” of Takasaki is a gracious little 
poem, of calculated naivete. 

Almost all of these Japanese artists 
have talent, but we lack space to mention 
them individually. There are fifty of 
them, all living in Paris and forming a 
congenial group. | 


The ten Italian artists who are ex- 
hibiting at the Zak Gallery were in gen- 
eral more interesting to us than the Ja- 
panese. It is scarcely necessary to speak 
of their essentially Italian spirit. One 


* * 


feels that the most advanced of them 
have been nourished upon classic memo- 
ries, that they do not go back to the past 
of their country, but wish, on the con- 
trary, to seek a new communion with it. 
They have repudiated “neo classicism” 
which in Italy has become a sort of 
state doctrine, an obvious neo-academi- 
cism. They are perhaps less concerned 
with form in itself than with things of 
the spirit. And they lack neither in- 
vention nor phantasy. Giorgio di Chiri- 
co stands out in the exhibition as a 
respected and much imitated master. His 
brother, Alberto Savinio, paints lovely 
bucolic dreams. Mario Tozzi is found 
here again. We greeted sympathetically 
the work of Sergio Brignoni, Massimo 
Campigli, Paresce, Filippo de Pisis. And 
we are willing to grant that the cubism of 
Gino Severini preserves a personal ac- 
cent despite the limitations of his form. 
* * * 


At the Durand-Ruel Galleries, the well 
known American artist, Frank M. Arm- 
ington, is showing a series of Parisian 
and Swedish landscapes which have met 
with great appreciation. The artist has 
specialized in nocturnes of blue and 
green, which he treats in the Impression- 
ist manner. He has great delicacy of 
feeling and his art is highly effective. 








The magic of electric lights contrasts in 
his well composed canvases with the mys- 
tery of shadows. There is much spon- 
taneity in the watercolors done by Mr. 
Armington in Stockholm and its vicinity. 
They are free and sure in technique. 

Mrs. Caroline Armington, who from 
time to time exhibits with her husband, 
also aroused much admiration with her 
fine series of etchings devoted to French 
and Swedish monuments, ancient 
thatched houses, Gothic towers and archi- 
tectural ruins. They have a precision 
that will appeal to the archaeologist, but 
never descend to dryness. The plates of 
Mrs. Armington are luminous and very 
exact in their values. 

It is interesting to hear that Mr. and 
Mrs. Armington’s exhibition will be sent 
to New York in November, where it may 
be seen at the Durand-Ruel Galleries. 
Later it will be circuited through vari- 
ous American cities. 

ie ae 


Prince Eugene of Sweden, who is a 
talented painter and a great patron of 
artists, is now in Paris for the purpose 
of organizing, with the cooperation of 
several museum curators, an important 
showing of Swedish art which will open 


(Continued on page 20) 
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(Continued from page 19) 
ancient art will be shown at the Musee 
des Arts Decoratifs, where the gold- 
smith’s art, religious sculpture of the 
Middle Ages and souvenirs of the Viking 
painting will be represented by Frensen, 
age will be on display. XVIIIth century 
Roslin, Wertmuller and Pilo. 

At the Jeu de Paume the XIXth cen- 
tury art will be assembled. There one 
may see fifteen paintings by Ernst Jo- 
sephson, without doubt the greatest of 
Swedish painters, as well as works by 
Erickson, Hennings, Liljefors, Anders 
Zorn and the Prince himself, Contem- 
porary sculpture will be represented pri- 
marily by Carl Milles, whose equestrian 
statue already graces the terrace of the 
Tuileries. Soon we will speak more in 
detail concerning this Swedish exhibition. 

** * 

The collections willed to Paris by M. 
and Mme. Cognacq, founder of the Sa- 
maritaine department store, will soon 
take their place in the museum built for 
them on the Boulevard des Capucines. 
The Musee Cognacq occupies three stor- 
ies, which will contain carvings of the 


XVIIIth century, furniture made by the 
greatest French cabinet makers and pre- 
cious pictures. Among the latter are 
pastels by La Tour, including the cele- 
brated portrait of the President of Rieux, 
two remarkable Perronneaus, some Hu- 
bert-Roberts, works by Boucher and por- 
traits by Gainsborough and Lawrence, 
etc. A special section is reserved for the 
drawings. Here Watteau and Fragon- 
ard hold the honored places. The bi- 
belots, Sévres and Saxe porcelains, boxes, 
tabatiéres, miniatures, etc., are arranged 
in glass cases. The masterpieces of paint- 





ing and sculpture (busts by Lemoyne and 
Houdon, terra cottas by Clodion and 
Chinard), are not separated from their 
decor, but found in an atmosphere which 
helps them to be better understood and 
loved. 

The Cognacq Museum derives a special 
significance from its establishment right 
on the boulevard, next to the Samari- 
taine, as a fulfillment of the wishes of 
the great merchant, who dreamed that 
in leaving his art to the capital he might 
help the education of the people and 
give them lessons in good taste. 

oe eS 

It has been announced that an ex- 
hibition of souvenirs of American Inde- 
pendence in the XVIIIth century will be 
held this summer, from June 15th to 


July 15th at the Charpentier Gallery by 
the Association of the Friends of Bler- 
ancourt, for the benefit of the Franco- 
American Museum, 

It is interesting to note in this con- 
nection that the Franco-American col- 
lections of Blerancourt have just been 
enriched by thirty XVIIIth century goua- 
ches, from the atelier of Nicholas Hoff- 
man, showing the uniforms of French 
infantry at the time of the Revolution. 
These uniforms are of the type that 
could be seen in Philadelphia in 1781, 
when Rochambeau’s army was reviewed 
before Congress. These documents were 
executed by Baron de Kalb, friend of 
Lafayette, and after the death of Ma- 
jor General de Kalb remained in the pos- 
session of his family up to the present 
day. 

” * * 

On all sides great efforts are being 
made to give life to the provincial mu- 
seums and to attract the public to them. 
Sometimes this is done by means of such 
paintings as those which have just been 
consigned to Lyons and illustrated in re- 
markable plates in the Albert Morance 


publications, under the direction of M. 








Leon Rosenthal. 
exhibitions are arranged, such as that 
of about six hundred works of XVIIIth 
century Normandy art now 
ganized in the Rouen Museum. 

The most striking painting in this as- 
semblage is the magnificent pastel by La 
Tour, unknown up to the present. It is 
believed to be the portrait of Collin, 
steward to Madame de Pompadour. One 
notices also the portrait of Cochin by 
Van Loo, an excellent “Fete Galante” by 
Pater, from the collection of Mme. de 
la Moissoniere, and over door paintings 
by Taravel, etc. 

The paneling of a Louis XV room has 
been reassembled. This ensemble, which 
comes from the “salle des marchands,” 
in Rouen is desired by many for per- 
manent installation in the museum, while 
others wish to see it replaced in its an- 
cient XVIIIth century home, the Basse 
Vieille Tour. 

Exhibitions of these types have the 
double merit of revealing to the better 
informed seekers, works whose existence 
had been entirely unsuspected and of 
making the public realize that the cor- 
ridors of museums need not be cemeter- 
ies for masterpieces. 

After the XVIIIth century exhibition, 
a showing of modern Belgian art will 
be held at the Rouen Museum. 

Finally we must mention an exhibit 
of antique Russian ceramic art which 
will open in a few days at the Museum 
of the Sevres Porcelain Manufactory. 


being or- 


GRAND RAPIDS 





The main gallery of the Grand Ra- 
pids Association building at 230 Fulton 
Street is hung with an exhibition of 
paintings by Mr. Abbott Graves. Flow- 
ers, gardens and Colonial doorways are 
Mr. Graves’ favorite subjects. In the 
East Gallery is a group of paintings 
by artists and amateurs of Grand Ra- 
pids and vicinity. 


Sometimes temporary 





INDIANAPOLIS 





It is pleasant to have the Main Gallery 
of the John Herron Art Institute, after 
housing visiting exhibitions for months, 
now given over to some of the Art As- 
sociation’s old and new beautiful paint- 
ings, together with a few “short-time” 
loans. 

Roy Brown’s oil, “The Facades,” a 
recent gift from the Friends of Ameri- 
can Art, looks better than ever in its 
present location on the south wall, the 
ivory tones as well as the rose pink 
having gained in mellowness and depth. 
Mr. Brown has viewed the facade of a 
New York skyscraper in a new light, 
and with rare art has painted the struc- 
ture with its tiers upon tiers of windows 
so that at a distance it appears to be 
a cliff. 
subject at a distance might well think it 
“The Palisades.” Nearby, smiles “ Fran- 
ces” by Frederick C. Frieseke, the Amer- 
ican painter so well known to the 
French from his long residence abroad. 
It won the bronze medal in the Exhi- 
bition of Paintings by Contemporary 
American Artists at the Corcoran Gal- 
lery, Washington, D. C., this winter, 
and is lent by the Macbeth Galleries of 
New York. 

In the archway between the West Gal- 
leries hang two watercolors, “Group of 
Boats” by John Sargent and “Startled” 
by Winslow Homer. 

Near them is the late Theodore Robin- 
son’s oil, “The Canal,” full of charm 
and poetry and looking as fresh and 
“alive” as when he painted it in the 
‘nineties. “Miss Eliza 
Thomas Sully (1783-1872) with its 
beautiful head coloring, and the “Old 


A visitor guessing the picture's 


Allender” by | 


Man’s Head” by the more modern Frank 
Duveneck are hung side by side, per- 
haps with no thought of their comple- 
mentary subjects but making a fine con- 
trast nevertheless youth and 
age. These latter five paintings are lent 
by Knoedler Galleries of Chicago and 
New York and are to be on view for a 
short time only. In the West Gallery is 
‘also the “Landscape” by Willard Met- 
| calf, recently purchased from the James 
| E. Roberts Fund. 

Only one week remains in which to 
|view the rare exhibition of Dutch furni- 
‘ture of the XVIth to XVIIIth centuries, 

Elizabeth Keith's exhibition of colored 
wood block prints, Japanese 
style, the exhibition of black and white 
'etchings by Livia Kadar, the Hungarian, 
jand the “Bronze Turkey” by the emi- 


nent American sculptor, Albert Laessle. 
ees 

Milan V. Petrovich, who is represented 
|with sixty-three drawings and paintings 
land nineteen etchings in the galleries of 
ithe H. Lieber Company, finds his mo- 
itives in Venice, Florence, Toledo and 
|elsewhere in Italy and Spain. 
Mrs. Geraldine Armstrong Scott of 
Kokomo, who displays twenty-four oils 
'in the Pettis Gallery, selected nearly all 
|her landscape motives in Indiana, with 


one or two in Michigan. 
* * x 


between 





done in 


| The third annual spring exhibition of 

paintings by members of the Brown 

County Art Association opened at Nash- 
| ville on April 13th. oe ‘ 
In keeping with the spirit of the 
| Brown county blossom festival, the art- 
ists have contributed their best spring- 
time canvases. Edward 
| secretary-treasurer of the Brown County 
Art Association, said the large list of 
| visitors recorded at the gallery indicated 
| record attendance at the exhibit. 
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DETROIT 


What school children in Europe are 
doing in their art classes will afford an 
interesting study for Detroit art teach- 
ers, when a special exhibition of Euro- 
pean school art will be brought to the 
Detroit Society of Arts and Crafts in 
May. 

The exhibition, which opened at the 
Art Center in New York City early in 
April, was organized by the Industrial 
Art division of the American Federation 
of Art at the great conference of art 
teachers held at Prague last summer. 

It was selected by Dr. Von Pechmann 
and the American educators, and is out- 
standing, not only because of the actual 
content and composition of the draw- 
ings, but because of the sequence of the 
arrangement of material, which is so 
graded that each step in the process of 
the child’s development from kindergar- 
ten to grade school can be traced with- 
out reference to catalogs. 

+ * * 

An exhibition of oil paintings by E. 
J. Halow opened in Room 1206 of the 
Book-Cadillac Hotel on April 29th. Mr. 
Halow shows a number of his recent 
works, among them a transcript of early 
rising mist with slender young trees, 
which he calls “Silver and Old Lace, 
“The Anomalous Tree,” a modernistic 
study of fruit and vegetables with a 
suggestion of the Oriental, and a num- 
ber’ of other landscape and _ still life 
studies. 

His impressionistic portraits include 
studies of Chester Emersen, Harold 
Ducharme, Althea Everard, Glen Cowan 
and a group of children’s portraits. 

The exhibition will continue every 
afternoon until May 19th. 

* * * 

At a recent meeting of the arts com- 
mission, at the Detroit Institute of Arts, 
a communication from Paris requesting 
the loan of the painting by Courbet 
owned by the Detroit Institute of Arts 
was read and favorably passed upon. 
The painting is to be hung in an exhibi- 
tion of the work of Courbet to be held 
in Paris this summer, the Detroit can- 
vas being considered the finest example 
of the work of Courbet in America. 

* + * 

The current art exhibition at the Col- 
lege of Architecture, University of Mich- 
igan, forty-one lithographs 
by Vernon Howe Bailey. Mr. Bailey is 
a skillful pencil draftsman and archi- 
tectural illustrator and he selects the 
most picturesque aspects of New York’s 
varying street scenes and sky line. This 
exhibition is shown at the College 
through the American Federation of 
Arts. 


Cc ynsists of 


x * * 

At the Ainslie Galleries, on May Ist, 
an exhibition of X VIIIth century French 
paintings was placed on view to continue 
through the month. 

The collection, which comes to Detroit 
from the Wildenstein Galleries, where it 
was assembled for a special benefit exhi- 
bition, includes the great masters of ‘the 
XVIIIth century, Lancret, Fragonard, 
Nattier and most of the other well 
known painters of the period who dis- 
tinguished themselves both as _ brilliant 
portrait painters and as decorators. 

The importance of this showing is 
indicated in a measure by the names of 
the collections from which the paintings 
have come. Included in the group, for 
example, is Fragonard's “Le Pont de 
Bois,” formerly in the Duc de Castries 
Collection, Mme. Vigee Lebrun’s “ Por- 
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trait of Princess Belezersky” from the 
Prince Belezersky Collection, Nattier’s 
“Portrait of the Duchess of Parma,” 
eldest daughter of Louis XV, which was 
presented to the Duke of Parma by the 
French monarch, and Roslin’s “ Portrait 
of Comtesse d’Arlincourt” and “ Portrait 
of Comte d’Arlincourt and His Son,” 


both from the d’Arlincourt Collection. 
+ 7 + 


Besides the already men- 
tioned, the exhibition includes a Greuze, 
“Portrait of a Girl’; “Por- 
trait of Mlle. Romans,” formerly in the 
Chabanes-Lapalisse and Veil-Picrad Col- 
lections, J. B. Pater’s “Scene Galante” 
and “Scene Champetre” and 
of a Boy Artist,” by Chardin. 

The exhibition of old masters of 
Dutch, Flemish and Italian schools, has 


canvases 


Drouais’s 


“ Portrait 


been removed to make room for the 
French canvases. The Jerome Blum 
paintings will remain, however, until 


May llth. 
* * * 

The fifteenth annual exhibition of 
American painting, which opened at the 
Detroit Institute of Arts on April 23rd, 
includes representative work in many 
different styles and themes. The list of 
exhibitors includes about a hundred and 
twenty names, among them many com- 
paratively new ones. Outstanding among 
the figure studies are a sketch of George 
Luks by Wayman Adams, and a little 
girl with a basket of blackberries by 
Maurice Sterne. Other contributors in 
this field are Rudolph Scheffler, Marie 
Danforth Page, Randall Davey, A. S. 
Baylinson, Julius Rolshoven, Abraham 
Poole, Eugene Speicher, Max Webber 
and Sydney Dickinson. 

In the landscape field are a number 
of highly personal and vigorous rendi- 
tions and these are contributed by Robert 
Joy, Reginald Marsh, Katherine 
Schmidt, Charles Burchfield, Paul Bart- 
lett, Elsie Driggs, Edward Hopper, Al- 
fred Wands, Eugene Higgins, Curry and 
James Floyd Clymer, among others. 


CLEVELAND 


A pair of richly carved and gilded| 
sconces, which recall the reign of| 
Louis XVI and Marie Antoinette, have | 
been placed on exhibition in Gallery IT| 
of the Cleveland Museum of Art. They| 
strengthen materially the group of! 
XVIIIth century furniture and make of | 
Gallery II an index of the art of their 
century. 

They have the characteristics attribu-| 
ted to the master craftsman, Jean-| 
Charles Delafosse, and were probably| 
created by him. | 

The memorial exhibition of work by 





Alpo Tuura still hangs in the print gal- 
lery at the museum. Other walls in this 
gallery are occupied by original draw- 
ings from the museum’s collections. 

+ * * 

The exhibition of watercolors by Wil- 
liam Zorach continues at the Eastman- 
Bolton Galleries. Drawing is there, but 
drawing in planes and masses, rather 
than in line. But this is technical and 
the appeal of the work of Zorach has 
very little to do with the technical “Man 
and Beast” is the name of a group of 
etchings by Orovadi also on display. 
Orovida is the granddaughter of Camille 


Pissarro. Her work is most unusual 
and a credit to her illustrious family. 
8. 





An exhibition of work by a number 
of Cleveland sculptors was at Lindner’s 
Little Gallery recently. The exhibitors 
were Joseph Motte, Walter Sinz, Frank 
L. Jirouch, Miriam Cramer, Alexander ! 
Blazys, Coralee de Long Maxwell, Max! 
Kalish and Wylande de Santios Gregory. | 
Portraits and statuettes were shown and 
the general effect was of vigorous and 
sure workmanship. 

* 


. 
An exhibition of selected painter-etch- 
ings from the Albert Roullier Art Gal- 


leries, Chicago, opened at the Korner 
& Wood Galleries on April 15th and 
continued through April 20th. H. M. 


Dunbar had personal charge of the ex- 
hibition, which was particularly fine this 
time, as Cleveland was one of the first 
cities to get it. So the collection was 
practically intact, as it came from 
Europe. 
= a 

Watercolors by F. F. English, G. Fla- 
relle, Maud Hollyer and Van Vreeland 
were featured in April at the Guenther 
Galleries. This group of watercolors are 
quite versatile, depicting sunlit gardens 
of England, strong landscapes of Hol-|} 
land, f landscapes and hilly land- 





farm 
scapes around New York state. 
* * * 

Watercolors by “Pop” Hart of New 
York, never previously shown, and a 
collection of his lithographs are being 
exhibited at the Gage Galleries. The 
showing opened on April 12th and con- 
tinued to April 27th. 

es. @ 

Among the attractive mezzotints be- 
ing shown in the galleries at Sterling & 
Welch’s are “The Stafford Children” 
by Jowett, after Rommey, and “The 
Balbi Children” by Skrimshire, after 
Van Dyke. The mezzotints of “Madame 
de la Pole” by Wilson, is also fine. 
Madame de la Pole is shown as aristo- 


| cratic, beautiful, young, blue-eyed. She 


wears a white silk gown and beyond 
her in the landscape are autumn’s shades 
of brown. 

The gallery is also showing woodcuts 
by the Japanese artist, Urushibara. 


NEW HAVEN 


The New Haven Paint and Clay Club 
has announced that its 1929 Spring Ex- 
hibition, which opened on April 18th at 
the Free Public Library will remain on 
view through May 16th. 
selection 





The jury of 
for this exhibition was com- 
posed of Frank A. Bicknell, chairman, 
Channing Cabot, John D. Whiting, Max 
Dellfant, Gertrude Fiske, Eurilda Loomis 
France and George H. Langzettel. Ed- 
ward C. Volkert, Burton Mansfield and 
Frederick L. Sexton made up the jury of 
award. 





The Mansfield prize of $100, for the 
best work without limitations, went to 
Lester Stevens for his “Jersey in Win- 
ter.” 

The New Haven Paint and Clay Club 
Prize of $100, for the best work of art 
by an active member, was awarded to 
Gertrude Fiske for “The Major,” 

The Connecticut prize of $50, for the 
best picture or other by a Connecticut 
artist, went to Margaret Cooper for 
“The Bridge.” 

Honorable mentions were won by 
Elizabeth Williams Garstin, Max Dell- 
fant and Anna Irving. 
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SAN DIEGO Orozco, Ribera, and perhaps most of all, | Gallery now has on view several XVIIth | son, holds its own with the finest of the| color woodwork prints from Gordon 
Francisco Gortia. lcentury pictures. The most interesting) English XVIIIth century paintings. Dunthorne and, in another room, many 
Several San Diego artists have recently The San Diego County Federation of|is what some of the leading authorities | a. of the sketches given to the permanent 





attracted more than ordinary interest by| Women’s Clubs within the month pre- believe to be a very early Velasquez. It | Due to the generous appropriation | collection of the gallery by artists of P 
| from the County of San Diego for the| California. Louis Kronberg has a one- 


their achievements. Maurice Braun re-| sented a series of tableaux for the bene- 
ceived the third award, $2,000, in the| fit of the membership at large. The sub- 
first classification, offered in a national| jects were significant Spanish paintings 
competition at San Antonio, Texas, for| by such artists at El Greco, Ribera, Mu 
a painting portraying the beauties of| illo, Zurbaran, Velasquez, Zuloaga, So- 
Texas, called “Texas Fields.” Charles| rolla, Gallegos and Ramon de Zubiaurre. 
Reiffel at the exhibition of the Santa| The prize, consisting of a large, beauti- 
Cruz Art League, held recently, won the fully framed Medici print in color of 
Grand Prize, with a money award of| Velasquez’ “Infanta Margarita,” was 
$500, for his painting, “In Banner Val- given to the San Diego County Medical 
ley,” a California subject. Elliot Tor-| Women’s Club for the presentation of 


is a still life with a water-jug, basket of 


and a broken egg, upon the table-top. 


|The picture would seem to fit in per- 


fectly with that great Spanish painter's 
art, and with certain universally accepted 


pictures by him. The two interpretations 
of St. Jerome, by Zurbaran and by Ri- 


bera, offer material interesting in itself 


and for a comparison of two great art- 


rey won the second award in this year's Zurbaran’s “Madonna of the Gold-| 


annual exhibition of California artists| finch” which in the original was exhib- 
held at Carmelita Gardens, the Pasadena a in the Fine Arts ge of San 

. ingle 7 ie two years ce irs : 
Art Institute, Pasadena, California. The a A agg Boag oe ee See 


is the First Anne Bremer Prize at the| tableau, “At the Notary’s” by Gallegos, 
51st Annual Exhibition of the San Fran-| #8 Pictured by the San Diego Women’s 


cisco Art Association this month, which by Ribera, Zuloaga, Sorolla and Ramon 


. ; : orable Mention for which a prize was'| 
latest important award to a San Diegan| voted by the Fine Arts Gallery was the | 


Civic Center. Interpretations of pictures | 


was given to Everett Gee Jackson. His} de Zubiaurre won other honorable men-| 


painting, “Zapotecas” won this $300 prize | tions. 
in the exhibition now on view in the The women upon the occasion of this 


she ag Spanish program presented to the perma- 
ee geet : sent pert 
California School of Art in San Fran-| nent collection of the Fine Arts Society 


cisco, California. _ The picture was re-| of San Diego the bronze sculpture, “The | 
cently painted in San Diego from draw-| Young Mother,” by Bessie Potter Von-| 


ings made in Tehuantepec, Oaxaca, in the| noh. This was accepted by the Gallery 
Isthmus of Tehuantepec, the southern-| Director on behalf of the Society. The 
most part of Mexico. The interesting} sculpture is one of this great American 
native costumes still worn by the people | sculptress’s most representative bronzes 
of that region, with the full skirts ter-| and as fine a casting from the mould as 
minating in stiffly starched pleated ruffles | exists. 

falling to the ankles, are depicted in this i, © 

prize-winning theme. The artist has Following the Gallery Director’s selec- 
found particular inspiration in the con-| tion of Spanish art, which he found on 








ists’ viewpoints and art expression. Each 
is highly representative of its painter, 
and a particularly fine thing, regardless 
of artist or subject-matter. Del Mazo’s 
“Philip IV” and* Murillo’s religious 
scene, with its unusual theme of St. 
Joseph holding the Christ Child, and 
last, but by no means least, Carrefio’s 
“Portrait of a Nobleman” well rounded 
out, a good impression of Spanish paint- 
ing in the XVIIth century. The Ehrich 
Galleries, Kleinberger’s, Felix Wilden- 
stein, and Dr. Wilhelm R. Valentiner 
have made possible these loans. 

Robert C. Vose has lent some particu- 
larly fine pictures painted in England, 
France, Flanders and the United States. 
By George Inness is not only a well 
known picture, but an exceptionally bril- 
liant one, “After Sundown, Montclair.” 
For quality there is no finer Brangwyn 
than his “Old Houses, Limehouse” in- 
cluded in this group. Willard L. Met- 
calf’s “Home of the Redwing” stands 
with his best. “The Garden Party” by 
Monticelli is liked by some as well as 
any loan in San Diego’s Gallery. The 


temporary Mexican leaders, such as|his trip in our Eastern states, the Art| “Duchess of Ancaster” by Thomas Hud- 


leggs and petits pains, rooster and hen, | current year, the Fine Arts Society has| man show of paintings, many of his well 
been able to offer classes for County | known dancing subjects and some Span- 


school children in modeling and making | jsh types being on view. For the month 
of pottery, even to its firing in the kiln, | of May the following exhibitions are 
|under the able direction of F. B. Hanks. | s-heduled: Hand-made quilts by Miss 


| There have also been offered classes in| F)jzabeth Wells Robertson 


ative design, illustration, modeling of 





animals, etc., and linoleum block prints, 





instructor. 


presented by San Diegans in apprecia- 
tion of the splendid work which the 
late Eugene De Vol had carried on for 
eight years. This fund will not only 
give the Academy an absolutely clean 
slate but an amount in excess, as capital 
for the still greater development which 
is expected under the direction of Mrs. 
Eugene De Vol, who is so wonderfully pe NZS 
“carrying on.” In addition, the art | day, April 15th. | 
school this month held a Quatres Arts 
Bal Masque for the raising of scholar- 
ships. They were highly successful in 
this, obtaining scholarships and addi- 
tional money toward activities in the 
future. Artists of ability gave pictures 
which they had painted as prizes for the 
fancy dress costumes upon the occasion. 





* * 








| Edith A. Hamlin being the successful | CINCINNATI 


; an exhibi- 
drawing and watercolor painting, with |tion of school children’s work ; Cleveland 
Mrs. Pauline De Vol and Mr. C. Cade| Watercolor Exhibition; group show by 
as the teachers. Another class is in cre-| Margot and Marius Rocle; 2nd Annual 
Pacific Coast Photographic Salon. 


= 8 Unique in subject are the paintings 
For the San Diego Academy of Fine | of A. James Weber in days when paint- 
Arts, a fund was recently raised and/| ors of landscape find it difficult to secure 


material around Cincinnati that has not 
become somewhat hackneyed. Mr. Weber 
has found a small area of land of which 
the Valley of the Moon camp is the 
center and it is from this field that he 
draws his simple themes which he pre- 
sents in the pictures in his display at 
the Traxel Galleries, which opened Mon- 


“Late Afternoon” is a fine example 
of Reginald Groom’s paintings of Glou- 
cester which were recently placed on 
view at the Closson Gallery. 
anchor or sailing in the Gloucester har- 
bor are portrayed with a feeling for 
the picturesque quality of the scenery 
and in brilliant colors. These are views 

The exhibitions at the Fine Arts Gal- | of the fishing town in summer and are 
lery this month include some charming | filled with a holiday spirit. 


Boats at 
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BOSTON 


Among the exhibitions now on view 
at the Boston Museum of Fine Arts are 
illustrated French books of the XVIIIth 
century in the Forecourt Galleries; and 
prints by Kuniyoshi lent by Mr. Ray- 
mond Bidwell, Japanese lacquer pictures 
by Shabata Zeshin lent by Mr. Charles 
B. Hoyt and from the museum collec- 
tions in the Chinese and Japanese De- 
partment. In the print department are 
engravings by XVIth century Italian 
masters, lithographs by Honore Daumier 
and Fantin-Latour, prints from Turner’s 
“Picturesque Views of England and 
Wales,” and woodcuts by Daglish and 
Leighton. 





* * * 

At the Robert C. Vose Galleries is 
hung an exhibition of selected paintings 
by American artists. The exhibitors are: 
Frederick M. Grant, Clifford Ashley, 
Jonas Lie, Walter Koeniger, Henry R. 
Rittenberg, William J. Kaula, H. Dudley 
Murphy, Abbott Graves, Howard E. 
Smith, John Whorf, Lillian Genth, John 
Sharman, Charles H. Davis, Duncan 
Gleason, Arthur P. Spear. Etchings by 
Cadwalader Washburn, several times pre- 
viously an exhibitor in Boston, have been 
on view at the same galleries. 

x * & 


Watercolors of the Pyrenees and Brit- 
tany by Henry H. Brooks were shown 
at the Guild of Boston Artists, through 
April 29th. 

* * * 

Watercolors by Ruel Crompton Tut- 
tle and etchings by Thomas S. Hand- 
forth were shown at Doll & Richards, 
through April 27th. 

Mr. Tuttle, a frequent exhibitor in 
Boston, returns from his recent paint- 
ing tours with agreeable, high-keyed ren- 
derings of architectural subjects and 
street scenes of Paris, the Loire, Oxford, 
Edinburgh and London. 

The Handforth plates cover Algerian, 
Moroccan and Western subjects with a 
precise and taut line and selection of 
humoresque incidents as well as pictur- 
esque places and people. 

* * * 


The museum has acquired a pastel 
portrait of Lt.-Gov. Thomas Oliver by 
Joseph Blackburn, the somewhat mys- 
terious painter who worked in Boston 
and Portsmouth for ten years directly 
after the death of John Smibert and 
who then went away, no one has ever 
discovered where. The piece is signed 
and dated 1760. 

The subject of the Blackburn pastel, 
one of several “finds” lately exhibited 


at the Copley gallery, was the amiable 





president of the Governor’s council, a 
relative of Mrs. Smibert’s, his portrait 
possibly adding color to the theory 
that Blackburn was a British friend of 
John Smibert’s, who came out to New 
England to take over the Smibert prac- 
tice, which was interrupted by the 
Scottish artist’s death in 1753. It may 
thus be suggested that the Blackburn 
pastel is a key picture of considerable 
importance. 
* 7 + 

Some fifteen years ago a group of 
Boston women asked Mr. George C. 
Greener, director of the North Bennet 
Street Industrial School, to instruct 
them in the making and glazing of pot- 
tery. These women, in 1919, formed The 
Pottery Workshop of Boston, with a 
studio in Chestnut Street. The entire 
work is carried on by the women, from 
the modeling of the clay forms to the 
firing in the kilns. Recent work of this 
organization was exhibited on April 17th 
and 18th. 

* * * 

Marine paintings by John P. Benson 
are now on exhibition at the Guild of 
Boston Artists in Newbury Street. 

~ * * 

The exhibition of opaque watercolors 
by Elizabeth R. Withington continued 
at the J. F. Olsson Galleries in Cam- 
bridge through April 30th. 

* * * 


The Alumni Association of the School 
of the Museum of Fine Arts announces 
a plan recently formulated at a meeting 
at the house of Miss Grace Nichols, in 
Chestnut Street, to raise a fund for the 
purpose of discharging the debt incurred 
by the Museum School with the con- 
struction of the new building last year. 
According to Miss Nichols, who acted 
as chairman of the meeting, it is pro- 
posed to hold an art auction in January 
in the exhibition hall of the school. In 
the intervening months the 3500 alumni 
of the school will co-operate in assem- 
bling works of art to be offered for sale 
at that time. Only objects of museum 
standard will be acceptable. An advisory 
committee will assist the alumni in mak- 
ing purchases and gifts for this sale. 
Not only paintings and sculptures will 
be assembled, but tapestries, wood carv- 
ings, wrought iron, pottery and porcelain 
and other types of objects; and with 
the art of the past will be mingled some 
of the best modern work that can be 
obtained. The assistance of all the 
alumni, many of whom are living in 
distant parts of the world, will be en- 
listed in this undertaking, and it is ex- 
pected that a collection of objects will 
be assembled by January which will be 
of such importance that collectors and 
museum representatives from all parts 
of the country will be drawn to Boston 
for the occasion. 














an 


GALERIE 




















CASPARI 


HIGH CLASS 
OLD and MODERN PAINTINGS 


MUNICH 


52 BRIENNERSTRASSE 52 








ST. LOUIS 


Herbert G. Jackson recently held a 
one-man exhibition at Central Public 
Library. Mr. Jackson, supervisor of art 
for the St. Louis public school, was 
represented by fifty canvases and prints, 
some of them finished pictures, others 
frankly sketches from which he expects 
to do larger works in his studio. 





Some 
of these are the result of a world tour, 
with a longer sojourn in Egypt and the 
South of Europe. His range 
from “Coronado Beach” to “Mosque, 
Bombay,” or “Tropic Sea.” 

7 * + 


themes 


At the City Art Museum the com- 
ing attraction is the big annual display 
of student work from the Washington 
University School of Fine Arts. This 
comes happily, to call attention to the 
great stride that has been taken by the 
chancellor and his Board of Advisers, 
towards the creation of a real art center 
on the university campus. 

* * * 


At the Newhouse Galleries there is a 
small but astonishingly diversified ex- 
hibition of paintings, for the month of 
April. Only one St. Louis artist, Oscar 
E. Berninghaus, is represented, by a 
small, but very fine canvas, “Winter,” 
which Mr. Newhouse acquired in New 
York. There is a beautiful Daingerfield, 
“Moorland Moonrise,” and a_ superb 
Alexander Harrison, entitled “Soli- 
tude.” One of the choice things in the 
display is a gem from the brush of 
Ralph Blakelock, and there are fine ex- 
amples of Ernest Lawson, Charles Cur- 
ran, Harry Watrous, George Bogert, A. 
M. Gorter, Walter Koeniger, Roswell 
Shurtleff, Gustave Wiegand, Frederick 
Bridgman, Bruce Crane, and Albert L. 
Groll. Julian Onderdonk, who died six 
years ago, is represented by a character- 
istic landscape. 
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MINNEAPOLIS 





Old English sporting prints are now 
on view at the Institute. They are large- 
ly from the collection of Mrs. Henry 
Doerr, Jr., with a few additional ex- 
amples lent by Summer T. McKnight. 
There are prints by J. Barenger, Reeves, 


H. Alken and J. J. Loder, together with 
a group of four engraved after paint- 
ings by Morland. A few are unsigned. 

A set of four large prints from Mrs. 
Doerr’s collection, representing the “The 
Grand Leicestershire Fox Hunt” by Al- 
ken is full of movement. Each shows 
spills which would have done credit to 
the Prince of Wales. 

Loder’s “William Long, Huntsman to 
the Duke of Beaufort” is by way of be- 
ing an equestrian portrait in the grand 
style, and the same might be said of 
Barenger’s “Earl of Derby’s Stag 
Hounds.” Three styles of printing are 





used, aquatint, line engraving, and stip- 


ple. 
* * * 


Miss Elizabeth C. Quinlan is sponsor- 
ing an exhibition of six paintings by 
Louise Kelly which are now being shown 
upon the fourth floor at Young-Quin- 
lan’s. 

* * * 

After a hard winter’s work, students 
of Edmund D. Kinzinger at the Min- 
neapolis Art League are holding an ex- 
hibition of their paintings and drawings 
at the Mabel Ulrich Galleries. Among 
the twenty-odd pupils from the skylight 
studio under the eaves of the Bradstreet 
building at Twelfth Street and Second 
Avenue S., ten exhibit in the Mabel 
Ulrich show: Wilhelm Bodine, Miriam 
Ibling, Everett McNear, Angela Swo- 
bodny, Betty Tramly, Le Roy Turner, 
Lawrence Wadsworth, Leonard Zechlin, 
Donald Cordry and Beth Coveny. 
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The Clapp & Graham Company 


514 Madison Ave., New York 


OLD and MODERN PAINTINGS 
and WORKS of ART 
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UGO P. SPINOLA| 
FINE ANTIQUES 


| 9 E. 54th St., New York City 





7—-9-er “er on eee f 











ART GALLERY 
157 West 72d St., New York 


Old and Modern 
Paintings 
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PEKIN 


Lacquer Figure. 
Height 36”. 


EARLY CHINESE ART 


DIRECTLY IMPORTED FROM CHINA 
ALWAYS ON EXHIBITION 


13 EAST 57th STREET 


SHANGHAI 





Tong. 


NEW YORK 





EDGAR WORCH 


EUROPEAN ANTIQUITIES 


CHINESE WORKS 
OF ART 








Part moderne 


Paintings from Impressionist 


and Modern Schools 


(S. A.) 
3 Stiftstrasse 
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J. B. NEUMANN| 


New Art Circle & Print Room 
9 East 57th Street, New York 
Neumann & Nierendorf, Berlin 

Graphisches Kabinett, Muenchen 

G. FRANKE, Director 
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JACK NIEKERK 
sein ee Co. 









437 Heerengracht 
AMSTERDAM, HOLLAND 


23A Lange Houtstraat 
THE HAGUE, HOLLAND 


HIGH CLASS 
PAINTINGS 
Dutch and French 
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CLEVELAND 


Marked growth in size and quality 
over preceding events of its kind is evi- 
denced in the Eleventh Annual Exhibi- 
tion of Work by Cleveland Artists and 
Craftsmen which opened Wednesday, 
April 24th, at the Cleveland Museum 
of Art. On the evening of the opening 
reception and private view, more than 
1500 people crowded the galleries, and 
sales amounting to $4,090.00 were con- 
summated. It is an exhibition of varied 
content, requiring six galleries for its 
accommodation, one more than ever 
before. Two of these are devoted t 
watercolors and pastels, while the 
largest of all is hung with oils. This 
fairly glows with rich color, for the 
vivid coloring of modernism is much 
in evidence, though not a modernism 
of extreme moods. 

Sculpture is scattered through all the 
galleries, relieving the flatness so often 
felt where only pictures are hung; and 
ceramics, textiles, jewelry, furniture, 
and other craftwork divide honors 
with prints, photographs and drawings 

The reputation of Cleveland as a 
watercolor city is well sustained by the 
work of such well known artists as 
Henry G. Keller, Frank Wilcox, Carl 
Broemel, Paul Shively, Grace V. Kelly, 
William J. Eastman, Charles F. Ra- 
mus, Glenn Moore Shaw and Elsa Vick 
Shaw. These same artists, with Rolf 
Stoll, Ora Coltman, Norris Rahming. 
George Adomeit, Antonio di Nardo and 
William J. Edmondson are outstanding 
in the section of oil painting. Paul B. 
Travis becomes a leading figure among 
the exhibitors with a powerful group 
of oils and watercolors, the product of 
a year’s stay among the natives of 
Central Africa. . 

Alexander Blazys is well represented 
by works in sculpture, the most strik- 


ing being a great mystic figure rising 
above an elephant’s head, a dominant 
feature in the painting gallery. Frank 
Jirouch, Hughlette Wheeler and Wal- 
ter Sinz qualify ably in the field of 
sculpture. Numerous others should be 
mentioned, but with 218 contributors 
the list would be 
unwieldly or unfair. 


to consider, eithe: 

The importance of these shows t 
Cleveland art circles may be estimated 
from statistics given in the Museum's 
current Bulletin. Here it is stated that 
from the past ten shows have been sold 


works of art to the amount of 
$98,088.60. In 1928 the sales reached 
$18,382.75. A total of 752 objects were 


sold, including 166 oils, 141 waterco- 
lors, 50 picees of sculpture, 20 of cera- 
mic sculpture, 57 of ceramics, 192 
prints, 19 drawings, and other miscel 
laneous items representing the work 
of 169 Cleveland artists. 





John Storrs recently exhibited at the 
Roullier Galleries a group of silver point 
drawings, a few lithographs, and a port- 
folio of wood engravings. 

ee ae 

On exhibition at the Chicago Galleries 
association, 220 North Michigan avenue, 
is a three man show by Edgar Cameron, 
E. Martin Hennings, and John A. Spel- 
man. 

Mr. Cameron and Mr. Hennings paint- 
ed most of the pictures they are ex- 
hibiting in New Mexico. Mr. Cameron 
has chosen the subdued tones of evening, 
night, and gray days. Mr. Hennings has 
painted the brilliant sunlight and the 
sharp deep shadows of that part of the 
country, flaming yellow cottonwood trees 
against the blue mountains. John A. 
Spelman has painted his pictures in the 
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ANCIENT 
WORKS 


RALPH M. CHAIT 


19 East 60th Street, NEW YORK 


Dealing in Chinese Art since 1910 
cw 
EXPERTS: Accredited by Great Museums and Connoisseurs 


CATALOGUERS of Many Famous Collections 
“Member of The Antique and Decorative Arts League’’ 





CHINESE 
of ART 








Superior forest not far from Duluth, 
and some near Bryson City, North Caro- 
lina. His landscapes are sparkling in 
color, and most of them contain a brook, 


a trout pool or a bit of a lake. 
a ee 


The annual exhibition by professional 
members at the Arts club is now on 
view. 

ie. 

The following pictures were sold from 
the International Exhibition of Euro- 
pean Paintings which closed at the Art 
Institute April 21st, after a most suc- 
cessful exhibition period of nearly five 
weeks: “Girl with Guitar,” by Dod 
Proctor, English artist; “The Artist's 
Family,” by Louis Buisseret, of Belgium; 
“Nude at Window,” by Henri Le- 
basque; “Autumn Flowers,” by Jacques 
Emil Blanche of France; “The Foun- 
tain,” by Louts Berjedo Elipe, of Spain; 
“Nude with Masks,” by Emil Orlik, of 
Germany. 

* 7 * 

The First Chicago International Photo- 
graphic Salon, sponsored by the Chicago 
Camera Club, which opened at the Art 
Instiute on May 2nd to continue for 
one month, promises to prove one of 
the most interesting and popular photo- 
graphic exhibitions ever held in Chi- 
cago. Advances in photographic art have 
been made as well as in other fields of 


the public will have the advantage of 
seeing the work, not only of the best 
in America but of the cream of foreign 
photographers as well. Splendid char- 


acter studies of famous personages are 


human endeavor and in this exhibition | 


shown and the graceful lines of the fe- 
male figure are made use of in some 
particularly effective studies. In the use 
of the male figure the man at labor is 
the most generally posed. Children also 
form the subject of many of the entries. 
Marines have a definite place in the 
exhibition and there are also old houses, 
farm buildings, trees, and animals. The 
exhibit will continue until June 2nd. 


LOUISVILLE 


The Harmon Foundation Exhibition of 
the work of Negro artists, now on view 
at the J, B. Speed Museum does more 
than measures up to the glowing tributes 
which it has already received from pro- 
fessional and amateur critics. The fact 
that the general atmosphere in the ex- 








hibition gallery is a cosmopolitan one is 
in itself perhaps the greatest surprise. 
If we associate the Negro spiritual with 
| the most captivating contributions to mu- 
ic we must surely find the effort to 
record the spirit of them on canvas as a 
no less valuable example of the creative 
faculty in that branch of the fine arts 
which devotes itself to painting. Not 
only is there variety in subject, but there 
is also individuality in treatment. The 
| conservative is spiced with a touch of 
| Progressiveness and the modern is tem- 
pered with a sense of proportion and 
good taste which augur well for its sur- 
vival. 


sic 
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SEATTLE 


The Art Institute of Seattle is now 
showing an exhibition of the arts and 
crafts of the public schools. The attend- 
ance at this exhibit has broken all rec- 
ords including the previous high record 
in the preceding month. 

The Institute is showing on May 10th, 
llth and 12th, the Seattle Garden Club 
shows, and from the 14th to June 6th, 
an architectural exhibit arranged by the 
Pochet Club of Seattle. At the 
time at the Architectural Exhibit will 
be shown the outstanding examples of 
the soap carving contest which is now 
being sponsored by the Seattle Times. 

From June 10th to 28th will be held 





Same 


the Fifth International Exhibition of 
Pictorial Photography which is spon- 
sored by the Seattle Camera Club. At 


the same time will be shown the works 
of Noboru Foujioka. Foujioka is an 
Oriental with Occidental tastes who 
paints American city life in colors and 
in a very free impressionistic style. 

Of particular note is the acquisition by 
the Art Institute, as an indefinite loan, 
of the Francis Rotch collection of early 
American paintings which include two 
portraits by Charles Wilson Peale: a 
facetious watercolor sketch by Benjamin 
West, signed and dated 1708; portraits 
by Chester Harding and James Duffield 
Harding and a number of early Amer- 
ican portraits in watercolors, pastels and 
oils. 
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Alpenstrasse 4, Lucerne 














JULIUS BOHLER 


Briennerstrasse 12, Munich. 


The Lucerne Fine Art Co. 


Madison 


BOHLER & STEINMEYER 
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Victoriastrasse 4a, Berlin. 


Ritz-Carlton Hotel 
Ave. and 46th Street, New York 
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OLD PAINTINGS 


FISCHMANN GALLERIES 


(opposite Schiller-Monument) 
GOTHIC SCULPTURES 
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MAURICE H. GOLDBLATT 
Art Expert 


Paintings Authenticated 
and Appraised 
157 WEST 57th STREET 


New York City 
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GALLERIES 


Established 1888 
142 FULTON ST., NEW YORK 
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FINE PAINTINGS 
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C.W. Kraushaar 


Art Galleries 
680 Fifth Ave. New York 


PAINTINGS - ETCHINGS 
and BRONZES 


by Modern Masters 
of American and European Art 




















FREDERICK KEPPEL 
& CO. 


On Exhibition 
ETCHINGS 
BY 


Contemporary Artists 


16 East 57TH STREET 


























The Pennsylvania Academy 
of the Fine Arts 
The Oldest Fine Arts School 


in America 


DRAWING, PAINTING, 
ILLUSTRATION, SCULPTURE 
City Schoo 


Broap & CHERRY STREETS 
PHILADELPHIA 


Country School 
CHESTER SPRINGS 
PENNSYLVANIA 


Illustrated Booklets, Address the Curator 




















London Kyoto 
Osaka Boston 
Peking Shanghai 


YAMANAKA & CO. 


680 Fifth Ave., New York 
cw 
WORKS OF ART 
from 
JAPAN AND CHINA 




















| DAY-BRITE REFLECTOR CO. 














703 S. BROADWAY = ST.LOUIS,MO. 
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CALENDAR OF EXHIBITIONS IN NEW YORK 











Ackerman 50 East 57th St.—Etch- 


ings by May. 


Thomas Agnew & Sons, 125 East 57th St.— 
Exhibition of paintings and drawings by old 
masters. 


Ainslie Galleries, 677 Fifth Ave.—Paintings and 
watercolors by Jerome Blum, through May. 


American Designers Gallery, 145 West 57th. St. 

Seven rooms in the modern manner, a home 

furnishing project for average incomes, until 
June 15th. 


American Women’s Association, 353 West 57th 
St.—Annual exhibition by the Artist Group 
of the Association, through May and June. 


Anderson Galleries, 489 Park Ave.—Seventh 
Spring Exhibition of the Salons of America, 
to May 4th. Recent watercolors by John 
Wenger; George Luks and his class, May 
6th to 18th. 


Arden Gallery, 460 Park Ave. —Sixth annual 
exhibition of the New York Chapter of the 
American Society of Landscape Architects. 


Galleries, 
Warren Davis, through 


Art Alliance, 251 South 18th St.—‘‘Color-music 
neo-expressionism” paintings by I. J. Bel- 
mont; watercolors by members of the Art 
Alliance and of the Philadelphia Watercolor 
Club; contemporary American paintings in 
the Circulating Picture Club and contem- 
porary American Sculpture, during May. 
Drawings and prints by Jacques Callot, May 
6th to 25th. 


The Art Center, 65 East 56th St.—Craft work 
shown by the New York Society of Craitsmen 
and Mexican craftswork shown by the Paine 
Mexican Crafts Corporation 8th Annual 
Exhibition of Advertising Art, under the 
auspices of the Art Directors Club, May 4th 
to 3lst. 


The Barbizon, Lexington Ave. 
and 63rd St.—Paintings, sculpture and crafts 
by American artists. Paintings, etchings, 
sculpture and craftwork by residents of rhe 
Barbizon, May 9th to 3lst. 


Babcock Galleries, 5 East 57th St. 
of California by E. M. Heath, to 


Balzac Galleries, 40 East 57th St. 


Arts Council, 


Paintings 
May lIth. 


Paintings 


by old masters and works of the Impres- 
sionists. 
Belmont Galleries, 137 East 57th St.—Primi- 


tives, old masters, period portraits. 


Boehler & Steinmeyer, Inc., Ritz Carlton Hotel, 
Suite 729.—-Paintings by old masters. 


Bonaventure Galleries, 536 Madison Avenue— 
Autographs, portraits and views ot historical 


interest, 

Bourgeois Galleries, 693 Fifth Ave.—Fine paint- 
ings. 

Paul Bottenwieser, 489 Park Ave.—Paintings 


by old masters. 

Bower Galleries, 116 East 56th St. Paintings 
of the XVIth, XVIIth and XVIIIth century 
English school. 

Brooklyn Museum, Eastern Parkway and Wash- 


ington Ave., Brooklyn.—Decorative arts, 
recent accessions and exhibition of collection 


relating to Napoleon bequeathed by Marion 
Reilly. Third Annual Exhibition of Ameri- 
can ock Prints, assembled by the Print 


Club of Philadelphia, to August Ist. 


Brummer Gallery, 27 East 57th St.—Paintings 


by Michel Kikoine, to May 11th. 


Buchanan Galleries, 556 Madison Ave. Por- 
traits and flower paintings by Clara Lea 
Cousins, to May 8th. 

Burchard Galleries, 13 East 57th St.—Exhibi- 
tion of early Chinese art 

Butler Galleries, 116 East 57th St.——Decora- 


tive and sporting paintings, through May. 


Warren E. Cox Galleries, 744 Madison Ave.— 
Exhibition of portrait drawings in three 
crayons and etchings by Frederick T. Weber, 
to May 15th. 


Daniel Gallery, 600 Madison Ave. —Paintings 
by Raphael Soyer, to May 4th. Paintings by 
Blume, Dickinson, Griggs, Kuniyoshi, Spen- 
cer and Sheeler, from May 6th through June. 

De Hauke Galleries, 3 East 5ist St.—-Modern 


paintings. 


Downtown Gallery, 113 West 13th Street— 
Loan exhibition of paintings by Walt Kuhn, 
to May 14th. 


A. S. Drey, 680 Fifth Ave.—Old paintings and 


works of art. 











NAUM M. LOS 
SCHOOL OF ART 


Endorsed by the American Academy of Rome 
Sculpture - Drawing - Painting 
Constructive Anatomy 
Day, Evening and Summer Classes 


1947 Broadway Phone Trafalgar 0022 
New York City. 

















Art Prices Current 
The Standard Work on the 
Pricing of Pictures 
Each Volume Forms An Annual 
Record of Sales Prices 
at the 


Leading London Sale Rooms 


with an 
INDEX TO ARTISTS’ AND 
ENGRAVERS’ NAMES AND TO 


THE TITLES AND SUBJECTS 
Now Edited by 
H. G. T. CANNONS 
Price $10 


Volume VII (covering the season 1927-28) 
of the New Series is now ready. 


Send for prospectus and specimen pages tc 
the publishers: 


THE ART TRADE PRESS, Ltd. 
13, Buckingham Street London, W. C. 2 























Dudensing Galleries, 5 East 57th St.—Paint- 
ings by Robert Fawcett and Michael Baxte, 
and machinistic photographs by Arthur Ger- 
lach, to May 29th. 

Durand-Ruel Galleries, 
French paintings. 

Ehrich Galleries, 36 East 57th St.—Old mas- 
ters, contemporary paintings and garden fur- 
niture, through May. 

Ferargil Galleries, 37 East 57th St.—Paint- 
ings by George Leslie Hunter and watercol- 
ors by Kay Neilsen, to May 11th. Garden 
sculpture, through May. 

Fine Arts Galleries, 215 West 57th St.—Six- 
teenth Annual Exhibition of the Allied Artists 
of America, to May 5th. 

G. R. D. Studio, 58 West Sth St. 
trait show, to May 4th. 


Gainsborough Galleries, 222 Central Park South 
Old and contemporary masters. 


12 East 57th Street— 


Self por- 


Gallery of Living Art, 100 Washington Square 
East.—Permanent exhibition of progressive 
XXth century artists. 


Pascal M. Gatterdam Gallery, 145 West 57th 
St.—Exhibition of the work of prominent 
American painters. 


Grand Central Art Galleries, 6th floor, Grand 
Central Terminal.—Decorative art by M. 
Elizabeth Price, to May 4th. Annual 
Founders’ Show, to August 31st. Exhibition 
of recent water oils by Charles Chapman, N.A., 
May 8th to 18th. 

Greener Art Gallery, 157 West 72nd St.—Con- 


exhibitions of old and modern 


tinuous pic- 
tures. 
P. Jackson Higgs, 11 East 54th St.—-Authenti- 


cated old masters. 


Holt Gallery, 630 Lexington Ave.—Contem- 
porary American art. 

Intimate Gallery, 489 Park Ave.—Five new 
paintings by Charles Demuth, to May 18th. 


Kennedy Galleries, 785 Fifth Ave. 
by French artists, during May. 


16 East 57th St. 


Etchings 


Keppel Galleries, Miscella- 


neous prints. 
Thomas Kerr, 510 Madison Ave.—Antiques. 


Kleemann-Thorman Galleries, Ltd., 575 Madison 
Ave.—-Old and modern masters. 


Kle nberger Galleries, 12 East 54th St. 
exhibition of old masters, through May. 


Special 


Knoedler Galleries, 14 East 57th St. 
by Albrecht Durer, through May. 


Kraushaar Galleries, 680 Fifth Ave. 
by Howard A. Patterson, to May 


J. Leger & Son, 695 Fifth Ave. 


old masters. 


John Levy Galleries, 559 Fifth Ave. 
ters 

Little Gallery, 29 West 56th St. 
Theona Peck Harris, to May 15th. 

Macbeth Gallery, 15 East 57th St.—New-old 
paintings by Childe Hassam, from 1888 to 
1919, to May 4th. Portrait drawings by 
Paul Swan, to May 14th. 


Macy Galleries, 34th St. and Broadway. 
bition by Young American artists, 
May. 


Masters’ Art Gallery, Inc., 28 West 57th St.— 
Old master paintings. 


Etchings 
Paintings 
14th. 
Paintings by 


Old mas- 


Batiks by 


Exhi- 
during 


Metropolitan Galleries, 578 Madison Avenue.— 
American, English and Dutch paintngs. 








Metropolitan Museum of Art, 82nd Street and 
Fifth Ave.—The Architect and the Industrial 
Arts; an exhibition of contemporary Ameri- 


can design, through September 2nd. Em- 
broideries and costume accessories, through 
September. Japanese ceremonial No robes, 
an exhibition of watercolors, prints, selected 
masterpieces, and new accessions of prints. 
Milch Galleries, 108 West 57th St.—Recent 


Garden sculpture by thirty sculptors, chiefly 
American and pottery by Clara L. Poillon, 
to May 15th. 


Montross Gallery, 26 East 56th St. 
of oils and watercolors, entitled Mostly 
Cuba” by Robert Hallowell and Aurica 
Calonesco, to May 4th. Exhibition of paint- 
ings by American and foreign artists, May 
6th through 31st. P 


Morton Galleries, 49 West 57th St.—New paint- 
ings by Charles Demuth, to May 18th. 


Exhibition 


Museum of French Art, 20-22 East 60th St.— 
Empire collection left to the museum by the 
late Mrs. Leonard G. Quinlin. 


National Arts Club, 15 Gramercy Park.—Sum- 
mer exhibition by the Painter Life Members, 
May 5th to October Ist. 


National Association of Women Painters and 
Sculptors, 17 East 62nd St.—American and 
foreign scenes, to May 11th. 


J. B. Neumann, New Art Circle, 9 E. 57th St. 

An_ exhibition of international moderns, 

American, French, German, Italian and Rus- 
sian. 


New York Public Library, 476 Fifth Ave.— 
Room 316, annual exhibition of recent ac- 
quisitions, during May. Corridor, third floor, 
early views of American cities. Room 321 
exhibition illustrating “The Making of an 
Etching,”’ until November. 


Newark Museum, 49 Washington St., Newark. 
Exhibit of American design in wallpapers, 
hardware and useful things in metal. Annual 
Spring Exhibition of the Newark Society of 
Ceramic Art, May 6th to 13th. 

Newhouse Galleries, 11 East 57th St.—Ex- 
hibition of paintings by the Dutch Little 
Masters of the XVIIth century, to May Sth. 
Loan exhibition of paintings representative of 
our collection, through May and June. 

Arthur U. Newton, 665 Fifth Ave.—Paintings 
by XVIIIth century English masters. 

Opportunity Gallery, The Art Center, 65 East 
56th St.—Paintings selected by Murdock 
Pemberton, to May 15th. 

Frank Partridge, 6 West 56in St. 


of old English furniture, Chinese 
and paneled rooms. 


Exhibition 
porcelains 


Portrait Painters Gallery, 570 Fifth Avenue.— 
Group of portraits by twenty American 
artists. 

The Potters’ Shop, Inc., 755 Madison Ave.— 
Exhibition of table decorations and arrange- 
ments, to May 8th. 

Rehn Galleries, 693 Fifth Ave.—‘‘All 


exhibition, during May. 
Reinhardt Galleries, 730 Fifth Ave. 


of old and modern French masters 


Fifth Ave. 
silver, Sheffield 


figure”’ 
Exhibition 


Exhibition 
plate and 


James Robinson, 731 
of old English 
English furniture. 


Paul Rosenberg & Company, Inc., 647 Fifth 
Ave..—Modern French paintings. 


Schwartz Galleries, 517 Madison Ave. 
marine paintings by various artists, 
May. 


Forty 
during 








Collectors: 


INSURE your paintings and 
fine arts. The protection 
afforded by Fine Arts Insurance 
is broad and the cost is low. 


Your nearest North America Agent is listed in 
your classified telephone directory under the 
heading: Insurance Company of North America. 


Insurance Company of 


North America 
PHILADELPHIA 


The Oldest American Fire and Marine 
Insurance Company — Founded 1792 





Scott & Fowles, 680 Fifth Ave.—XVIIIth cen- 


tury English paintings and modern drawings. 


Jacques Seligmann Galleries, 3 East Sist St.— 
Paintings, tapestries and furniture. 


Messrs. Arnold Seligmann, Rey & Co., Inc., 11 
East 52nd Street—Works of art. 


Silberman Gallery, 133 East 57th St.—Paint- 
ings, objects of art and furniture. 
Union League Club, 3 East 39th St.—Last ex- 


hibition of the season, political and other por- 
traits, May 10th to 12th. 


Valentine Gallery of Modern Art, 43 East 57th 
t.—Modern French paintings. 


Van Diemen Galleries, 21 East 57th St.— 


masters, 


Old 





Vernay Galleries, 19 East 54th St.—The Weth- 
erfield collection of XVIIth and XVIIIth 
century English clocks; also a collection of 
mantelpieces, mirrors and wall lights. 


Weston Art Galleries, 644 Madison Avenue— 
Paintings. 


Weyhe Gallery, 894 Lexington Ave.—Paintings 
by Vincent Canade and etchings and litho- 


graphs by Arthur B. Davies, to May 11th. 
Bronzes by Georg Kolbe, to May 20th. 
Wildenstein Galleries, 647 Fifth Ave.—Old 


paintings and works of art. 
Yamanaka Galleries, 680 Fifth Avenue—Works 
of art from Japan and China. 


Howard Young Galleries, 634 Fifth Avenue— 
Selected group of important masters. 

















TAPESTRIES 





BRIMO, DE LAROUSSILHE 


Works of Art for Collections 
— PAINTINGS 
From Early Middle-Age to the Renaissance 


34 Rue Lafayette, and 
58 Rue Jouffroy (Boulevard Malesherbes) 
PARIS 





























PAUL-GUILLAUME 


FIRST-CLASS PAINTINGS 


Derain, Matisse, Picasso, Renoir, Cezanne, Modigliani, Manet, Douanier Rous- 
seau, Soutine, Fautrier, Goerg, Utrillo, Seurat, Chirico, Marie Laurencin, etc., etc. 


CHOICED PIECES OF ANCIENT NEGRO ART 
59 Rue La Boétie, PARIS 
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First-class Paintings 


8 Rue La Boétie 
PARIS 











ELISABETH PARAF 


23bis Rue de Berri, PARIS (Champs-Elysées ) 


FIRST-CLASS OLD PAINTINGS 
FRENCH FURNITURE (18th Century) 




















ERNEST DE FRENNE 


41 Rue de Seine, Paris 


MODERN PAINTINGS 
Early and recent works by Utrillo and Vlaminck 












Old China—Mi 


HAMBURGER B walle 
ROTHERS PARIS 


ANTIQUE FURNITURE—TAPESTRIES 
iatures—Snuff Boxes 


Saint-Honore 








GOTHIC—XVIIIth CENTURY 














Established 1802 


14 RUE GAILLON 


CH. POTTIER 


Specialized in the transport of Works of Art, Paintings, Tapestries, 


Agents in all European Art Centers—London, Berlin, Amsterdam, Brussels etc. 
Packer for the Metropolitan Museum, New York : 


PACKER AND 
SHIPPING AGENT 


etc. 


(near Opera) PARIS 

















Chas. Kaufmann | 


} 


Ancient Tapestries, Point 
Old Paintings, High Antiques 








J. WATELIN 
XIX Century French Masters 
11 Rue Auber 
PARIS 























J. FERAL 
Ancient Paintings 


7 RUE ST. GEORGE 
PARIS 





R. G. Michel Gallery 
17 QUAI ST. MICHEL, PARIS V 
Original Engravings & Etchings by 


Béjot, Buhot, Mary Cassatt, Corot, Daumier, 
Degas, Delacroix, Gauguin, Forain, Lepere, 
Manet, Matisse, Méryon, Millet Od. Redon, 


Renoir, Whistler, Zorn, etc. 


Catalogues on Application 











M. © R. STORA 


Gothic and Renaissance | 
Works of Art 


Paris, 32 B'® Boulevard Haussmann 

















GALERIE VAN LEER 
Painting since Cezanne 


41 Rue de §S Paris (6) 
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The Art NEws 





Saturday, May 4, 1929 














SAN FRANCISCO 


From April 16th to 20th the Cour- 
voisier Little Gallery showed a collec- 
tion of Oriental lithographs by the late 
George Bellows. Among the outstand- 
ing items were “The Crowd,” “Four 
Friends,” “Splinter Beach,” “Sketch of 
Anne,” “Introducing the Champion, No. 
2,” “Counted Out,” “Introducing 
Georges Carpentier” and “Billy Sun- 
day.” 

oe 


The fifty-first annual exhibition of the 
California School of Fine Arts recently 
opened at the arts school building. The 
following are the awards: Sculpture, F. 
Savevich; first Brener prize, “ Vapote- 
cas,” by Everett G. Jackson, San Diego; 
second Brener prize, “ Portrait,” by Con- 
stance Macky; Art Association prize and 
gold medal, “A Nude,” by Edward Ha- 


gerdon; honorable mention, “Saratoga,” 
a landscape, by H. Oliver Albright. The 
prize award jury was C. Stafford Dun- 
can, Edgar Walter and Ray Boynton. 





Helen Forbes has brought back some 
pretty watercolors from the Mono Lake 
district, which she is showing at the 
Beaux Arts Gallery, also an interesting 
study of Half Dome. “Bloody Gulch” 
is painted as though to make the scene 
fit the name. Jacques Schnier, sculptor, 
shows from April 20th to May 4th and 
Nelson Poole from May 6th to May 
20th. 

** * 

A collection of Chinese picture rugs 
is the current offering at the East West 
Gallery. 

$4.2 

Etchings and sketches by Edson Ne- 
well were shown at the Paul Elder Gal- 
lery from April 22nd to May 4th. 


Ludwig L. Reimer held an exhibition 
of etchings at Casa de Manana, Berkeley 


from April 16th to April 30th. 
2, 2 


New from London to the Gearhart 
Studio come Oriental and tropical prints 
from the blocks of Madame Norbertine 
Bresslern-Roth, whose wide travel in 
Eastern countries is declared by the 
knowledge and experience expressed in 
their subjects and design. 

*“* * 

Two rooms at the Los Angeles Mu- 
seum are occupied by the works of paint- 
ers and sculptors of Southern California, 
in their tenth annual exhibition. It 
should be added, however, that fifteen 
or sixteen Eastern artists are also rep- 
resented as invitational exhibitors and 
lest the proverbial question of fairness 
and justice to local artists be raised, 
it may be said that it is a fortunate 
custom of the museum to introduce de- 
serving Eastern talent each year—void- 
ing repetitions—thereby injecting new 
viewpoints and new life into this art 
center. 

* 7 ” 

Paintings by Truman Fassett were re- 

cently on view at the Newhouse Gal- 


leries. 
* * * 


An exhibition of artists of the South- 
west was recently held at the Beaux 
Art Gallery. Work by Josef Bakos, 
Howard Patterson and J. B. Nordfeldt 
formed an interesting group. 

a ee 


At the Gump Gallery silhouettes by 
Florence Sampson and a collection of 
English prints are now on view. 





WASHINGTON 


Beginning with a reception Tuesday 
evening, April 22nd, the American In- 
stitute of Architects held its exhibition 
of plans and designs for the buildings 
of the National Capitol at the Corcoran 
Gallery. The convention of the Ameri- 
can Institute of Architects met there at 
about the same time and adjourned to 
New York for the last days of the con- 
vention. 





ss @ 

A portrait by Cezanne has been lent 
to the Corcoran Gallery by Mrs. Wil- 
liam A. Clark. “Mme. Cezanne in Red” 
is hung in one of the rooms of the Clark 
collection. It has a pale blue _ back- 
ground which contrasts effectively with 
the dull red of the gown of the sitter. 
The face is strongly modeled, the pose 
of the figure arresting. The first paint- 
ing by this modern master to be shown 
at the Corcoran is promise of more to 
come along this line. 

* 7 * 


About the middle of April an exhibi- 
tion of paintings by Marjorie Phillips 
opened at the Phillips Memorial Gallery 
to continue until June Ist, when the gal- 
lery will close for the season. Land- 
scapes, still life paintings and landscapes 
with figures make up the showing, which 
is distinguished by sincerity and natural- 
ness of style. Most of the themes are 
of the artist’s summer home and sur- 
roundings. The landscapes are the most 
imposing inclusions. Such still lifes as 
“Pineapple and Orange Tree” and 
“Fruit” are coloristically graceful and 
show the artist in an especially happy 
mood. 

* * * 

The last two weeks of April the Arts 
Club showed a group of wayside stands 
from the Art Center of New York. 












NEBW YORK 
| 27 Bast 57th Street 





BRUMMER 


Gallery 
Inc 


WORKS 
OF 
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PARIS 
203 Bis Bd. St. Germain 
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Robert C. Vose 


(Established 1841) 


PAINTINGS 
by Old and Modern Masters 


CARRIG-ROHANE 


Carved Frames 


559 Boylston Street 
Copley Square BOSTON 
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JULIUS LOWY 


{ INC. ] 


HIGH GRADE 
PICTURE 


Antiques and Reproductions 


ALSO—RESTORING—REGILDING—RELINING 


25-27 West 56th Street, New York 








LEON MEDINA, rnc. 
Objets D’Art—Tapestries 


HOTEL PLAZA 
58th St. and 5th Ave., New York 
Member. Antique & Decor. Arts League 





FRAMES 





HEINEMANN 


LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN GALLERIES, Inc. 


SCHWEIZERHOFQUAIS, LUCERNE 


GALLERIES 


OLD VENICE 


RENAISSANCE 
DE LA ROBBIA FAIENCE 


Tapestries—V elvets—Brocades 
Avsgrt Mepina, President 
58 Faubourg, St. Honoré, Paris 











GALERIE DES ARTS 
DECORATIFS ANCIENS 
Gothic Art—Tapestries 
Ispahan Rugs 


L. Mepina, President 


3 Rue La Boétie Paris 











PAUL ROSENBERG 
AND COMPANY 


INCORPORATED 


NR 


FRENCH MASTERS 
OF THE 


XIXth AND XXth 
CENTURY 


ie 


NEW YORK 
647 Fifth Avenue 








PARIS 
21 Rue la Boetie 




















DEMOT;TTE 


PERSIAN, EGYPTIAN 
GREEK, ROMAN ART 


R&W-YORK 


B254HST & 
78% STREET 


H PARISH 


27 RUG DE 
BERRI (VIII®) 
































Scott & Fowles 


Paintings 
Drawings 
Bronzes 


680 Fifth Avenue 


(Fifth Floor) 
Between 53d and 54th Streets 
NEW YORK CITY 









BABCOCK 


GALLERIES 
5 East 57th Street N. Y. 


Paintings—Wéater Colours 
Etchings 




















N. E.MONTROSS 


Works of Art 


MONTROSS GALLERY 
26 EAST 56TH ST. NEW YORK 























ETCHINGS 


AND 


ENGRAVINGS 


KLEEMANN 
THORMAN 


575 Madison Ave., New York 
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THOMAS J. KERR 


formerly with 


DUVEEN BROTHERS 
IMPORTANT PAINTINGS BY OLD MASTERS 
ANTIQUE WORKS OF ART 


TAPESTRIES 


510 Madison Avenue (4th floor) 


FURNITURE 








New York 











Tue Beacon Paruss, Inc., New York 








